
LIFF28
28th Leeds International Film Festival



Im
ag

e:
 T

es
ta

m
en

t 
of

 Y
ou

th
 (

20
14

) 
D

ir
. J

am
es

 K
en

t

bfi.org.uk/FilmFund

TO THE LEEDS INTERNATIONAL  
FILM FESTIVAL IN YOUR 28TH YEAR

CONGRATULATIONS

INCLUDING
‘71

GET SANTA

SCREENING AT LIFF28
X + Y

CATCH ME DADDY

& LIFF28 OPENING NIGHT FILM

TESTAMENT OF YOUTH

The BFI is proud to partner with Screen Yorkshire 
in a fantastic year for filmmaking in the region

Film Fund Ad LIFF 210x260 2014-10_FINAL 3.indd   1 27/10/2014   11:06



3

Im
ag

e:
 T

es
ta

m
en

t 
of

 Y
ou

th
 (

20
14

) 
D

ir
. J

am
es

 K
en

t

bfi.org.uk/FilmFund

TO THE LEEDS INTERNATIONAL  
FILM FESTIVAL IN YOUR 28TH YEAR

CONGRATULATIONS

INCLUDING
‘71

GET SANTA

SCREENING AT LIFF28
X + Y

CATCH ME DADDY

& LIFF28 OPENING NIGHT FILM

TESTAMENT OF YOUTH

The BFI is proud to partner with Screen Yorkshire 
in a fantastic year for filmmaking in the region

Film Fund Ad LIFF 210x260 2014-10_FINAL 3.indd   1 27/10/2014   11:06

WELCOME

Leeds International Film Festival is a celebration of both 
film culture and Leeds itself, with this year more than 250 
screenings, events and exhibitions hosted in 16 unique 
locations across the city. Our venues for LIFF28 include the 
main hub of Leeds Town Hall, the historic cinemas Hyde 
Park Picture House and Cottage Road, other city landmarks 
like City Varieties, The Tetley, Left Bank, and Royal Armouries, 
Vue Cinemas at The Light and the Everyman Leeds, in their 
recently-completed Screen 4, and Chapel FM, the new arts 
centre for East Leeds. The LIFF28 programme line-up is as 
diverse as its venues, including special previews of much-
anticipated new films like The Imitation Game and Birdman, 
major support for the work of new talent from Yorkshire, 
the UK and across the world, first-ever retrospectives about 
Ingmar Bergman’s Fårö films, and the work of Luis García 
Berlanga and Juan Antonio Bardem, outstanding genre films, 
documentaries, and shorts, and exclusive events like Once 
in a Lifetime and Vertical Cinema. Film culture and Leeds 
are evolving fast, and we hope you have a great experience 
exploring them both together for yourself at LIFF28.

The LIFF28 Team

From its beginnings at the wonderful, century-old Hyde Park 
Picture House to its status now as a major national film event, 
Leeds International Film Festival has always aimed to bring 
a unique and outstanding selection of global film culture 
to the city for everyone to experience. This achievement 
is not possible without collaborations and this year we’ve 
assembled our largest ever line-up of partners. From our 
long-term major funders the European Union and the British 
Film Institute to exciting new additions among our supporting 
organisations, including Game Republic, Infiniti, and Trinity 
Leeds, we’ve worked closely with all our partners to help 
deliver an extra special festival. We’re especially excited this 
year to present a major selection of acclaimed new films 
made in Leeds and Yorkshire, including our opening film 
Testament of Youth. The city and the region are becoming 
major centres for film production, with a growing international 
reputation, and we’re delighted we can support this 
development with Leeds International Film Festival.

Cllr Lucinda Yeadon
Executive Member for Digital and Creative Technology, 
Culture & Skills
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Presented by Leading Partners

Funding Partners
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FILM FESTIVAL TEAM

TEAM
Chris Fell  Film Festival Director                                  
Alex King  Programme Manager                                    
Nick Jones  Communications Manager
Martin Grund  Design Manager
Molly Cowderoy  Short Film City Manager
Caroline Döring Short Film City Coordinator
Jamie Cross  Production Manager
Elliott Thompson Venues & Volunteers Supervisor
Michael Hoskins Prints Manager
Symon Culpan Projections Manager
Laura Ager  Short Film City Programmer
Wendy Cook  Short Film City Programmer
Andy Wood Short Film City Programmer
Rebecca Hill Short Film City Programmer
Sylvia Coates Short Film City Programmer

PROGRAMMING
Official Selection  Chris Fell, Alex King, Molly Cowderoy
Retrospectives  Chris Fell, Alex King, Andy Moore
Fanomenon  Chris Fell, Martin Grund, Nick Jones
Cinema Versa  Alex King, Molly Cowderoy, Nick Jones
Short Film City  Molly Cowderoy, Laura Ager, Laurence 
 Boyce, Wendy Cook, Caroline Döring, 
 Andy Wood, Rebecca Hill, Sylvia Coates, 
 Chris Fell

LEEDS CITY CENTRE BOX OFFICE STAFF
Shirley Shortall, Helen Richmond, Margaret Rooke, Ashley Sagar, Emma Shortall

FILM FESTIVAL VENUE COORDINATORS
Laura Ager, Liz Ainge, Laura Beddows, Hollie Bryan, Sylvia Coates, Jess Doyle, Lydia Fothergill, Tom Kendall, Lucy Pilgrim, Louise Watson

FILM FESTIVAL RUNNERS
Holly Butler, Jenny Clarke, Ed Cripps, Evelyn Griffiths, Andy Guy, Richard Moss, Nicholas Randles, Sian Riley, Hannah Woodhead

FILM FESTIVAL VENUE ASSISTANTS
Matthew Albrighton, Toby Amos, Rin Arida, Owen Atkinson, Charlotte Bailey, Tommy Banham, Melissa Banks, Robb Barham David Baron, 
Lee Bentham, Victoria Beyai, Charlotte Blackburn, James Blackie, Ben Booth , Kane Briggs, Jenna Brown, Isobel Bryan, Christopher 
Canavan, Peter Cann, Daisy Chen, Kathryn Coleman, Shanice Cranstoun, Jack Cunliffe, Joseph Dakin, James Dudley, Francesca 
Eaton, Laura Eglington, Patricia Escano, Gabriel Evans, Marcos Filipe de Neves Ferreira, Lauren Frankland, Marge Galinski, Xiaozhen Ge, 
Hannah Gill, Aurora Giordano, Karolina Grygorowicz, Caroline Halford, Colin Hall, Alex Hannah, Frances Hanson, Samson Hart, Sean 
Hayes, Thomas Hodgson, Charlotte Hopkins, Asif Hussain, Alex Inkley, Joseph Jackson, Alison Kelly, Oriel Kenny, Ursula Klingel, Alexander 
Kupse, Lai Kwan, Nicola Lees, Yi Liu, Emily Maddox, Natalie Marsh, Isabel Matthaeus, Kate McCall, Sam McCall, Hannah McCann, 
Brendan McCoy, Simon McGarry, Molly McGregor, Christopher Middlehurst, Christine Moore, Eve Morris, Emily Murray, Matt Ng, Jacqui 
Ong, Devlin Orton, Emma Pang, Shreerag Plakazhi, Joseph Pratt, Nichamon Prombandankul, Swetha Ramesh, Daniel Reddington, John 
Redmond, Nisha Revill, Nicol Reynolds, Alistair Ryder, Edward Salkeld, Emma Sanderson, Ellen Saputra, Jordan Scott, Coline Sénac, Paul 
Sheard, Steven Smith, YuanYuan Vivienne Song, Lindsay Stanger, Rebecca Stead, Zac Stones, Adam Sykes, Casey Tenhue, Caroline 
Thomas, Harry Tolmie-Thomson, Bethany Whyke, Elliot Wood

FILM FESTIVAL DIGITAL CONTENT VOLUNTEERS
Many thanks to the Leeds Beckett University students and staff who have provided much support in helping creating digital content 
and assistance with our events.

LIFF28 Venue Assistants



LEEDS
FREE
CINEMA
WEEK

28TH LEEDS INTERNATIONAL FILM FESTIVAL PRESENTS

Tickets for all events and screenings must be reserved 
through Eventbrite via leedsfilm.com to guarantee entry. 
Reservation is not required for exhibitions.
 

Opening Event Vertical Cinema (UK Premiere)
Open House: Hyde Park Picture House Centenary A Night at the 
Cinema in 1914, Comfort and Joy, Coming Up Roses, Final Cut - 
Ladies and Gentlemen, Good Vibrations, Raining Stones
Masters of Film Comedy Jour de Fete
World War One Centenary Event Seventh Heaven with live organ 
accompaniment
Documentary Screenings Fighting Down in Bethlehem, Free to Play, 
Seth’s Dominion, Scrapyard, When Bjork Met Attenborough
Short Film Screenings Leeds Short Film Audience Award, Lessons of 
Darkness,
Exhibitions Film on the Front Lines: British Propaganda from World 
War One, Drew Struzan - Film Poster Exhibition
Closing Screening Sound of Noise

 
Details for all the events, screenings and exhibitions are 
available in the LIFF28 Free Guide and online at leedsfilm.com

EXPERIENCE CINEMA IN NEW WAYS FOR 
FREE  AT  L I F F  28  FROM 7  -  13  NOVEMBER
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VENUES

Access: Level access on ground floor 
via The Headrow entrance, with lift to all 
floors. Wheelchair accessible toilets and 
disabled parking next to the entrance. 

The Headrow, Leeds, LS1 3AD
0113 247 7988

Leeds Town Hall

Access: Lift access to all floors. Wheelchair 
accessible toilets.

Electric Press, Millennium Sq, LS2 3AD
0113 224 3801

Carriageworks Theatre

Access: Street level access to stalls via 
fire exit. No wheelchair accessible toilets. 
Guide Dogs welcome. Bus 56 from the city 
centre.

Brudenell Road, Leeds, LS6 1JD
0113 275 2045

Hyde Park Picture House

Access: Fully wheelchair accessible via 
Albion St, disabled parking, infra-red 
hearing system. 

22 The Light, The Headrow, Leeds, LS1 8TL
08712 240 240

Vue Cinema The Light

Access: Full disabled access.

Level 4, Trinity Leeds, Albion St, LS1 5AT
0871 906 9060

Everyman Leeds Trinity

Access: Wheelchair access and disabled 
toilet only on ground floor. No disabled 
access to upper floors.
On street parking available and paid car 
park nearby.

1A Cross Belgrave St, Leeds, LS2 8JP
0113 246 0744

Belgrave Music Hall

Access: Access to all levels of the 
auditorium. Wheelchair spaces situated at 
each level. Disabled toilets.

Swan Street, Leeds, LS1 6LW
0113 243 0808

City Varieties

Access: Wheelchair access via portable 
ramp. No disabled toilets.
Bus 19, 49, 50/50A and 56 stop within 10 
minutes’ walk of the venue. Burley Park 
station is a 5 minute walk away.

Cardigan Rd, Leeds LS6 1LJ
07553 988698

Left Bank

Access: Unfortunately North Bar Leeds 
does not have disabled toilets.

24 New Briggate, Leeds, LS1 6NU
0113 242 4540

North Bar, Leeds

Access: Full disabled access.

Armouries Dr, Leeds LS10 1LT
0113 220 1999

Royal Armouries

Access: Unfortunately The Cottage Road 
Cinema does not have wheelchair access 
or disabled toilets. Buses from and to City 
Centre stop on Otley Road, including: 1, 6, 
28, 97.

Cottage Rd, Headingley, Leeds, LS6 4DD
0113 2751 606

Cottage Road Cinema

Wheelchair accessible lift to all public 
floors. Accessible toilets on the ground 
and second floors. Next to Brewery Car 
Park, a large pay and display (and pay 
online) car park.

Hunslet Road, Leeds, LS10 1JQ
0113 320 2323

The Tetley

Fully wheelchair accessible, disabled 
toilets & induction loop. Bus 4 & 16 from 
Leeds City Centre.Parking on York Road 
outside the Chapel, by the village green 
or at Tesco. 

York Road, Leeds, LS14 6JB
0113 22 55 944

Chapel FM, Seacroft

Access: Unfortunately The Reliance does 
not have wheelchair access or disabled 
toilets.

76-78 North Street, Leeds LS2 7PN
0113 295 6060

The Reliance

Access: Full disabled access.

Lifton Place, Leeds, LS2 9JZ
0113 380 1400

Leeds University

Access: Comprehensive wheelchair 
access including lifts, ramps and disabled 
toilets.

Blenheim Walk, Leeds, LS2 9AQ
0113 202 8000

Leeds College of Art



Find out more about Screen Yorkshire
w www.screenyorkshire.co.uk  e info@screenyorkshire.co.uk  t 0113 236 8228  

BRINGING GREAT PRODUCTIONS 
TO YORKSHIRE
Screen Yorkshire has attracted more than 20 acclaimed fi lm and TV productions to Yorkshire 
through the Yorkshire Content Fund, the biggest regional investment fund for production in 
the UK, since its launch in February 2012. Recent investments include Dad’s Army, Hunter’s 
Prayer, Girls’ Night Out, Peaky Blinders, Jonathan Strange and Mr Norrell, The Great Train 
Robbery, Get Santa, Death Comes to Pemberley, ‘71, Black Work and Bill.

SCREEN YORKSHIRE BACKED FEATURE FILMS SCREENING AT 
THE 28TH LEEDS INTERNATIONAL FILM FESTIVAL INCLUDE: 

*OPENING NIGHT F ILM*

World Premiere at Centrepiece Gala 
Supported by the Mayor of London

BFI London Film Festival 

‘‘Testament of Youth is an exemplar of 
all the best things about British fi lms.”

The Hollywood Reporter

World Premiere at Director’s Fortnight 
Cannes Film Festival 2014

“Catch Me Daddy is a fi erce and 
boldly questioning drama”

The Guardian

World Premiere
Toronto International Film Festival 2014

“Graced by a string of excellent 
performances, this has real potential 

to become a crowdpleasing 
mainstream British hit” 

Screen International

TESTAMENT OF YOUTH CATCH ME DADDY X+Y

EUROPEAN UNION
Investing in Your Future
European Regional
Development Fund 2007-13

The Yorkshire Content Fund is supported by £15 million ERDF funding as part of Europe’s support for 
the region’s economic development through the Yorkshire and Humber ERDF Programme 2007-13. 

SBT1654 Screen Yorkshire LIFF Ad v3.indd   1 22/10/2014   16:36
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OPENING & CLOSING FILMS 10

Opening LIFF28 is the film adaptation of Vera Brittain’s best-selling memoir 
Testament of Youth, about her coming of age during World War I. Featuring some 
of the UK’s most exciting talent and filmed across Yorkshire, director James Kent’s 
Testament of Youth is one of several films made in the region showing at LIFF28, 
including Dominic Brunt’s thriller The Taking, Daniel Wolfe’s Catch Me Daddy and 
Morgan Matthews’ debut X+Y. Closing LIFF28 is the UK Premiere of Alejandro 
González Iñárritu’s brilliant Birdman, starring Michael Keaton as a washed-up actor 
who attempts to mount a Broadway play in a bid to reclaim his past glory in his 
role as an iconic superhero.

PREVIEWS 11 - 18

The Official Selection hosts special previews of some of the most anticipated 
films of the year. Two of the most acclaimed films at this year’s Cannes film festival 
screen at LIFF28 - Andrey Zvyagintsev’s Leviathan, hailed as a ‘new Russian 
masterpiece’ and Nuri Bilge Ceylan’s Palme d’Or winning Winter Sleep. Other 
highlights include - The Imitation Game starring Benedict Cumberbatch as English 
mathematician and code-breaker Alan Turing; Tom Hardy’s latest film, crime drama 
The Drop, also the late James Gandolfini’s last film; and Song of the Sea, the new 
beautifully animated Irish feature film from the director of Secret of Kells.

DISCOVERIES 19 - 25

Discoveries showcases a broad range of new talent and filmmakers on the rise 
from all around the world. Some are fresh from prizewinning success at major 
festivals, Corn Island won the Crystal Globe at Karlovy Vary, No One’s Child won the 
main prize at Venice Critics Week and Alê Abreu’s The Boy and the World scooped 
the top prize at Annecy Animation festival. Elsewhere we have UK premieres of 
innovative French drama Bird People and gripping Latvian coming of ager Modris, 
gritty Indian thriller Titli, Mexican teen odyssey We are Mari Pepa and Icelandic 
black comedy Paris of the North.
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OPENING & CLOSING FILMS

TESTAMENT OF YOUTH
Country UK
Year 2014
Running Time 130 min
Format DCP
Language English
Director James Kent
Screenwriter Juliette Towhidi
Producer David Heyman, Rosie Alison
Leading Cast Alicia Vikander, Kit Harington, Taron Egerton, 
 Colin Morgan, Dominic West, Emily Watson, 
 Hayley Atwell, Anna Chancellor
Cinematographer Rob Hardy
Film Editor Lucia Zucchetti

Filmed primarily in Yorkshire, Testament of Youth is the first big screen adaptation of Vera Brittain’s iconic and powerful WW1 memoir. Irrepressible, 
intelligent and free-minded, Vera Brittain overcomes the prejudices of her family and hometown to win a scholarship to Oxford. With everything 
to live for, she falls in love with her brother’s close friend Roland Leighton as they go to university to pursue their literary dreams. But war is looming 
and everything will change. From award-winning television director James Kent, Testament of Youth stars Alicia Vikander, Kit Harington, Dominic 
West and Emily Watson. Testament of Youth is supported by Screen Yorkshire’s Yorkshire Content Fund.

Director James Kent and Producer Rosie Alison talk about why they wanted to adapt Testament of Youth.
James Kent: ‘The thing that resonated for me as soon as I read the script was that this isn’t just a period film, it’s a film about ambition, love, grief, 
survival, courage and those things speak to us now...I think one of the things that I hope the film achieves is that it resonates with an audience, 
it’s like a touchstone on some of the great experiences everyone will have in their lives, and it’s incredibly important that drama and filmmaking 
sets up that as a scenario, as a kind of example for people to get through.’
Rosie Alison: ‘I was always very moved by what is essentially a very moving and loving act of remembrance on Vera Brittain’s part in her book 
Testament of Youth for those she lost in World War I, which of course feels very apt in this centenary now...Of course, it was an elegy not just for the 
young men lost in the first World War but all youth lost on all wars, and at the heart of it is this indomitable spirit Vera Brittain who goes through this 
extraordinary rights of passage journey.’

UK Distributor Lionsgate

BIRDMAN (OR THE UNEXPECTED VIRTUE OF IGNORANCE)
Premiere Status UK
Country USA
Year 2014
Running Time 119 min
Format DCP
Language English
Director Alejandro González Iñárritu
Screenwriter Alejandro González Iñárritu, Nicolás 
 Giacobone, Alexander Dinelaris, Armando Bo
Producer Alejandro González Iñárritu, John Lesher, 
 Arnon Milchan, James W. Skotchdopole
Leading Cast Michael Keaton, Zach Galifianakis, Emma 
 Stone, Edward Norton, Naomi Watts
Cinematographer Emmanuel Lubezki
Film Editor Douglas Crise, Stephen Mirrione
Original Music Antonio Sanchez

Receiving its UK Premiere as the closing film of LIFF28, the highly-acclaimed black comedy Birdman is one of the most anticipated films of the year. 
Directed by Alejandro González Iñárritu (Amores Perros, 21 Grams), Birdman is the story of an actor - famous for portraying an iconic superhero - as 
he struggles to mount a Broadway play in a bid to reclaim his past glory. In the days leading up to opening night, he battles his ego and attempts 
to recover his family, his career, and himself. Michael Keaton is brilliant in the leading role, hilariously parodying his Batman persona.

‘Even though today many people travel with it willingly, the truth is that certainty is not my cup of tea. In fact, it always dissipates every time I am 
asked the reason behind a movie. I am more a man of questions than answers, of methodical inquisitiveness rather than rigid conviction. When 
everything is laid out clearly, it ties our hands and it is easy to lose the only certainty in which I believe, which is the one of action. However, I have 
an intuition. The one of knowing that my aspiration and the one of every artist to transcend it is not but a vain illusion. In front of the infinitude of 
time, our finite and miniscule participation in reality, often transforms this noble wish into delirium. Under the dictatorship of ego, all of us succumb. It 
rejoices us in the glories of our past or it plunges us into the anxiety of the possible miseries of our future. Unable to cope with the present, it makes 
the real life pass us by, making us lose our appointment with it. The battle of the ego... it’s so tragic that it is comic. As Don Quixote, we are no more 
than a ridiculous comedy of mistakes. If film is just a bunch of truths told through lies or a bunch of lies told with much truth, then maybe, without 
blinking and in one and only continuous point of view, this film represents my own battle against ego. Or maybe, I only wanted to make this film 
because as Sam says to Riggan... ‘I am terrified to death, as the rest of us, that I don’t matter.’ Anyway, as I told you, certainty is not my cup of tea.’’
Alejandro González Iñárritu, Director

UK Distributor Fox Searchlight Pictures



OFFICIAL SELECTION

11

PREVIEWS

THE DROP
Country USA
Year 2014
Running Time 106 min
Format DCP
Language English
Director Michaël R. Roskam
Screenwriter Dennis Lehane
Producer Peter Chernin, Dylan Clark, Mike LaRocca
Leading Cast Tom Hardy, Noomi Rapace, James Gandolfini, 
 Matthias Schoenaerts, Eric Deeds, John Ortiz
Cinematographer Nicolas Karakatsanis
Film Editor Christopher Tellefsen
Original Music Marco Beltrami, Raf Keunen

Until now, Dennis Lehane’s best-selling novels and the acclaimed films adapted from them (Mystic River, Shutter Islan) have been set squarely 
on his home turf: the harsh, working-class streets of Boston. While the short story that inspired The Drop revisited those familiar environs, Lehane 
agreed to explore new territory by changing the film’s setting. After considering many new settings, it became clear that Bob’s story was meant to 
unfold in Brooklyn, New York City’s most populous borough and a traditionally blue-collar enclave that has welcomed generations of immigrants 
to America.

Director Michaël R. Roskam spent weeks location scouting, which he says was some of the most fruitful research he did for the film. ‘This is outer-
borough Brooklyn, which isn’t something you see a lot in films. I experienced Brooklyn from bar to bar to bar and was able to observe up close 
how the people there live and talk. I’ve never seen so many bars in my life - and I like to go to bars. We met with people who told us stories about 
the mobsters and gangsters in their neighbourhood.’

The end result is an idealized, almost mythological Brooklyn built from bits and pieces of different neighbourhoods. ‘It absolutely has a Brooklyn 
attitude and feels like a community,’ says producer Mike LaRocca. ‘It was shot beautifully by our cinematographer, Nicolas Karakatsanis, and 
Michaël. The feeling is Martin Scorsese meets Frank Capra, which I think is wholly unique for a movie.’ Roskam, who trained as a painter before 
coming to filmmaking, often uses the work of other visual artists as a jumping off point for his films. ‘Like a painter, we are telling a story within a 
frame,’ says Roskam. ‘What the audience sees is a play of shadows and lights. And that’s painting.’

UK Distributor Fox Searchlight Pictures

GOODBYE TO LANGUAGE 3D
Original Title Adieu au Language
Country France
Year 2014
Running Time 70 min
Format DCP
Language French
Director Jean-Luc Godard
Screenwriter Jean-Luc Godard
Producer Brahim Chioua, Alain Sarde, Vincent Maraval
Leading Cast Héloise Godet, Kamel Abdeli, Richard 
 Chevalier, Zoé Bruneau
Cinematographer Fabrice Aragno

The latest filmmaker to push the boundaries of the new 3D cinema is the veteran iconoclast, Jean-Luc Godard, still provocative and prolific at 83 
years of age. With his usual cocktail of confrontational agitprop, restless audiovisual invention and irreverent humour, Godard uses the 3D format 
to reinvigorate his fragmented narrative style, a pranksterish collage of stories and ideas culminating in one dizzying sequence where he literally 
shows two films simultaneously. An exhilarating reminder of one of the most influential filmmaking talents of all time.

‘Do you know what SMS means? You send them all day long and you don’t know what it means. ‘Short message’ and what then? No, I know 
what it means. It means ‘Save My Soul’. People send SMS like we used to send SOS. Because they are all alone, they want to be with someone. 
That’s what it means, ‘save my soul’...
[The idea behind the film Goodbye to Language] was to escape from ideas, if possible, to create, without too many ideas, or without 
preconceived ideas… In French speaking Switzerland where I live, in the Vaud canton, ‘farewell’ also means hello, according to the time of day, 
the tone of voice… It’s been so long, 2-3000 years since we’ve decided to give names to things, not only to animals but to things and in fact, we 
are missing the point, but we continue giving lots and lots of names. And when I say ‘farewell’ to language, it really means farewell, meaning to 
say goodbye to my way of speaking which cinema still allows, or photography, or a tape recorder like this one, we can still create within ourselves 
a mix of images and words. Islam and Christianity very quickly prohibited the representation of images, but they used lots of words.’
Jean-Luc Godard, Director

UK Distributor Studio Canal
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PREVIEWS

THE GREEN PRINCE
Country Germany, USA, UK, Israel
Year 2014
Running Time 99 min
Format DCP
Language English
Director Nadav Schirman
Screenwriter Nadav Schirman
Producer Nadav Schirman, John Battsek, Simon Chinn
Leading Cast Mosab Hassan Yousef, Gonen Ben Yitzhak
Cinematographer Hans Fromm, Giora Bejach, Raz Degan
Film Editor Joelle Alexis, Sanjeev Hathiramani
Original Music Max Richter

Winner of this year’s Sundance world documentary audience award, Schirman’s film unfolds with all the intensity of a spy thriller. Based on Mosab 
Hassan Yousef’s autobiography, the film follows the journey of Yousef, the son of a Hamas founder, who, after being arrested at 17 for smuggling 
guns, is persuaded to spy for the Israeli security service Shin Bet. The film uses a mix of archive footage and constructed scenes whilst the candid 
interviews with Yousef and his Israeli ‘handler’ help unravel the protagonists’ complex motivations.

‘A friend of mine had alerted me to the book and I started reading the book and I couldn’t put it down. I read it in three hours and I was 
interested in the personal journey that characters go through but also the insiders perspective that writer was offering on Hamas. Being an Israeli, 
Hamas are our neighbours and we know nothing about them so the book was really eye opening in that sense. I was then introduced by one of 
our associates to Humin and when I understood the nature of the relationship between Moussab and Humin, my whole body was covered with 
Goosebumps because these were two enemies who through the process of working together had become better friends. After meeting with 
Moussab we moved forward with making the film and meeting him was an extraordinary encounter. When I met him the news had just came on 
the Osama Bin Laden had killing, and after five minutes of meeting him we were in a taxi heading to ground zero. It was fascinating to me that 
Moussab wanted to take part in this celebrating and we began this process of talking and establishing trust with one another and it took a lot of 
courage for both of them to open up and I think eventually they felt comfortable with the filmmaking process.’
Nadav Schirman, Director

Sales Company Artificial Eye
Contact info@artificial-eye.com

HORSE MONEY
Original Title Cavalo Dinheiro
Country Portugal
Year 2014
Running Time 103 min
Format DCP
Language Portuguese
Director Pedro Costa
Screenwriter Pedro Costa
Leading Cast Tito Furtado, Vitalina Varela, Ventura
Cinematographer Leonardo Simões

A hauntingly beautiful and dreamlike film from the great Portuguese director Pedro Costa set in a strange, crumbling infirmary, Horse Money is 
an indictment of social injustice in postcolonial Europe. The film centres on the 70 year old Ventura, a Cape Verdean immigrant, worn out from a 
lifetime of backbreaking manual labour and civil unrest in the Lisbon slums of Fountinhas. He is recuperating from a nervous disease and looks 
back on his life through a series of fragmented and ghostly encounters in a film of considerable visual and narrative originality and power.

‘I’m almost the same age as Ventura. I’m a bit younger, and we were almost in the same place when the revolution happened in my country. I 
was very lucky to have been a young man in a revolution, really lucky; you don’t know what it is probably. And I was discovering a lot of things, 
music and politics and film and girls, everything at the same time, and I was happy and anarchist and shouting in the streets and occupying 
factories and things like that—I was 13 so I was a bit blind. It took me 30 years to discover that Ventura had been at the same place, at the same 
time, crying, very afraid, of what I was doing, and what the soldiers were trying to do. So this is an interesting thing. I was shouting the slogans, 
the common revolutionary words with the banners and the stuff, and he was hiding in the bushes with his comrades, the black immigrants, that 
had started coming in 1968 from all the Portuguese ex-colonies. Then with our friendship, which has gone on for 20 years, he has been telling me 
stories about this prison—he calls it a prison. He fell into a deep sleep. Everything that I could say is in the film. It was a very difficult film to make, 
very devastating. We shook a lot. He really is sick and ill and he really tries to remember, and trying to remember is not the best thing. ‘
Pedro Costa, Director

Sales Company Optec - Sociedade Óptica Técnica, Lda
Contact filmes@optec.pt
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THE IMITATION GAME
Country UK
Year 2014
Running Time 113 min
Format DCP
Language English
Director Morten Tyldum
Screenwriter Graham Moore
Producer Nora Grossman, Peter Heslop, Ido Ostrowsky, 
 Teddy Schwarzman
Leading Cast Benedict Cumberbatch, Keira Knightley, 
 Charles Dance, Matthew Goode, Mark Strong, 
 Allen Leech
Cinematographer Oscar Faura
Film Editor William Goldenberg
Original Music Alexandre Desplat

The Imitation Game is the story of brilliant Cambridge mathematician, cryptanalyst and pioneering computer scientist Alan Turing, who 
spearheaded the Enigma code-breaking operation during World War II and was later persecuted by the British government for his homosexuality.

American producer Teddy Schwarzman hired Norwegian director Morten Tyldum for The Imitation Game, about Cambridge mathematician, 
cryptanalyst and pioneering computer scientist Alan Turing, after seeing his BAFTA-nominated Headhunters: ‘If you take apart all the elements 
that were embodied in that film, they all translate to the individual aspects that were needed in ours. There is a sense of propulsion, a sense of 
tension, a race against time, a hunt that is happening. There is an unlikeable protagonist who we can’t help but invest in. There is humour and 
levity at times. There’s a sense of artistic mastery in the way that the film was shot.’
For Tyldum’s part, staying true to Alan’s iconoclastic roots was essential to bringing The Imitation Game to the screen. ‘It’s a very important story 
that’s a tribute to being different and how essential it is to have people who think differently, not following a norm, in society,’ says Tyldum. ‘Turing 
faced a great injustice, but never compromised his ideals. And the world is better because of his bravery.’
Tyldum saw a bit of that outsider status in his own role and wanted to use his non-British heritage to the film’s advantage. ‘I think it’s good to have 
an outside view of it, as it naturally leads to an emphasis on the universal elements of the story. This was a special time in British history, make no 
mistake. But these ideas of Alan’s, they were so much bigger than the time and the war. So, I think this movie is more than just a period drama. It’s 
much bigger and much more important than that.’

UK Distributor StudioCanal

JOURNEY TO THE WEST
Original Title Xi you
Country France, Taiwan
Year 2013
Running Time 56 min
Format DCP
Language No dialogue
Director Tsai Ming Liang
Screenwriter Tsai Ming Liang
Producer Frédéric Bellaïche, Vincent Wang
Leading Cast Lee Kang Sheng, Denis Lavant
Cinematographer Antoine Héberlé
Film Editor Lei Chen Ching
Original Music Sébastien Mauro

Screening along with Stray Dogs, Journey to the West is another great new film from Taiwanese master Tsai Ming Liang. Based on the ancient 
Buddhist ritual journeys, Xuanzang, the 7th century monk celebrated for his rigour and his 17 year quest for vacuity on the roads of Asia, wanders 
through the streets of Marseille. The film simply follows his steadfastly snail paced pilgrimage through 14 beautiful static shots as modern, urban 
life takes place around him. Such a simple idea creates a wholly original filmic meditation on a spiritual quest in a modern city.

‘Journey to the West is the sixth in a series of films with the title Walker that I consider a heaven-sent gift to my career as a filmmaker. In 2011, Lee 
Kang Sheng walked very slowly on the stage during my play called Only You. His performance was so perfect that I decided to film it. His walking, 
so special and so slow, in all the four corners of the world recalls that of Xuanzang, the holy monk of the Tang dynasty, who traveled thousands of 
kilometers seeking the holy scriptures. In the classical Chinese novel The Journey to the West, Xuanzang frees the Monkey king from his prison at the 
foot of a mountain. In Marseilles, there is a rock that resembles the face of a monkey: in the bay of monkeys. Fashioned by the effects of time, Denis 
Lavant’s face is like these rocky shapes and I am irresistibly attracted to it. That was how I started to think of Lee Kang Sheng walking on his face...
Gently following the sparkling light of late summer, across this ancient city harbor raising clouds of dust, his steps remind me of the prayer in the 
Diamon Sutra:
‘All composed things are like a dream, A phantom, a drop of dew, or a flash of lightning, That is how to meditate on them, That is how to observe them.’’
Tsai Ming Liang, Director

Sales Company Urban Distribution International
Contact arnaud@urbandistrib.com
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LEVIATHAN
Country Russia
Year 2014
Running Time 140 min
Format DCP
Language Russian
Director Andrey Zvyagintsev
Screenwriter Oleg Negin, Andrey Zvyagintsev
Producer Alexander Rodnyansky
Leading Cast Elena Lyadova, Vladimir Vdovichenkov, Aleksey 
 Serebryakov, Roman Madyanov
Cinematographer Mikhail Krichman
Film Editor Anna Mass
Original Music Philip Glass

‘When a man feels the tight grip of anxiety in the face of need and uncertainty, when he gets overwhelmed with hazy images of the future, 
scared for his loved ones, and fearful of death on the prowl, what can he do except give up his freedom and free will, and hand these treasures 
over willingly to a trustworthy person in exchange for deceptive guarantees of security, social protection, or even of an illusory community? 
Thomas Hobbes’ outlook on the state is that of a philosopher on man’s deal with the devil: he sees it as a monster created by man to prevent 
‘the war of all against all’. Just like we are all, from birth, marked by the original sin, we are all born in a ‘state’. The spiritual power of the state over 
man knows no limit.
The arduous alliance between man and the state has been a theme of life in Russia for quite a long time. But if my film is rooted in the Russian 
land, it is only because I feel no kinship, no genetic link with anything else. Yet I am deeply convinced that, whatever society each and every one 
of us lives in, from the most developed to the most archaic, we will all be faced one day with the following alternative: either live as a slave or live 
as a free man. And if we naively think that there must be a kind of state power that can free us from that choice, we are seriously mistaken. 
In the life of every man, there comes a time when one is faced with the system, with the ‘world’, and must stand up for his sense of justice, his 
sense of God on Earth. It is still possible today to ask these questions to the audience and to find a tragic hero in our land, a ‘son of God’, a 
character who has been tragic from time immemorial, and this is precisely the reason why my homeland isn’t lost yet to me, or to those who 
have made this film.’
Andrey Zvyagintsev, Director

UK Distributor Artificial Eye

LOVE IS STRANGE
Country USA, France
Year 2014
Running Time 94 min
Format DCP
Language English
Director Ira Sachs
Screenwriter Ira Sachs, Mauricio Zacharias
Producer Lucas Joaquin, Lars Knudsen, Ira Sachs, Jayne 
 Baron Sherman, Jay Van Hoy
Leading Cast John Lithgow, Alfred Molina, Marisa Tomei
Cinematographer Christos Voudouris
Film Editor Affonso Gonçalves, Michael Taylor

Having loved each other for nearly four decades, Ben (John Lithgow) and George (Alfred Molina) finally tie the knot and celebrate their 
wedding with family and friends. These same wedding guests have to accommodate them when the official recognition of their relationship 
causes the couple to lose their home. Ira Sach’s fifth feature film Love Is Strange was applauded by critics for its unpretentious acting and 
multifaceted script, when it played at Sundance, Tribeca and Berlin Film Festival. More than a romantic drama, it is a film about balancing our 
own needs with those of the people we love.

Ira Sachs put particular emphasis on the development of the characters and their relationships with each other. According to him, ‘the catalysts 
of the film are politically charged, but the results are human.’ He adds: ‘The film is very much about how people connect to each other, and how 
they take care of each other.’
Indeed, Love Is Strange works on many levels and ties in such a variety of human experiences that one easily identifies with one character 
or another. Part of the reason why the film’s protagonists are so close to audiences’ hearts might be that Sachs drew inspiration from people 
around him. ‘Ben and George are inspired by men and women, a generation older than me, who seemed to have a level of education and 
sophistication and depth and history that I wish I had,’ he says. ‘I also drew from people who have relationships with a lot of depth and heart, 
even with their imperfections. And that includes my mother and stepfather; it includes my great-uncle and his partner, Ted Rust, who were 
together for 45 years in Memphis, Tennessee.’

UK Distributor Altitude Film Sales
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MY OLD LADY
Country USA, France
Year 2014
Running Time 104 min
Format DCP
Language English
Director Israel Horovitz
Screenwriter Israel Horovitz
Producer David C Barot, Nitsa Benchetrit, Gary Foster, 
 Rachael Horovitz
Leading Cast Kevin Kline, Maggie Smith, Kristin Scott Thomas
Cinematographer Michel Amathieu
Film Editor Stephanie Ahn, Jacob Craycroft
Original Music Mark Orton

In this warm and witty comedy-drama from the great American playwright Israel Horovitz, a harried New Yorker trying to sell the Parisian 
apartment he’s inherited from his late father runs up against its current occupants, a spirited elderly woman and her acid-tongued daughter.

Veteran playwright Israel Horovitz talks about his debut feature as writer and director, from an interview with Laura Blum.
You once said in an interview, ‘I write because I don’t know how to ask my questions any other way’. What question were you asking with My 
Old Lady? I started out to write a love letter to Paris, and not surprisingly, midway through I had to say to myself, ‘Oh isn’t it interesting where this is 
taking me? -- and then go with it.’ The question in this film is really: why do people do that to their children? In our lives we hear people who are 
50, 60 years old talking about their parents, and a piece of your brain is saying, ‘Oh, get over it!’ But another piece of your brain is saying, ‘But you 
can’t get over it.’  There’s such serious damage done...I always knew that (Mathias’s) character knew (Chloé’s) pain like nobody else would ever 
know her pain. And her character knew his pain like nobody else would ever know his pain.
What prompted you to try your hand at filmmaking? I was at a point at my life when I wanted to do something that would really scare me 
because I’d done a lot of plays. So I thought that directing a film would really scare me. It was a matter of chosing one. I was in Moscow seeing 
the play at the Moscow Art Theatre. As I don’t speak a word of Russian, I was daydreaming. It was in that moment. Then I thought, ‘Boy, Paris is 
really missing from this three-character, one-room play... I thought it should be a movie. I wrote a script very quickly - the first draft of it - and it won 
a prize. Part of the prize was living in a 16th-century abbey outside of Paris, a prize from the Île-de-France Film Commission and the Writers Guild of 
America. The Île-de-France Film Commission took me location scouting every day for this first draft of the script.

UK Distributor Artificial Eye

SONG OF THE SEA
Country Ireland, Denmark, Belgium, Luxembourg, 
 France
Year 2014
Running Time 93 min
Format DCP
Language English
Director Tomm Moore
Screenwriter William Collins
Producer Claus Toksvig Kjaer, Paul Young
Leading Cast Brendan Gleeson, Fionnula Flanagan, Pat 
 Shortt
Original Music Bruno Coulais

Director Tomm Moore’s follow up to Secret of the Kells is a spellbinding new animation based on Irish folklore, the legend of the selkies who live 
as seals in the water and humans on land. Ben and Saoirse live in a lighthouse with their father, still grieving for his wife who died several years 
before. Saoirse, who has not yet spoken though she is six years old, discovers a magical shell flute that belonged to her mother and has the 
power to bring the ancient stories to life. A magical and sumptuous film with beautiful animation and a haunting soundtrack.

‘I had heard plenty of Selkie stories growing up and had seen The Secret of Roan Inish but had not really thought about doing anything with 
those legends until I spent some time with my family in Dingle on the west coast of Ireland several years ago during the pre-production of The 
Secret of Kells.My son was 10 at the time and while sketching on the beach together he noticed something rather disturbing - a dead seal 
floating on the surf.
We asked the woman we rented our holiday cottage from about it and she said that young fishermen in the locality had taken to killing seals, 
blaming them for the drop in fish stocks - which is of course crazy, as it’s human overfishing that’s killing the industry.   
She said years ago that no fisherman would dare harm a seal as there was a widespread belief in Selkies - people who could transform from 
seal to human form and also a belief that seals could contain the souls of those lost at sea. I began to think about how the old stories served us 
well in protecting what is truly valuable and important and how by losing these stories we are losing a lot more than just folklore.’
Tomm Moore, Director

UK Distributor Studio Canal
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STATIONS OF THE CROSS
Original Title Kreuzweg
Country Germany
Year 2014
Running Time 107 min
Format DCP
Language German, French, Latin
Director Dietrich Brüggemann
Screenwriter Anna Brüggemann, Anna Brüggemann, 
 Dietrich Brüggemann
Producer Leif Alexis, Fabian Maubach
Leading Cast Lucie Aron, Anna Brüggemann, Michael Kamp
Film Editor Vincent Assmann

Stations of the Cross is a deeply moving human drama and a searing indictment of religious intolerance. It’s also a beautifully composed art film 
that is made up of a series of 14 fixed-angle long shots inspired by the stations of the cross, a series of images re-telling the story of Christ. Maria is 
14 years old. Her family is part of a fundamentalist Catholic community. She lives her everyday life in the modern world, yet her heart belongs to 
Jesus. She wants to follow him through her own 14 stations, to become a saint and go to heaven.

‘Working with stable, up to15-minute-long tableaux was one of the most rewarding experiences I made with my no-budget debut film Neun 
Szenen of 2006. At the latest when this film turned out to function as a comedy and score such an unexpected success among festival 
audiences did it become clear to me that I had come upon something that I would probably want to pick up again and develop in the 
future. Apart from the fact that this is the most wonderful and concentrated way to spend a day of shooting, there is also an artistic treasure 
buried here. The uncompromising gaze of an immobile camera, a space that one always sees as a whole, an ensemble of actors who are 
choreographed as in the theater and who can command this space through a camera that covers everything from long shot to close up. 
We don’t need to take the viewers by the hand through resolution and editing; instead, we allow them to let their eyes wander and perceive 
everything in its simultaneity. Then there’s the work with the actors, who automatically fall into a completely different style of dedicated 
concentration than in a conventional film through the long takes... The pressure that you can slowly build up in one long, single take. These are all 
aspects that I wanted to take up again in some way. ‘
Dietrich Brüggemann, Director

UK Distributor Arrow Films

STRAY DOGS
Original Title Jiao you
Country France, Taiwan
Year 2013
Running Time 138 min
Format DCP
Language Mandarin
Director Tsai Ming Liang
Screenwriter Song Peng Fei, Ming Liang Tsai, Tung Chen Yu
Producer Jacques Bidou, Marianne Dumoulin
Leading Cast Chen Shiang Chyi, Lee Kang Sheng, Lee Yi 
 Cheng 
Cinematographer Liao Pen Jung, Lu Qing Xin, Shong Woon
 Chong
Film Editor Lei Chen Ching

Tsai Ming Liang’s modern masterpiece of slow cinema combines his trademark deadpan humour with a series of beautifully composed long 
shots. The story follows a father and his two children who wander the margins of modern day Taipei. By day the father scrapes out a meager 
income as a human billboard for luxury apartments, while his young son and daughter roam the supermarkets surviving off free food samples. 
By night they sleep in an abandoned building. One day the family is joined by a woman - might she be the key to unlocking the buried emotions 
that linger from the past?

‘I hope this is my last film. This statement is for real, that is my hope. 
There is no story to tell. Hsiaokang is a good for nothing who holds signboards for a living. He smokes and pisses in the streets that are ever 
flowing with vehicles and pedestrians. The only people in his life are his two children. They eat together, brush their teeth together, get changed 
together and sleep together. They have no water or electrical supply and sleep on the same mattress with a head of cabbage, tightly 
embracing each other. The whole city has become a dumping ground for stray dogs and the river is far, far away. Then, one stormy night, he 
decides to take his children on a sailing trip.’
Tsai Ming Liang, Director

‘A film that anyone who’s serious about cinema needs to make the time to see.’
Oliver Lyttelton, Indiewire

Sales Company Urban Distribution International
Contact arnaud@urbandistrib.com
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TIMBUKTU
Country France, Mauritania
Year 2014
Running Time 96 min
Format DCP
Language French, Arabic, Bambara, English, Songhay
Director Abderrahmane Sissako
Screenwriter Abderrahmane Sissako, Kessen Tall
Producer Sylvie Pialat
Leading Cast Ibrahim Ahmed, Toulou Kiki, Abel Jafri
Cinematographer Sofiane El Fani
Film Editor Nadia Ben Rashid
Original Music Amin Bouhafa

Abderrahmane Sissako is cementing his reputation as one of the leading African directors of the 21st Century with Timbuktu, his most powerful film 
to date. Not far from Timbuktu, now ruled by religious fundamentalists, Kidane lives peacefully in the dunes with his wife and daughter. In town, the 
people suffer, powerless, from the regime of terror imposed by the Jihadists. Music, laughter, cigarettes, even soccer have been banned. Every day, the 
new improvised courts issue tragic and absurd sentences and when Kidane accidentally kills a neighbour, he is forced to confront the chaos head on.

‘On July 29th, 2012 in Aguelhok, a small city in northern Mali – more than half of which was being occupied by men who were mostly outsiders 
– an unspeakable crime took place to which the media largely turned a blind eye. A thirty-something couple, blessed with two children, were 
stoned to death. Their crime: they weren’t married. The video of their killing, which was posted online by the perpetrators, is horrid. The woman dies 
struck by the first stone, while the man lets out a hollow rasp of a cry. Then silence. Soon after they were dug up only to be buried further away. 
Aguelhok is not Damascus, nor Tehran. So nothing is said about all this. What I write is unbearable, I know this. I am in no way trying to use shock 
value to promote a film. I can’t say I didn’t know and, now that I do, I must testify in the hopes that no child will ever again have to learn their 
parents died because they loved each other.’
Abderrahmane Sissako, Director

‘Sissako understands both the world he’s lived in and cinema itself. His films have always been both memorably magical and supremely honest; this is 
no exception.’ Geoff Andrew, Time Out

UK Distributor Artificial Eye

WILD
Country USA
Year 2014
Running Time 120 min
Format DCP
Language English
Director Jean-Marc Vallée
Screenwriter Nick Hornby, Cheryl Strayed
Producer Bruna Papandrea, Reese Witherspoon
Leading Cast Reese Witherspoon, Gaby Hoffmann, Laura 
 Dern
Cinematographer Yves Bélanger
Film Editor Martin Pensa

Reese Witherspoon stars in a vivid new wilderness drama from director Jean-Marc Vallée (Dallas Buyers Club), based on Cheryl Strayed’s 
bestselling memoir. After years of reckless behavior, a heroin addiction and the destruction of her marriage, Strayed makes a rash decision. 
Haunted by memories of her mother Bobbi (Laura Dern) and with absolutely no experience, she sets out to hike more than a thousand miles 
on the Pacific Crest Trail all on her own. Anchored by two complex and unsentimental central performances, Wild is a compelling tale of an epic 
physical and emotional journey.

‘Nick Hornby has been through this process before, he wrote the screenplay and of course he’s had his own books made into films and he said, 
‘I hate to tell you but the film is going to be the story that most people know’... And so I guess there is that level of nervousness, is that going to be 
the only perception of the story? But the good news is, that if it is, I’m ok with that because the film is so good… What’s been so beautiful about 
the experience is that I didn’t release it to the Hollywood machine, I released it into the hands of artists who I respect and all along the way I’ve 
had conversations with people who told me why they were wanting to make this film. It began with Reese Witherspoon who read Wild before 
it came out and we had a long conversation and she shared with me why she wanted to play this role, why the story meant something to her 
and her intentions were so artistic and honourable and true… She said, I pledge to you that I will get this film made and that I will protect it, I will 
honour your life and I will honour this book and she’s done that.’
Cheryl Strayed, author of the book, Wild

UK Distributor Fox Searchlight Pictures
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WINTER SLEEP
Original Title Kis uykusu
Country Turkey, France, Germany
Year 2014
Running Time 196 min
Format DCP
Language Turkish, English
Director Nuri Bilge Ceylan
Screenwriter Ebru Ceylan, Nuri Bilge Ceylan
Producer Zeynep Ozbatur Atakan
Leading Cast Haluk Bilginer, Melisa Sözen, Demet Akbag
Cinematographer Gökhan Tiryaki
Film Editor Nuri Bilge Ceylan, Bora Göksingöl

Palme d’Or winner at Cannes, Winter Sleep is undoubtedly one of the films of the year, the latest from Turkish master Nuri Bilge Ceylan (Uzak, 
Once Upon a Time in Anatolia). Set in the extraordinary landscapes of rocky Cappadoccia, the film is set in a small hotel there run by retired 
actor, Aydin. He has a tempestuous relationship with all those around him, his young wife Nihal, his sister Necla and various townspeople who 
are resentful of his wealth and influence. The onset of winter fuels their conflicts and the film matures into a complex and enriching drama, rarely 
matched in recent cinema.

‘Not only did I use a lot of dialogue this time around, but it’s quite literary as well. This kind of language is very widely used both at the theatre and 
in literature, but it’s fairly risky to use it in cinema, and it may very well not work. In my early films, I was very careful to do natural and realistic things, 
but I realised that’s done a lot today in films and even in TV adverts, in which street language is used quite often. So because of that, I decided 
to shift towards a more literary type of dialogue, and to see whether Shakespeare and Dostoyevsky could work on the silver screen. Nevertheless, 
as the dialogue was fairly laborious, I needed professional actors because non-professionals would have had trouble delivering the lines… It is 
based on three short stories by Chekhov, and they inspired some of the dialogue. We come across similar situations in our day-to-day life, and I 
get the impression that this story was written for Turkey. A human being is still a human being wherever you go, but I can’t say that I’ve made a 
film on a particular, specific and clear subject. What I like doing is making ambiguous films that end up leaving you with mixed emotions. People 
sometimes ask me how I would sum up my films in one word or one sentence, and I can’t manage it!’
Nuri Bilge Ceylan, Director

UK Distributor New Wave Films

X+Y
Country UK
Year 2014
Running Time 111 min
Format DCP
Language English
Director Morgan Matthews
Screenwriter James Graham
Producer Laura Hastings-Smith, David M Thompson
Leading Cast Asa Butterfield, Rafe Spall, Sally Hawkins, Eddie 
 Marsan, Jo Yang
Cinematographer Danny Cohen
Film Editor Peter Lambert
Original Music Mearl

A charming coming of age drama surrounding the challenging relationship between autistic teenager Nathan (Asa Butterfield) and his mother, 
played beautifully by Sally Hawkins. Nathan is a maths prodigy who understands numbers more than human emotions. This begins to change 
when he is mentored by the unconventional and anarchic teacher, Mr Humphreys (Rafe Spall), in preparation for the International Mathematics 
Olympiad. The training leads Nathan out of his comfort zone to Taipei, where he experiences the unfamiliar pangs of first love for a fellow 
competitor.

‘A producer I was working with came across the International Mathematical Olympiad. And I thought there might not be room for another [film]. 
Then, I went to see and meet the UK team, the boys who were then going on to compete at the Olympiad. I thought that they were such an 
interesting, extraordinary bunch of individuals who had these incredible talents. Some of them in the group were facing challenges. Several of 
the kids that we followed were on the autistic spectrum and they found aspects of life difficult.
So it was a really interesting time in their lives and a fascinating story. We were very lucky to be with them during that time. Further down the line, 
when I started thinking about moving into fiction and drama, I had a discussion with the UK Film Council. They asked me if there was anything 
that I had came across that could translate into a drama. And I had always felt that this world of the International Mathematical Olympiad and 
these fascinating characters that inhabit that world would be a great subject for a feature film. Five years later, here we are.’
Morgan Matthews, Director

UK Distributor Koch Media
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BIRD PEOPLE
Premiere Status UK
Country France
Year 2014
Running Time 127 min
Format DCP
Language English, French
Director Pascale Ferran
Screenwriter Pascale Ferran, Guillaume Bréaud
Producer Denis Freyd
Leading Cast Josh Charles, Anaïs Demoustier, Roschdy Zem, 
 Camélia Jordana
Cinematographer Julien Hirsch
Film Editor Mathilde Muyard

Selected to compete at this year’s Cannes Film Festival Un Certain Regard, Pascale Ferran’s Bird People combines magic and realism to tell 
the tale of two people in transit, an American businessman in throws of a midlife crisis, and a wistful French hotel maid who happens to be in 
the same airport hotel. Both appear alienated, desiring to take flight and cut the chains of their obligations. Ferran transforms this realistic fable 
into something astonishing in the film’s surprising second act. This is an enchanting story that delicately observes the curious nature of human 
behaviour.

‘It’s like Francois Truffaut said, often we make our film in opposition with the last one. Although Lady Chatterley was a period piece, I sought 
to make the emotions absolutely current and contemporary. After it, I sought to make a film set in the modern world because it is a world in 
constant mutation - because of the technology, because of cell phones and the internet, things that are changing our behaviour. In making a 
portrait of today’s world, as an artist I was encouraged and almost forced to make a collage because in modern life, in our activities we see this 
all the time, often we are lost in our own thoughts daydreaming and suddenly our cell phone rings and we are propelled into a totally different 
time. We have all these files open into our mental desktop, so dealing with contemporary life authorised me this boldness in the construction of 
the narrative structure. There are many things about today’s life that drives me crazy, the growing inequalities, the over abundance of everything 
we see around us in the consumerist world, and those are things that cause division. But at the same time I am willing to accept things that are 
new, that create relationships and bring us together.’
Pascale Ferran, Director

Sales Company Films Distribution
Contact info@filmsdistribution.com

THE BOY AND THE WORLD
Original Title O Menino e o Mundo
Country Brazil
Year 2013
Running Time 80 min
Format Blu-ray
Language Portuguese
Director Alê Abreu
Screenwriter Alê Abreu
Producer Fernanda Carvalho, Tita Tessler
Leading Cast Marco Aurélio Campos, Vinicius Garcia, Lu 
 Horta
Film Editor Alê Abreu
Original Music Gustavo Kurlat, Ruben Feffer

The Boy and the World is a dazzling, hand drawn animation and a kaleidoscopic parable of the globalised economies of the modern world. The 
tale unfolds through the eyes of a young child from a poor rural area whose father leaves to find work in the big city. The boy goes off in search 
of his father and encounters a strange industrialised and commercial world, animated in a riot of dreamlike colour, at once seductive and 
threatening from the bright lights and billboards of a corporate facade to the devastation and decay of landfills and urban wastelands.

‘I’ve been working with animation for 25 years and I’ve had the chance to see things changing in Brazilian animation, we have a government 
supporting cultural productions very well, not only animation and we have a great animation festival, Anima Mundi and above all we have great 
animators with a strong will to make good work...
The Boy and the World came out of another film. I was researching Latin American history for an animated documentary. In my diary I take notes 
and also draw a lot and one day I found the sketch of this boy. So I decided to abandon the animated documentary I was going to make 
to follow the link between that boy and the universe I was researching. From that moment on, when we got closer to the eyes of the child, we 
acquired great freedom to make this movie using all the techniques a child usually has available to tell his story… It took four years to produce 
The Boy and the World and we have something like 150 professional designers, if you include everyone as well as the musicians who were a 
great part of the team, I’m not sure what that makes in hours.’
Alê Abreu, Director

Sales Company Elo Company
Contact info@elocompany.com
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CATCH ME DADDY
Country UK
Year 2014
Running Time 107 min
Format DCP
Language English, Punjabi
Director Daniel Wolfe
Screenwriter Daniel Wolfe, Matthew Wolfe
Producer Mike Elliot, Hayley Williams
Leading Cast Sameena Jabeen Ahmed, Conor McCarron, 
 Gary Lewis
Cinematographer Robbie Ryan
Film Editor Dominic Leung, Tom Lindsay
Original Music Matthew Watson, Daniel Thomas Freeman

The remarkable Yorkshire-set chase thriller Catch Me Daddy is the debut feature of Daniel Wolfe, the award-winning director of Plan B’s music 
videos. In an interview with Film4, Daniel Wolfe talks about the origins of the film.

What made you and your brother Matthew want to write a script about this particular subject? Both of us wanted to do something with a 
strong female protagonist. The heroine’s journey. We’d been writing stuff in quite masculine worlds, and this is a masculine world but through it 
you have this spine of Sameena. We’d been aware of the subject matter through various pieces in papers, but there was one specific case, not 
that we referenced that case, with two white guys - the press call them bounty hunters - two white thugs working with two British Pakistani guys, 
colluding in this pre-meditated crime. It felt like an interesting premise; it had become a commercial transaction, so what’s going on? In this 
instance they were actually looking for a girl’s boyfriend, and they executed him in a lay-by in some country lane.

Did it evolve much from pitch to script to what’s onscreen? It evolved massively. We spent months researching and working within the 
community. And it evolved through the choice of Sameena, and other street casting. My mate watched it and he’d not seen it since an early 
script and there was something ludicrous that had happened early on in a draft, and he said ‘oh, glad that didn’t happen.’ This is jumping 
ahead, but throughout the whole process we were just always open, in every department, through casting, through stories, through research, but 
then also on set, we didn’t rehearse, no one had the script, so really you could change it every day.

UK Distributor StudioCanal

CORN ISLAND
Original Title Simindis kundzuli
Country Georgia, Germany, France, Czech Republic, 
 Kazakhstan, Hungary
Year 2014
Running Time 100 min
Format DCP
Language Georgian, Abkhazian, Russian
Director George Ovashvili
Screenwriter Roelof Jan Minneboo, Nugzar Shataidze, 
 George Ovashvili
Producer Guillaume de Seille, Nino Devdariani, Eike 
 Goreczka, Karla Stojáková
Leading Cast Ilyas Salman, Mariam Buturishvili, Tamer Levent
Cinematographer Elemér Ragályi
Film Editor Sun-min Kim
Original Music Iosif Bardanashvili

Crystal Globe winner at this year’s Karlovy Vary Film Festival, Corn Island is a beautiful and poetic film from Georgia. The Enguri River forms the 
border with the breakaway Republic of Abkhazia and tensions between the nations run high. Every spring the river brings fertile soil from the 
Caucasus, creating tiny islands: small clusters of no man’s land. An old Abkhaz farmer and his teenage granddaughter build a hut on one of the 
islands, ploughing the earth to sow corn. When the corn has shot up, the girl finds a wounded Georgian soldier hiding among the stalks.

‘The entire film takes place in the middle of a river, on a little island, which has been created by the spring inundation. The island itself is one of 
the main characters in the film, together with an old man and his 16 year-old granddaughter... I perceive the story as a sort of mini model of life 
that starting from the creation, moving through life and death. Notwithstanding the fact that the location, time and situation are certain, still the 
film is particularly elemental and will be entirely free from any social and political motives. The characters are solitary and introverted people. 
They have to spend most of their lives in a struggle for existence. The old man is already a relic – he tries rigorously to maintain his rules, which he 
developed on his own many years ago. The girl is the future; she guesses that there is something else in the world apart from ‘The Corn Island’. 
The narration is predominantly visual. Dialogue is minimalistic. What we see is this tiny and impressive corn island in the middle of the river; the 
fluctuations of nature – three seasons: spring, summer and autumn; breathtaking landscapes, light, distinct colours; bound together through 
balanced, academic narration. It is, most importantly, a universal human story told in a universal environment.’
George Ovashvili, Director

Sales Company Pascale Romanda
Contact pascale@pascaleramonda.com
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FREE FALL
Original Title Szabadesés
Country Hungary,  France,  South Korea
Year 2014
Running Time 80 min
Format DCP
Language Hungarian
Director György Pálfi
Screenwriter György Pálfi, Zsófia Ruttkay
Producer Ferenc Pusztai
Leading Cast Piroska Molnár, Marina Gera, Nóra Lili Hörich
Cinematographer Gergely Pohárnok
Film Editor Réka Lemhényi

Hungarian filmmaker György Pálfi, who has struggled for years to secure funding for his dream big-budget projects, on being offered an 
opportunity to make a low-budget feature from a South Korean film festival and the challenge of completing it within six months.

‘They [Jeonju film festival] saw my previous films, Hukkle, Taxidermia and Final Cut [also at LIFF28]. I got an e-mail saying that they have a 
program called Jeonju Digital Project where they sponsor three films each year. Festivals are starting to realize that they can do more than just 
screen art films: they are able to finance new films that can be made quickly on a budget using digital technology. They offered $100,000 for a 
film, which is very little for a feature film – the average Hungarian feature film has a budget of USD 1.3 to 1.5 million. Still, they asked me if I wanted 
to make a film on such a small budget in less than six months.’

‘We have film ideas in store but our ready-made scripts were all films that require a much larger budget and a lot more preparation. It is very 
difficult to come up with a good story in such a short time so I went with an old theme. An old lady, who goes to the top of a block and jumps 
down, survives and starts going back up. As she is falling, she flies past several floors and gets a brief glimpse of a scene in each flat. This meant 
that we had to make seven short films, which made the logistics much easier. It was also an exciting challenge in terms of filmmaking: it is a 
strong departure from the normal feature film structure, but I still wanted the short films to come together into an engaging single story. Free Fall 
can only be viewed as a unified, single feature film.’

Sales Company KMH Film
Contact linda.pfeiffer@kmhfilm.com

KEBAB AND HOROSCOPE + FROZEN STORIES
Premiere Status UK
Original Title Kebab i horoskop
Country Poland
Year 2014
Running Time 75 min
Format DCP
Language Polish, English
Director Grzegorz Jaroszuk
Screenwriter Grzegorz Jaroszuk
Producer Agnieszka Kurzydlo
Leading Cast Bartlomiej Topa, Piotr Zurawski, Barbara Kurzaj, 
 Tomasz Schuchardt, Justyna Wasilewska
Cinematographer Magnus Borge
Film Editor Aleksandra Gowin
Original Music Wojciech Mazolewski

‘The idea for the film came up when I started to wonder who actually writes horoscopes. I don’t know why I started to wonder about that and 
honestly, I didn’t want to find out for real, but this was the beginning. I imagined that there is someone who reads horoscopes regularly and acts 
according to them and later he meets the writer of those horoscopes and this person is no fortuneteller but a regular guy. This meeting became 
the opening scene of the film. For a long time it was the only thing I had, but then, gradually, the other characters and ideas came, like the one 
to make Kebab & Horoscope marketing specialists and put them into a carpet store.
‘I wanted the story to be set in a place that has absolutely no meaning for the rest of the world. A carpet store is such a place because you’ll 
survive without a carpet, right? Such store exists only because someone fancies to have something soft on the floor. So, a carpet store is rather of 
frail usefulness and sense - at least the way I see it. Of course, there are many places just as pointless as a carpet store but here we have another 
reason. I wanted the place to fit the Boss, so he could draw some ideology out of it. In one of the first drafts of the script there was a scene where 
the Boss was telling how he liked selling carpets, because thanks to that lives of others were more pleasant. It’s kind of dull, but fits him.’
Grzegorz Jaroszuk, Director

Frozen Stories (Opowiesci z chlodni, Dir. Grzegorz Jaroszuk, Poland 2011, 25 min, Narrative, contact: zofia@kff.com.pl)
Two supermarket workers under the pressure of the boss have to mobilize themselves. They have only two days to find a goal in life. They decide to 
participate in the TV programme ‘The unhappiest person of the month’.

Sales Company New Europe Film Sales
Contact festivals@neweuropefilmsales.com
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LOVE STEAKS
Country Germany
Year 2013
Running Time 89 min
Format Blu-ray
Language German
Director Jakob Lass
Screenwriter Timon Schaeppi, Ines Schiller, Nico Woche, 
 Jakob Lass
Producer Ines Schiller, Golo Schultz
Leading Cast Franz Rogowski, Lana Cooper
Cinematographer Timon Schaeppi
Film Editor Gesa Jäger
Original Music Golo Schultz

A little low budget gem full of verve and invention, Love Steaks uses comic improvisation and dynamic camerawork in a spiky indie love story. 
Clemens starts a new job as a massage therapist in a luxury hotel. He is shy and sensitive and intimidated by the advances of some of his clients. 
He meets kitchen worker Lara who is brash and vivacious and it’s a case of opposites attract. She brings him out of his shell in a series of little 
adventures. Featuring improvised scenes by great young actors filmed in a real hotel, every scene is shot through with a real freshness and energy.

‘Love Steaks tells a love story in which two ways of life clash: ‘Do good’ vs. ‘live widly’. Working in traditionally hierarchical environments, neither 
Lara nor Clemens can easily follow their own plans for life. These are the circumstances which make them find, love and challenge each other. 
However, Laura’s ‘wild life’ will leave her tamed and fragile and Clemens’ ‘good deeds’ wreak havoc. They have to fight for their love. For Love 
Steaks, we systematically developed Frontalwatte’s Fogma principles of operation. By abstaining from written dialogue, we win the freedom to 
embed our narrative into a documentary environment. Our main characters follow a dramaturgical framework while constantly reacting to 
events taking place in the hotel. The hotel’s staff relate to our story and by doing so bestow a special, new intensity on the film.’
Jakob Lass, Director

‘We do not want to restrict filmic options but rather open up diverse visual and narrative methods. We think that Fogma holds the potential to 
establish as a new kind of filmmaking and we are excited to see how interested filmmakers will realise their own Fogma films.’
Ines Schiller, Golo Schultz, Producers

Sales Company Daredo Media
Contact info@daredo.com

MODRIS
Premiere Status UK
Country Latvia, Germany, Greece
Year 2014
Running Time 98 min
Format DCP
Language Latvian, Russian
Director Juris Kursietis
Screenwriter Juris Kursietis
Producer Vicky Miha, Ingmar Trost, Juris Kursietis
Leading Cast Kristers Pikša, Rezija Kalnina
Cinematographer Bogumil Godfrejów
Film Editor Yorgos Mavropsaridis
Original Music Liga Celma-Kursiete

Modris is a bored teenager with a fondness for gambling, and a shaky relationship with his despairing mother. When Modris goes a step too far 
and pawns his mother’s electric heater fo another go on the slot machines, she betrays him to the police in an attempt to teach him a lesson. 
Sentenced to two years’ probation, Modris is forced to change his ways, but luck isn’t always on his side. Then Modris decides to follow a new 
path: to find the father he has never met. A touching coming of age drama, with a distinctive style from an exciting new voice in Latvian cinema.

‘The Latvian/Greek/German coproduction Modris, a debut feature by Latvian director Juris Kursietis. Modris, a ‘tough coming of age story’, went 
into pre-production in 2012 and was shot in Riga from February to March in 2013. The feature, both written and directed by Kursietis, a graduate 
of the Northern Media School in the UK, tells the story of a 17 year old teenager, Modris, who is addicted to playing slot machines. This addiction 
pushes him into an intense conflict with his mother as well as with the law. The title role is played by Kristers Piksa, who was selected from a public 
casting call which attracted some 1,200 young hopefuls. The cast also includes professional Latvian actors Rezija Kalnina and Baiba Broka. The 
cinematographer is Polish-born, Oscar nominated Bogumil Godfrejów whose works include A Man Thing (2001) and Distant Lights (2003).’
Kristine Giluce, FilmNewEurope

‘First-timer Juris Kursietis shows enormous empathy for his subject in Modris, a naturalistic portrait in the tradition of ‘My Dog Killer’ and earlier 
Dardenne brothers pics that observes the consequences of ambivalence, both individual and social, in a manner best suited for fest play.’
Peter Debruge, Variety

Contact vicky.boo.productions@gmail.com
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NO ONE’S CHILD
Premiere Status UK
Original Title Nicije dete
Country Croatia, Serbia
Year 2014
Running Time 95 min
Format DCP
Language Serbian
Director Vuk Ršumović
Screenwriter Vuk Ršumović
Producer Miroslav Mogorovich
Leading Cast Denis Muric, Pavle Cemerikic, Isidora Jankovic, 
 Milos Timotijevic
Cinematographer Damjan Radovanovic

No One’s Child is based on the remarkable true story of a child who was raised by wolves and found by hunters in the Bosnian woods in 1988. 
Returned to an orphanage in Belgrade and given the name Haris, he is very slowly reintegrated into human life, developing rudimentary language 
skills and learning to get along with the other children until the onset of war forces him back into the woods and the frontline. Avoiding sensationalised 
storytelling, Serbian director Vuk Ršumović has made a sensitive and compelling debut which won the main prize at Venice Critics’ Week.

‘This is a story about a desire to be loved and to belong. Told from the perspective of a feral boy confronting civilization for the first time, it raises 
fundamental questions of human nature: what makes us human and what turns us into beasts. Since the beginning of time, there have been 
myths about abandoned children growing up in the wild. What makes this story unique is its context, defined by the bloody war in Europe and 
the Balkans at the end of the 20th century. A war which had great impact on my childhood and the life of my generation. For that reason, if 
nothing else, I sympathize with the main character and his fate.’
Vuk Ršumović, Director

‘The film’s success hinges significantly on Muric’s performance in a role that requires him to chart a subtly dramatic evolution over a four-
year timeframe, dependent on little but fierce force of personality to hold the audience’s sympathy at his least articulate. With sensitive but 
not overevident assistance from his director, the young actor proves up to the task: His reckless physical abandon at the outset is genuinely 
unnerving, his tentative demonstrations of trust and affection touching but not mawkish.’ Guy Lodge, Variety

Sales Company Soul Food Distribution
Contact sonja.topalovic@soulfoodfilms.com

PARIS OF THE NORTH
Premiere Status UK
Original Title París Norðursins
Country Iceland, France, Denmark
Year 2014
Running Time 98 min
Format DCP
Language Icelandic, Thai, Portuguese
Director Hafsteinn Gunnar Sigurðsson
Screenwriter Huldar Breiðfjörð
Producer Jacob Jarek, Sindri Páll Kjartansson, Ditte 
 Milsted, Thor Sigurjonsson
Leading Cast Helgi Björnsson, Nanna Kristín Magnúsdóttir, 
 Björn Thors
Cinematographer Magni Ágústsson
Film Editor Kristján Loðmfjörð

The second feature from Icelandic director Hafsteinn Gunnar Sigurðsson deals with ideas of isolation and the hell of one’s own friends and relations. 
Hugi is a teacher in a small Icelandic village, dealing with a breakup and subsequent alcohol problems. When Hugi’s father, a grizzled hedonist, 
decides to visit, it creates chaos in his son’s life. An intimate relationship drama with dry, biting humour next to well observed moments of absurdity.

From an interview with director Hafsteinn Gunnar Sigurdsson by Nino Kovačić for Nisi Masa. 
How did Paris of the North come about? I had a core idea of a father-son relationship story and my friend, screenwriter Huldar Breidfjord has a 
house in a small village which I was visually fascinated by, so I thought it could be set there. I pitched this idea to him; he picked it up and came 
up with a script. I like those kind of stories, I like to work with few characters and invest a lot of time in them; explore a few relationships instead of 
spreading them all over. Then the audiences also have more time to connect with them.
Do you consider isolation a specific theme in your films? It’s definitely a theme for me, having an experience of living in the far north Iceland, 
in the middle of nowhere, so we are of course isolated but this has lately changed a lot with modern communication technology. But it is 
something you still experience there. It’s difficult for me to talk about the ‘brand of Icelandic film’ because I’m a big part of it, but it probably does 
work that way. There is definitely a certain kind of humour to it.
In terms of the story and narration, both your films [Either Way and Paris of the North] are very atmospheric. Do you basically deploy 
narration in creating a certain atmosphere? Yes, I’m very drawn to minimal narration, circumstances and characters. For instance, I enjoy 
Raymond Carver’s short stories. They are not big in plot, but are more about people. I’m very curious about people and that’s why I make films.

Sales Company Pascale Romanda
Contact pascale@pascaleramonda.com
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REFUGIADO
Country France, Argentina, Colombia, Poland
Year 2014
Running Time 90 min
Format DCP
Language Spanish
Director Diego Lerman
Screenwriter Diego Lerman, María Meira
Producer Diego Lerman
Leading Cast Julieta Díaz, Sebastián Molinaro, Marta Lubos, 
 Valentina García Guerrero
Cinematographer Wojciech Staron
Film Editor Alejandro Brodersohn
Original Music José Villalobos

A suspenseful and passionate drama from Argentine director Diego Lerman (Invisible Eye LIFF2010), Refugiado follows a mother and son on 
the run after an incident of domestic violence. The story is revealed through the eyes of seven year old Matías who returns home from a friend’s 
birthday party to find his mother, Laura, unconscious on the floor. When she recovers her senses they decide to leave home and try to rebuild a 
life somewhere else. They find a city where everything familiar feels dangerous and it’s hard to trust even the closest friends and family.

‘One morning as I was arriving at my office, I saw that almost next door there were journalists, police officers and signs of blood. When I asked 
what had happened, I was told that a man disguised as an old man had shot his ex-wife, there, almost right in front of our doorstep. The woman 
was with their kids, on their way to school, which is right in front of that building. I was incredibly shocked by this case and I followed this woman’s 
evolution, who fortunately was taken to the hospital where she miraculously recovered. The man was taken into custody and ended up with a 
sentence of 21 years in prison. It was a resounding case (in between all the too-many cases) of domestic violence in Argentina. I felt moved 
by this event and started, without even really looking for it, an extensive investigation. The woman had been threatened over the phone in the 
previous night by this man and when she asked for help, she was told she should seek protection in a shelter. But she didn’t want to go there. And 
then, the next day, well… this happened. I didn’t know about the existence of such places. Finally, in time, I got to visit many of them and had the 
opportunity to discuss with the various women that were sheltered there. That’s why I really feel I didn’t go looking for this film, it was the film that 
came looking for me.’
Diego Lerman, Director

Sales Company Memento Films International
Contact sales@memento-films.com

ROCKS IN MY POCKETS
Premiere Status UK
Country Latvia, USA
Year 2014
Running Time 88 min
Format DCP
Language English
Director Signe Baumane
Screenwriter Signe Baumane
Producer Signe Baumane, Roberts Vinovskis, Sturgis 
 Warner
Leading Cast Signe Baumane (voice)
Film Editor Signe Baumane, Wendy Cong Zhao
Original Music Kristian Sensini

Signe Baumane’s personal and uncompromising examination of life as she explores the nature of her struggle with depression and that of her family. 

Animator Signe Baumane talks about her debut feature, from an interview for Screen Feed.
Do you remember the first time you learned about your grandmother’s story and the impact it had on you? The story was revealed gradually 
to me. I was growing up and asking questions and learning to read between the pauses. When I asked as a child what happened to my 
grandmother they would say she was worn out. Finally, over years, the sentences would stretch out. ‘Oh, she died from a weak heart. Oh, there 
was an empty bottle of pills next to her.’ I was grabbing these sentences and putting them together in my hand. We had the Latvia premiere 
[for Rocks in My Pocket] and there were 600 people there, 60 of them were my relatives. I was so frightened that they would dispute or argue or 
scream. Nobody said anything. Even now when I ask my dad what happened he said, ‘Oh, I have to get going.’ Her killing herself was a huge 
blemish because suicide is a stigma in a lot of societies, Latvia especially. My Dad [and his siblings] don’t want to put any blemish on her. They 
survived these most tremendous, horrible circumstances so they said, ‘We have achieved so much and we are not going to admit any weakness.’ 
It’s a certain kind of pride and a certain kind of insecurity.
Was it therapeutic for you to make this film? It’s therapeutical in the sense that I need a project to make me happy. I need to occupy my mind 
and I need to wake up and feel that my project is more important than how I’m feeling that day. I have this feeing of mission–the mission is 
bigger than me. In general I want to foster independent thought. I feel that Hollywood is regurgitating the same idea over and over again and 
that independent film is becoming more commercial and following the formula. I want to shake people up.

Sales Company New Europe Film Sales
Contact festivals@neweuropefilmsales.com
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TITLI
Country India
Year 2014
Running Time 125 min
Format DCP
Language Hindi
Director Kanu Behl
Screenwriter Sharat Katariya, Kanu Behl
Producer Dibakar Banerjee
Leading Cast Shashank Arora, Lalit Behl, Shivani 
 Raghuvanshi, Ranvir Shorey
Cinematographer Siddharth Diwan
Film Editor Namrata Rao
Original Music Karan Gour

A vital indie crime drama set in the badlands of Delhi’s underbelly featuring terrific performances from a cast largely made up of non-
professional actors. Titli, the youngest member of a violent car-jacking brotherhood, plots a desperate bid to escape the family business. His 
schemes are thwarted by his unruly brothers, who marry him off against his will. But Titli finds an unlikely ally in his new wife, Neelu, who nurtures 
her own frustrated dreams. They form a strange, mutually exploitative pact to break the stranglehold of their family roots. But is escape the same 
as freedom?

‘The core of the film comes from an extremely personal experience. I had a very difficult relationship with my father, growing up. Like a lot of 
young men in India, I was always trying to escape this really heavy oppressive presence in the house, so I started exploring myself, I left home, 
I did my own thing. Then I eventually went to film school and in the subsequent years, I realized the more I was obsessing over wanting to be 
someone else other than my father, the deeper I was becoming exactly like him in different ways, and gradually it turned to being oppressive 
towards someone else. Titli was three very different films. The film was really close to being made. I almost got commissioned by a really big studio, 
I was told ‘your cheque is ready, go ahead and sign and start production’. I ran away. By the time I got down to the third draft, I knew that the 
question was: ‘Where does the root of this whole problem lie? I want to escape an oppressor, but I am like him.’ That’s where the final film takes 
you, generating that spirit inside you, to break the circle. I don’t know what happens to the characters in the film, after the film ends, I am not sure 
whether they’ll be able to get out of that circle. But I think by the end of the film, they at least want to do it.’
Kanu Behl, Director

Sales Company Westend Films
Contact info@westendfilms.com

WE ARE MARI PEPA
Original Title Somos Mari Pepa
Country Mexico
Year 2014
Running Time 100 min
Format DCP
Language Spanish
Director Samuel Kishi
Screenwriter Samuel Kishi, Sofía Gómez-Córdova
Producer Samuel Kishi
Leading Cast Alejandro Gallardo, Arnold Ramírez, Moisés 
 Galindo
Cinematographer Octavio Arauz
Film Editor Yordi Capó, Carlos Espinoza

A pitch perfect teen drama from Mexico, We are Mari Pepa follows the fortunes of 16 year old aspiring punk rock superstar Alex as the scruffy 
realities of everyday life intrude on his dreams. Punk band Mari Pepa have one rude and raucous song and are in desperate need of new ideas 
and a lot of practice before the upcoming battle of the bands contest. But dull summer jobs, new girlfriends and parent problems all get in the 
way. Director Samuel Kishi brings a casual authenticity to his debut feature creating one of the freshest Latin American dramas of the year.

‘‘Paint the town to paint the world’. Somos Mari Pepa was born of the need to make a tribute to my grandmother, the neighborhood where I grew 
up, my friends and my failed rock band. It is a remembrance of my adolescence and the adolescence of my friends, of that difficult and weird 
age, full of doubts, disappointments and desolation, but also of a fun age of friendship and discoveries, music, porn, girls, stolen cigarettes and 
leisure time that feeds our sentimental education. It is the story of a middle-class teenager who discovers that his everyday life problems cannot 
be solved by anyone else but him, and that his decisions and actions have to be congruent to the person he wants to become. Alex and his 
friends are in the middle of those crucial moments, the search of the identity and the image they want to project, the generational differences, 
the first job, failure, the incapacity of expression, the first sexual encounter. Alex experiences significant changes in his family that are going to 
change his life forever. At the same time Alex is growing up, his grandmother is losing some skills and abilities. Two opposite phases, but at the 
same time, parallel.’
Samuel Kishi, Director

Sales Company Figa Films
Contact contact@figafilms.com
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BERGMAN ON FÅRÖ 28 - 30
The great Swedish filmmaker Ingmar Bergman first came to the island of Fårö on a stormy 
day in 1960, researching shooting locations for Through a Glass Darkly. It proved an inspired 
choice and he ended up making a string of features and a couple of documentaries there 
including Shame, Persona and The Passion of Anna. He was so taken with the place, he 
moved there and stayed for the last forty years of his life. Since his death in 2007, the island 
has become a focal point for his legacy and a pilgrimage made by many of today’s leading 
filmmakers is shown in the new documentary Trespassing Bergman.

BERLANGA AND BARDEM 31 - 34
Luis García Berlanga and Juan Antonio Bardem were extremely influential filmmakers in 
modern Spanish cinema, but have not had the attention they deserve internationally. 
Their best films stand the test of time and should be celebrated more widely. Beginning by 
working together on Welcome Mr Marshall and That Happy Couple, they developed distinct 
but complementary satirical styles, Berlanga’s sharply observed black comedies like The 
Executioner and Placido and Bardem’s noirish melodramas like Death of a Cyclist. Both 
were very influential during the period of Franco’s dictatorship and beyond as shown with 
additional screenings of later classics by Erice, Saura and Almodovar.

WAR AND CINEMA  35 - 37
During the First World War, film - for the first time in the history of the medium - was 
systematically employed by governments on both sides of the conflict. Between 1914 and 
1918 countless films were produced, some were made to help train troops, and many others 
were produced as propaganda intended to influence public opinion, as well as to provide 
those at home hungry for information with images of the war. War and Cinema gathers 
propaganda newsreel and animation, classic silent films and enlightening documentaries to 
provide a unique perspective on the First World War and its cinematic heritage.

MASTERS OF FILM COMEDY 38 - 40
LIFF28’s Masters of Film Comedy selection plays out over one day, Saturday 8th November. 
The day opens with a free breakfast screening of Jour de Fete from French master Jacques 
Tati. The day then continues at City Varieties with a Buster Keaton masterpiece The General 
with live accompaniment from Unsilent Movies, Peter Sellers in perhaps his greatest screen 
performance in Dr. Strangelove, and Bill Murray in what is now regarded as one of the finest 
American film comedies ever made, Groundhog Day. The day closes with a former LIFF 
audience favourite, the unclassifiable experience of Symbol from Japanese master Hitoshi 
Matsumoto.

HOLLYWOOD GREATS: EUROPEAN ORIGINS 40 - 42
The classic studio era of Hollywood’s heyday is hugely influenced by the influx of talent from 
Europe, in many cases Jewish Europeans fleeing from the rise of Naziism in Germany. The 
list of great directors is astonishing: Billy Wilder, Fritz Lang, F.W. Murnau, Douglas Sirk, Robert 
Siodmak, Fred Zinneman. Here we showcase some of the classics made in Europe just 
before these directors hit their creative peaks in Hollywood, some well known like Josef von 
Sternberg’s first collaboration with Marlene Dietrich, The Blue Angel and some more obscure 
like Max Ophül’s unusual tragicomedy made in the Netherlands in the mid 30s, The Trouble 
with Money.

OPEN HOUSE - HYDE PARK PICTURE HOUSE CENTENARY 43 - 45
On Friday 7th November 2014, the Hyde Park Picture House is 100 years young and to 
celebrate, LIFF28 and the cinema present free screenings as part of Leeds Free Cinema 
Week. In the daytime there are four acclaimed British regional comedy dramas, one from 
each of the UK home nations - Good Vibrations, Raining Stones, Comfort and Joy, and 
Welsh-language film Coming Up Roses, which screened at the cinema in the first LIFF in 1987. 
During the evening, there is a special presentation of the BFI’s A Night at the Cinema in 1914 
and the return of a LIFF audience favourite from last year, Final Cut – Ladies and Gentlemen.
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BERGMAN ON FÅRÖ

FÅRÖ DOKUMENT 1969
Country Sweden
Year 1969
Running Time 78 min
Format 35mm
Language Swedish
Director Ingmar Bergman
Producer Lars-Owe Carlberg
Leading Cast Ingmar Bergman, Per Broman, Richard Ostman
Cinematographer Sven Nykvist
Film Editor Siv Lundgren

A rare opportunity to see one of Ingmar Bergman’s few forays into documentary filmmaking, Fårö Dokument was made for Swedish television a 
couple of years after he moved to the island. Seen today it seems like a fascinating time capsule to a pivotal moment in the island’s history in the 
late 60s. Fårö has only about 900 inhabitants, mostly farmers and fishermen, a series of interviews with local people reveals a generational divide 
in which many of the younger people are dissatisfied with the old way of life, poor employment and harsh winters, and plan for futures on the 
mainland.

‘The demons don’t like fresh air. What they like best is if you stay in bed with cold feet. I always take a walk after breakfast. It usually lasts around 
30-45 minutes. Then I sit down, always at a fixed time and write for three hours. Then I eat my lunch that I’ve prepared for myself and read a book 
for a while until 3pm when I go to my cinema. For a person as disorganised as I am and who finds it so hard to look after himself it’s absolutely 
vital to have these strict routines because if I started interfering with them, nothing would get done…
On the isle of Fårö I’m never lonely. I never think of myself as lonely. My housekeeper comes at 3pm and cleans and cooks and gives me lunch 
and then goes. Sometimes I go days without speaking to a soul. I think ‘I should make that call’, but I put it off because there’s something 
pleasurable about not talking… it’s just this thing with silence that’s so wonderful.
Ever since my early childhood I have felt rootless wherever I’ve been. It is only since I came to Fårö that I have felt at home in the world.’
Ingmar Bergman, Director

Sales Company Swedish Film Institute
Contact registrator@sfi.se

THE PASSION OF ANNA
Original Title En Passion
Country Sweden
Year 1969
Running Time 101 min
Format 35mm
Language Swedish
Director Ingmar Bergman
Screenwriter Ingmar Bergman
Producer Lars-Owe Carlberg
Leading Cast Liv Ullmann, Bibi Andersson, Max von Sydow
Cinematographer Sven Nykvist
Film Editor Siv Lundgren

Often acclaimed as one of his greatest films yet not as well known as his most iconic features, The Passion of Anna is a compelling psychological 
drama. The first Fårö shot feature filmed in colour, it has a contrasting, more vibrant sense of location than the earlier films. A man with a past, 
played by Max von Sydow has found peace living in seclusion until he is disturbed one day by a chance encounter with an emotionally volatile 
woman played by Liv Ullmann, grieving for the recent deaths of her husband and son. 

‘The passion of Anna was the first true colour film Sven Nykvist and I did together. In All these Women we had filmed in colour according to the 
established rules. This time we wanted to make a film in colour as it had never been done before. Contrary to our usual collaborative experiences, 
we found ourselves in endless conflicts. My intestinal ulcer acted up, and Sven had vertigo. Our ambition was to make a black-and-white film 
in colour, with certain hues emphasized in a strictly defined colour scale. It turned out to be difficult. The colour negative exposed slowly and 
demanded a totally different lighting than it would today. 
It was also 1968. The seeds of rebellion from that year began to reach even the crew at Fårö. Sven had an assistant photographer with whom 
we had worked on several earlier films. He was a short man with round glasses, like a military serviceman. Nobody had been more diligent and 
industrious than he. Now he was transformed into an active agitator. He called us dictator and that all artistic decisions should be made by the 
whole crew. I declared that those who did not like our way of working could return home next day with their salaries intact. I was not going to 
change my method and schedule of shooting and did not intend to accept artistic decisions from the crew. ‘
Ingmar Bergman, Director

UK Distributor Park Circus
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PERSONA
Country Sweden
Year 1966
Running Time 85 min
Format 35mm
Language Swedish
Director Ingmar Bergman
Screenwriter Ingmar Bergman
Producer Ingmar Bergman
Leading Cast Bibi Andersson, Liv Ullmann, Margaretha Krook
Cinematographer Sven Nykvist
Film Editor Ulla Ryghe
Original Music Lars Johan Werle

The most original collaboration between the great Ingmar Bergman and his long-term cinematographer Sven Nykvist shot entirely on the island 
of Fårö, is one of the landmark films of the 1960s. After a bravura, experimental opening sequence, Persona introduces standout roles for two of 
his regular leads. While convalescing on the coast from an illness which robs her of speech, famous actress Elizabeth (Liv Ullmann) is cared for by 
Nurse Alma (Bibi Andersson) and finds that her nurse does the talking for both of them. Gradually, the two women’s personalities merge.

‘It is a tremendously irrational process that appears different every time. The core of the films, the originally explosive material, creates the film; the 
final film can consist of perhaps apparently strangely unimportant impulses. The idea for Persona, for example, came from a picture. One day I 
suddenly saw in front of me two women sitting next to each other and comparing hands with one another. I thought to myself that one of them 
is mute and the other one speaks. This little thought returned time and again and I wondered: why did it return, why did it repeat itself? It was as 
if it returned so that I would start to work on it. And then you realize that there is something behind this picture, it is as if it was on a door. And if 
you open the door carefully, there is a long corridor that becomes broader and broader and you suddenly see scenes that act themselves out 
and people who start to speak and situations that start to develop themselves on both sides… But I think this is true of all artisticness. Film may 
be specially visual. For me, it goes on to develop itself in rhythm and in light. If I return to the picture in Persona, light broke down through the hats 
and over the girls’ faces. The sun was strong in this picture. It’s very strange, but the light is an integrated part of my first experience.’
Ingmar Bergman, Director

Sales Company Swedish Film Institute
Contact registrator@sfi.se

SHAME
Original Title Skammen
Country Sweden
Year 1968
Running Time 103 min
Format 35mm
Language Swedish
Director Ingmar Bergman
Screenwriter Ingmar Bergman
Producer Lars-Owe Carlberg
Leading Cast Liv Ullmann, Max von Sydow, Sigge Fürst
Cinematographer Sven Nykvist
Film Editor Ulla Ryghe

Shot on Fårö but set in an unnamed island during the onslaught of a civil war, Shame is about the effects of war on an apolitical couple played 
with an incredible intensity and vulnerability by Max von Sydow and Liv Ullmann. Bergman gave them freedom to improvise some dialogue for 
the first time in their long working relationships and the results create both a wrenching emotional drama and a powerful parable of personal 
experience against political turmoil. The provocative, apocalyptic climax is one of the most affecting sequences in Bergman’s entire filmography.

‘When I see Shame today, I find that it can be divided into two parts. The first half, which is about the events of the war, is bad. The second half, 
which is about the effects of war, is good. The first half is much worse than I had imagined; the second much better than I had remembered....
One might say that the authenticity of the second half is disturbed by an overblown scheme involving a wad of paper money that changes 
hands several times. This scheme reflects an influence from American dramaturgy of the 1950s....When I made Shame, I felt an intense desire 
to expose the violence of war without restraint. But my intentions and wishes were greater than my abilities. I did not understand that a modern 
portrayer of war needs a totally different fortitude and professional precision than what I could provide. Once the outer violence stops and the 
inner violence begins, Shame becomes a good film. When society can no longer function, the main characters lose their frame of reference. Their 
social relations cease. The people crumble. The weak man becomes ruthless. The woman, who had been the stronger, falls apart. Everything slips 
away into a dream play that ends on board the refugee boat. Everything is shown in pictures, as in a nightmare.’
Ingmar Bergman, Images: My Life in Film

Sales Company Swedish Film Institute
Contact registrator@sfi.se
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THROUGH A GLASS DARKLY
Original Title Såsom i en spegel
Country Sweden
Year 1961
Running Time 89 min
Format 35mm
Language Swedish
Director Ingmar Bergman
Screenwriter Ingmar Bergman
Producer Allan Ekelund
Leading Cast Harriet Andersson, Gunnar Björnstrand, Max 
 von Sydow
Cinematographer Sven Nykvist
Film Editor Ulla Ryghe
Original Music Erik Nordgren

Bergman’s first film shot on Fårö transforms the starkly beautiful scenery of the island into a richly symbolic backdrop for a brooding family drama. 
Inspired by the chamber plays of August Strindberg, the film concentrates on a small group of characters over a 24 hour period, a troubled 
young woman, Karin, who has recently returned from a mental hospital, her husband, teenaged brother and her father, a famous novelist 
suffering from writer’s block. Bergman’s unique vision is greatly enhanced by the exquisite cinematography of Sven Nykvist and the intense 
performances.

‘When the film was in its planning stages, it was called The Wallpaper. I wrote in my workbook: ‘It’s going to have a story that moves vertically, not 
horizontally. How the hell do you do that?’ The note is from New Year’s Day 1960, and even if it was strangely expressed, I understood exactly what I 
meant: a film that went into an untested dimension of depth.
‘A god speaks to her. She is humble and submissive toward this god whom she worships. God is both dark and light. Sometimes he gives her 
incomprehensible instructions, to drink salt water, kill animals, and so on. But sometimes he is full of love and gives her vital experiences, even on 
the sexual plane. He descends and disguises himself as Minus, her younger brother. At the same time the god forces her to swear off marriage. 
She is the bridge awaiting her groom; she must not let herself be defiled. She pulls Minus into her world. He follows her willingly and eagerly since 
he exists on the border of puberty. The god throws suspicion on Martin and David and creates the wrong impression of them in order to warn her. 
On the other hand he endows Minus with the strangest qualities. What I wanted, most deeply, was to depict a case of religious hysteria.’
Ingmar Bergman, Images: My Life in Film

Sales Company Swedish Film Institute
Contact registrator@sfi.se

TRESPASSING BERGMAN
Premiere Status UK
Country Sweden
Year 2013
Running Time 107 min
Format DCP
Language Swedish, English, Danish, German, French, 
 Spanish, Japanese
Director Jane Magnusson, Hynek Pallas
Producer James Velaise, Pretty Pictures
Leading Cast Michael Haneke, Woody Allen, Claire Denis, 
 Ang Lee, Lars von Trier
Cinematographer Daniel Hols, Charlotte Landelius, Sven Lindahl, 
 David Morrison, Göran Hugo Olsson, Sun 
 Pengyu, Jonas Rudström, Philip Sundbom, 
 Nelson Villareal, Michael Yada
Film Editor Orvar Anklew, Steve Ericsson, Mikael Jönsson

An eminent array of directors including Woody Allen, Michael Haneke, Martin Scorsese and Lars von Trier discuss the legacy and influence that 
the legendary Swedish auteur Ingmar Bergman had on their work. Many of them make a pilgrimage to his isolated house on the island of Fårö. 
Bergman was a notorious cinephile, rating many of the visiting filmmaker’s works, much to their amusement. To be in the master’s home provokes 
a range of emotions among the visitors, with Alejandro Gonzáles Iñárittu declaring that ‘if cinema is religion, then this is Mecca or the Vatican’.

‘After Ingmar Bergman’s death in 2007, his house was preserved like a museum. Every item was catalogued except for his collection of VHS-tapes 
which no one seemed interested in. Except for us.
‘Trespassing Bergman’ hinges on the exclusive access we were given to Ingmar Bergman’s home, and Bergman’s video library became a door 
opener. Informing filmmakers that Bergman had their films on cassette made everyone ecstatic. Could we perhaps interview them about the 
films of theirs that Bergman had? But of course!
‘Trespassing Bergman’ is born out of the documentary TV-series about Ingmar Bergman’s 1711 videotapes that we made in 2012. Where the 
TV-series deals with central topics of Ingmar Bergman’s films, as well as the interviewed filmmaker’s work, the film ‘Trespassing Bergman’ focuses 
entirely on the films of Ingmar Bergman, and how they have affected filmmakers and the history of cinema. Central to making the film is the fact 
that all these renowned filmmakers had one thing in common, they never wanted to stop talking about how much Ingmar Bergman had meant 
to them.’
Jane Magnusson, Hynek Pallas, Directors

Sales Company Swedish Film Institute
Contact registrator@sfi.se
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CRIA CUERVOS
Country Spain
Year 1976
Running Time 110 min
Format DCP
Language Spanish
Director Carlos Saura
Screenwriter Carlos Saura
Producer Elías Querejeta
Leading Cast Geraldine Chaplin, Mónica Randall, Florinda 
 Chico 
Cinematographer Teo Escamilla
Film Editor Pablo G. del Amo
Original Music Federico Mompou, José Luis Perales

One of the key Spanish films made in the last days of Franco’s regime, Carlos Saura’s Cria Cuervos is one of the successors to Berlanga and 
Bardems’ satirical innovations. It’s a disturbingly inventive psychodrama seen through the eyes of an eight-year-old orphan who believes she has 
poisoned her cold, authoritarian father. Cría cuervos is one of cinema’s most hauntingly vivid depictions of a child’s fantasy-imbued reality. Darkly 
unsettling, deeply touching and comic by turns, it exposes a stifling world in which talk of sex or the Civil War is still largely taboo.

‘I think children view death differently from adults. For an adult, death is the end of a process of decay and depletion. For a child, death is 
identified with disappearance, without the sense of tragedy; beings, animals, things die, disappear, and once it happens there is no point 
dwelling on the subject. For Ana, the child, her mother’s death means her disappearance, which means that at any point she may reappear, 
and so she can bring her back whenever she feels the need. I think children are incapable of creating clear distinctions between the real and 
unreal, the gap between the real and the imagined can be bridged without conflict. Unlike adults, the child doesn’t need to go through a 
process of rationalization to bridge that gap.
Ana, the child, is not so much preoccupied with the theme of death as she is imbued with the feeling of having the power to kill, the power to 
make anyone she pleases disappear, and also the power to bring them back. For example, she is capable of making her mother be part of her 
life by strongly desiring her presence.’
Carlos Saura, Director

UK Distributor British Film Institute

DEATH OF A CYCLIST
Original Title Muerte de un ciclista
Country Spain
Year 1955
Running Time 88 min
Format DVD
Language Spanish
Director Juan Antonio Bardem
Screenwriter Juan Antonio Bardem, Luis Fernando de Igoa
Producer Manuel J. Goyanes
Leading Cast Lucia Bosé, Alberto Closas, Bruna Corrà 
Cinematographer Alfredo Fraile
Film Editor Margarita de Ochoa
Original Music Isidro B. Maiztegui

Death of a Cyclist is a churning melodrama, a nuanced character study and a direct attack on Spanish society during Franco’s rule. Upper-class 
geometry professor Juan and his wealthy, mistress, Maria José, accidentally hit a cyclist, and run. The resulting tale of guilt, infidelity, and blackmail 
reveals the wide gap between the rich and the poor in Spain, and surveys the corrupt ethics of a society seduced by decadence. An equally 
incisive dramatic take on social satire made a few years after Welcome Mr Marshall by Luis Garcia Berlanga’s co-writer Juan Antonio Bardem.

‘I worked a whole summer on the script knowing I was going to come up against great difficulties with the censors. It wasn’t usual then for the 
stars to be adulterers. An intelligent friend gave me the solution; no divine punishment nor anything similar; the adulterers had to die in front of 
the spectators. The Francoist script censors, within which the representative of the Catholic Church had the right of veto, totally mistrusted divine 
justice. A physical death for the adulterers. At the end, the university professor is willing to start a new life with his lover, to start from scratch after 
going to the police and confessing their crime. The logical ending would have been for the professor to do what he had to and for his lover to go 
back to her husband. So I changed the logical ending for the ‘great puppet show’ and the script was accepted and approved by the censors.’
Juan Antonio Bardem, Director

Sales Company Instituto de la Cinematografa y de las Artes 
 Audiovisuales
Contact marisa.capa@mecd.es
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THE EXECUTIONER
Original Title El Verdugo
Country Spain
Year 1963
Running Time 91 min
Format 35mm
Language Spanish
Director Luis Garcia Berlanga
Screenwriter Ennio Flaiano, Rafael Azcona, Luis Garcia 
 Berlanga
Producer Nazario Belmar
Leading Cast Nino Manfredi, Emma Penella, José Isbert
Cinematographer Tonino Delli Colli
Film Editor Alfonso Santacana

Luis Garcia Berlanga’s masterpiece is both a devastating condemnation of capital punishment and a witty social satire full of wickedly funny 
gallows humour. Featuring a fabulous central performance by Nino Manfredi as the young undertaker Jose Luis who has no luck in love until 
he meets the beautiful Carmen, the executioner’s daughter. After their marriage, Jose is forced to follow his father in law into a family profession 
for which he lacks the temperament. A brilliant set up for a perfectly poised tragicomedy, consistently hilarious and ultimately as moving as any 
great drama.

‘I have often declared to be against the death penalty because I don’t want to even consider the thought that I could, at some moment in time, 
be condemned to death. I’m not joking. I can’t bear thinking about this and I’m terrified because, you never know, maybe you could find yourself 
in that situation. I’ve also repeated that I put that idea in the film – when the executioner separates two men who are fighting so that it won’t end 
in homicide and the murderer won’t have to be executed because then the executioner would have to do it.
I’m against the death penalty for selfish reasons, apart from humanitarian ones… We had to make several important cuts to the film (14: four 
and a half minutes) which I agreed to because if you don’t, well, you know what happens… Then more less important cuts were made and the 
theatrical release was delayed a year and a half.’
Luis Garcia Berlanga, Director

Sales Company Instituto de la Cinematografa y de las Artes 
 Audiovisuales
Contact marisa.capa@mecd.es

PLACIDO
Country Spain
Year 1961
Running Time 87 min
Format 35mm
Language Spanish
Director Luis Garcia Berlanga
Screenwriter José Luis Colina, José Luis Font, Rafael Azcona, 
 Luis Garcia Berlanga
Producer Alfredo Matas
Leading Cast Cassen, José Luis López Vázquez, Elvira 
 Quintillá
Cinematographer Francisco Sempere
Film Editor José Antonio Rojo
Original Music Miguel Asins Arbó

Another classic black comedy from Spanish master Luis Garcia Berlanga, Pladico is set in a small spanish town where a group of old ladies 
decide to celebrate Christmas Eve with a ‘Sit a poor man at your table’ dinner. Wealthy households invite a homeless person dining with them 
that night. Plácido’s family is forced to live in a public toilet because he can’t afford to pay the rent and he has to find more money to pay for his 
one possession, a three wheeler vehicle, before midnight or he’ll lose even that. A bitingly clever social satire with the lightest of comedic touch.

Berlanga impeccably mocks the ‘official’ charitableness, the deep hypocrisy of the wealthy families who are generous in public while in private 
their behaviour is morally repulsive and the oppressive weight of bureaucracy in all its aspects… But also the deep insolidarity that these living 
conditions cause in most human beings, rich or poor. In fact, one of the details which most annoyed the censors was the extra words added to a 
well-known Christmas carol at the end of the film: ‘On this earth charity no longer exists… it has never existed nor ever will.’

‘I don’t think this film is more dramatic than my other former films. In all of them there is the same curve: they’re dramatic, sceptical, you could say 
bitter, anarchist… The truth is I don’t know what my films say nor what I want them to say. I think Placido’s message is that every one of us, rich or 
poor, is out for himself and we let others down when we have to, that is to say when we are most needed.’
Luis Garcia Berlanga, Director

Sales Company Instituto de la Cinematografa y de las Artes 
 Audiovisuales
Contact marisa.capa@mecd.es
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THE SPIRIT OF THE BEEHIVE
Original Title El espíritu de la colmena
Country Spain
Year 1973
Running Time 97 min
Format DVD
Language Spanish
Director Victor Erice
Screenwriter Ángel Fernández Santos, Francisco J. 
 Querejeta, Victor Erice
Producer Elías Querejeta
Leading Cast Fernando Fernán Gómez, Teresa Gimpera, 
 Ana Torrent
Cinematographer Luis Cuadrado
Film Editor Pablo G. del Amo
Original Music Luis de Pablo

A landmark of Spanish cinema with a cryptic allegorical storyline that echoes the covertly satirical style of Luis Garcia Berlanga. Spirit of the 
Beehive is set in the Castilian countryside in 1940 immediately after Franco won the civil war and was hunting down republicans. Seen through 
the eyes of an eight year old girl who watches James Whale’s Frankenstein and becomes infatuated with the monster, believing she has invoked 
his spirit when she finds an injured republican soldier. A magical film, beautifully directed by first time director Victor Erice.

‘How do you arrive at a story? Chance intervenes. I believe a great deal in chance. I’d received a proposal to make a film about Frankenstein, 
but actually in that genre. It was to be a completely commercial project. I was desperate to make my first film and I’m very obedient, so I started 
writing a conventional Frankenstein movie. But then chance intervened in my favour because that kind of film needs a lot of sets, and well-known 
actors, and the producer had to admit he didn’t have enough funds. So I then proposed a Spanish version of Frankenstein – not so extravagant, 
without big sets, only four weeks filming. He liked that idea. But now I found myself with a major problem. I wasn’t sure what to do. On my work 
desk I had a picture I saw every day, which I’d cut out, from Whale’s Frankenstein: the moment when the monster and the child are together. Then 
I realised that everything I needed was there in that image. So I called upon my own personal experiences. But I felt that the identification with 
the child – and with the film – would be far greater if the child was a girl. And so gradually the story began to unfold.’
Victor Erice, Director

UK Distributor Studio Canal

THAT HAPPY COUPLE
Original Title Esa pareja feliz
Country Spain
Year 1953
Running Time 83 min
Format 35mm
Language Spanish
Director Luis Garcia Berlanga, Juan Antonio Bardem
Screenwriter Juan Antonio Bardem, Luis García Berlanga
Leading Cast Fernando Fernán Gómez, Elvira Quintillá, Félix 
 Fernández
Cinematographer Willy Goldberger
Film Editor Pepita Orduna
Original Music Jesús García Leoz

Luis Garcia Berlanga and Juan Antonio Bardems’ joint directorial debut is an engaging, bittersweet comedy colliding soapy melodrama and social 
realist satire to memorable effect. Film technician Juan pursues get rich quick schemes and his wife Carmen is devoted to radio soap operas. When 
they win a sweepstake and are chosen by the soap company as ‘that happy couple’ for the day, they are showered with gifts but soon find that 
money doesn’t solve all their problems. An auspicious debut that launched the careers of two of the most influential filmmakers in post-civil war Spain.

‘Our cinema, turning its back to the realities of Spain, has been incapable of showing us the true nature of Spain’s problems, of its lands and 
people. This atemporal portrayal, airless and false, of the so-called Spanish reality could not be further from our extraordinary realist tradition in 
painting and literature… Now we want to fight for a national cinema, with love, with sincerity, with integrity.’
Juan Antonio Bardem, Co-director

‘In Spain historically and statistically humourists fall into two large groups: the deaf and the embittered. Since my hearing is fine, and, according 
to critics, I am a humourist, this leads me to believe that I belong to the group of those with a chip on my shoulder… I don’t agree with those who 
classify me as a satirist. The use of fine irony, perhaps due to being ashamed of openly expressing tenderness, gives no one the right to place me 
in the harsh army of critics. I am tremendously selfish, indeed so selfish that I fight for the happiness of others only so that they will leave me alone.
I am not interested in indicating attacks for future armies but in enjoying what we have on this side of the so-called Western civilisation.’
Luis-Garcia Berlanga, Co-director

Sales Company Instituto de la Cinematografa y de las Artes 
 Audiovisuales
Contact marisa.capa@mecd.es
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WELCOME MR MARSHALL!
Original Title Bienvenido Mister Marshall
Country Spain
Year 1953
Running Time 78 min
Format 35mm
Language Spanish
Director Luis Garcia Berlanga
Screenwriter Juan Antonio Bardem, Luis García Berlanga, 
 Miguel Mihura
Leading Cast Lolita Sevilla, Manolo Morán, José Isbert
Cinematographer Manuel Berenguer
Film Editor Pepita Orduna
Original Music Jesús García Leoz

Luis Garcia Berlanga made this razor sharp satire at the height of the Franco dictatorship and against the odds it became the biggest 
international hit of its era. In the wake of the Marshall Plan of American aid in post-war Europe, a small Castilian village is thrown into a frenzy 
as the various inhabitants scramble to make the best of their surroundings to impress their visiting benefactors. Culminating in an extraordinary 
dream sequence affectionately spoofing Hollywood Westerns, the film is warmly observed and brilliantly staged, still barnstormingly entertaining 
to this day.

‘The project was originally going to be a typical folklorish comedy designed to set off the talent of singer Lolita Sevilla but in the hands of Luis 
Garcia Berlanga and Juan Antonio Bardem – with the decisive help of the great playwright Miguel Mihura on the script – it became an amusing, 
tender satire of the situation in Spain at the beginning of the fifties. The film’s format is that of a ‘tale’ told by a narrator both distanced and ironic 
within the pretext of American aid for the reconstruction of Europe after World War II – a format unprecedented in cinema up until then. Exactly 
at the time when Franco’s regime was trying to emerge from the International blockage decreed by the Western democracies following his 
alignment with Hitler and Mussolini’s dictatorships… In a tone of sympathetic mockery, although full of implications Welcome Mr Marshall! Makes 
fun of situations such as the power held by village mayors and their subservience to superior authorities, the predominance of the Catholic 
Church over daily life, the stale imperial dreams of the old Spanish nobles, the official image of a Spain laughing and dancing in spite of 
abounding poverty.’
Juan Antonio Perez Millan

Sales Company Instituto de la Cinematografa y de las Artes 
 Audiovisuales
Contact marisa.capa@mecd.es

WHAT HAVE I DONE TO DESERVE THIS?
Original Title ¿Qué he hecho yo para merecer esto!!
Country Spain
Year 1984
Running Time 101 min
Format DCP
Language Spanish
Director Pedro Almodovar
Screenwriter Pedro Almodovar
Producer Hervé Hachuel
Leading Cast Carmen Maura, Gonzalo Suárez, Luis Hostalot
Cinematographer Ángel Luis Fernández
Film Editor José Salcedo
Original Music Bernado Bonezzi

What Have I Done To Deserve This? was Pedro Almodóvar’s first cross-over and critical success. Pioneering his idiosyncratic fusion of melodrama 
and farce, the film pays tribute to its influences which include the Spanish comic master, Luis Garcia Berlanga. The film stars Carmen Maura as 
Gloria, an over-worked mother and wife addicted to amphetamines in order to have the energy to cook and clean for her ungrateful family, as 
well as cleaning other people’s houses for extra cash. Gloria’s husband Antonio is a chauvinist taxi driver who gets entangled in a plot to forge 
Hitler’s memoirs.

‘My films have a very ambiguous appearance, What Have I Done to Deserve This? most of all. It’s not a love story; I recount the horrific life, the 
daily injustices of a housewife. She’s a very serious character and Carmen Maura played her that way. When she saw the film she said, ‘My God 
it’s cruel! How can people laugh at such an unhappy character? She is doubly victimised; by life and by the audience laughing at her.’ The story 
is pathetic, but there is also a great deal of humour in the film. Personally, I’m not at all bothered by people finding it funny. I noticed that, at the 
end of the film, when Carmen says goodbye to her little boy who’s taking the bus back to his village, Spanish audiences were very moved as if 
suddenly aware of what they had laughed at before, of this woman’s tragedy and the social conscience of the film. When Carmen goes home 
after leaving her son, she has nothing left to do, not even the housework or the cooking. Her life is completely empty, she’s helpless. She walks 
over to the balcony to throw herself off. After one screening, some members of the audience told me they couldn’t have stood her committing 
suicide. It was already bad enough as it was.’
Pedro Almodovar, Director

Sales Company TF1
Contact sales@tf1.fr
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WAR AND CINEMA

FILM ON THE FRONT LINES: BRITISH PROPAGANDA FROM WWI (+ Launch with Q&A)
Form Documentary
Country UK
Running Time 60 min
Format Blu-ray
Language English Intertitles
Director Various

Liveliness on the British Front, The Destruction of a Fokker: Our 
Mobile Anti-aircraft Guns in Action & Home On Leave
Production British Topical Committee for War Films
Cinematographer Geoffrey H Malins, Edward G Tong

WWI was the first time that film was systematically employed by governments on both sides to influence public opinion, as well as to provide those 
at home hungry for news with images of the conflict. Film on the Front Lines is a video installation showcasing a selection of rarely seen WWI British 
film propaganda from the archives of the Imperial War Museum, set to a new score by Leeds based composer Oliver Thurley (Ithaca Trio). Sited 
at the Royal Armouries for the duration of LIFF, the installation will be opened with a launch event featuring an intro and Q&A with Leeds University 
academic and WWI specialist Dr. Claudia Sternberg.
Liveliness on the British Front, UK, 1916, 8 min - From the makers of the WWI documentary The Battle of the Somme comes one of the few surviving films from 
the period to show ‘action footage.’ Staged away from the real front lines, the film shows troops coming out of the trenches and running through a smoke attack.
The Destruction of a Fokker: Our Mobile Anti-aircraft Guns in Action, UK, 1916, 6 min - In this short film British 13-pounder anti-aircraft mobile batteries 
shoot down a German aircraft on the Western Front. Under pressure to produce compelling footage under dangerous and difficult circumstances, the final 
sequence with the aircraft falling through the sky is clearly an example of fakery (and early special effects) in the production of a propaganda film.
Home On Leave, UK, 1916, 7 min - One of the few examples of a film from this period with a strong and coherent narrative flow, Home on Leave follows troops 
on their way back to London from the Western Front. Along the way they act up for the cameras, playing leapfrog on the deck of a ship.
Exploits of a German Submarine (U-35) Operating in the Mediterranean, UK, 1918, 36 min - A fascinating example of counter-propaganda, Exploits is a 
British re-edit of The Enchanted Circle, a German propaganda film depicting the U-35 sinking of merchant boats in the Mediterranean.
Fighting U-Boats in a London Back Garden, UK, 1918, 1 min - A charming little inspirational short depicting a British grandmother, a ‘private in the civilian army’, 
growing vegetables in her back garden. Intended to demonstrate the amount of food that can be grown in a back garden even in the middle of London.

UK Distributor Imperial War Museums

HOW I FILMED THE WAR
Country Canada
Year 2010
Running Time 74 min
Format Blu-ray
Language English
Director Yuval Sagiv
Screenwriter Yuval Sagiv
Cinematographer Yuval Sagiv

One of the most successful propaganda films ever made, The Battle of the Somme, is explored in this fascinating experimental documentary. 
Released in 1916, Somme is a filmed account of the bloody and tragic WWI battle of the title, shot and edited by Geoffrey H. Malins. Brilliantly 
utilising the techniques of early cinema and set to a haunting electronic-ambient score, How I Filmed the War unravels the complex and 
contested history of this landmark documentary using powerful images from the original film alongside intertitles drawn from Malins’ controversial 
autobiography, and conflicting historical accounts.

‘How I Filmed the War was a long time in the making. I had first learned about [Malins’] film through a BBC documentary that had dealt with the 
First World War and briefly mentioned a film production made by the British army in the midst of the war. It had been meant as a morale booster, 
but instead provided the audience with a rare glimpse into the horror of modern warfare including showing the actual moment of death 
onscreen. Could it be that during the Great War a subversive British filmmaker had managed to turn a piece of propaganda into an anti-war, 
pacifistic film? While most scholars maintain that the film was actually a mistake that happened due to the incompetence of the filmmakers, the 
most interesting aspect [of the film] was, for me, the discrepancy between its visual and scripted meaning. While the images of the war were 
indeed bleak, the inter-titles interpreted these images for the audience, constructing a classic propagandist narrative. The question therefore 
became which of these elements has a greater authority to tell the story of the battle.’
Yuval Sagiv, Director.

Sales Company Yuval Sagiv
Contact uvsagiv@gmail.com
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J’ACCUSE WITH LIVE ORGAN ACCOMPANIMENT
Country France
Year 1919
Running Time 166 min
Format DCP
Language English intertitles
Director Abel Gance
Screenwriter Abel Gance
Producer Charles Pathé
Leading Cast Romuald Joubé, Séverin-Mars, Maryse Dauvray
Cinematographer Marc Bujard, Léonce-Henri Burel, Maurice 
 Forster
Film Editor Abel Gance, Andrée Danis

Abel Gance’s powerful anti-war drama J’accuse gets a rare screening at this year’s LIFF with live organ accompaniment. Set in France against 
the backdrop of WWI, the film tells the story of two very different men whose lives become entwined through the machinations of fate, war and 
their love of the same woman. Radical, thought provoking and moving, J’accuse is an extraordinary, epic work of deeply felt humanism, and the 
film’s climactic scene in which the dead rise up and return from the battlefield to ‘see if their sacrifice was worth anything’ is a brilliant, chilling 
moment of pure cinema.

‘Abel Gance began shooting J’Accuse, his harrowing anti-war drama, while the trench warfare of World War I was still grinding up soldiers on 
both sides of the battle. Such sentiments were certainly not encouraged by a government straining to support the war effort, but the time was 
ripe when it finally came months after it ended...
The cinematic sophistication and visual expressiveness of this 1919 release is astonishing. Throughout the film, Gance intersperses delicate scenes 
of grace with terrible images of horror. The deathbed of an elderly woman, who has peacefully slipped away while listening to a beloved poem, is lit 
with ethereal elegance and an almost saintly glow, an image worthy of Griffith’s beatification of Lillian Gish. In the next scene, the terrible rape of an 
innocent by the enemy is suggested by the looming shadows of distinctively helmeted soldiers filling the frame as the girl cowers below, an image 
that anticipates Murnau’s use of shadow in Nosferatu a few years later. And most harrowing are the ghosts of the war dead who haunt the film. Their 
hollow looks and exhausted shuffle were the real thing: Gance used 2,000 real soldiers who were on a one-week furlough.’
Sean Axmaker, Parallax View.

Sales Company Lobster Films
Contact mchiba@lobsterfilms.com

LA GRANDE ILLUSION
Country France
Year 1937
Running Time 114 min
Format Blu-ray
Language French, German, English, Russian
Director Jean Renoir
Screenwriter Charles Spaak, Jean Renoir
Producer Albert Pinkovitch, Frank Rollmer
Leading Cast Jean Gabin, Dita Parlo, Pierre Fresnay
Cinematographer Christian Matras
Film Editor Marthe Huguet, Marguerite Renoir
Original Music Joseph Kosma

Jean Renoir’s poetic masterpiece has a strong claim as the greatest First World War film ever made. Crafting a poignant drama of class divisions and 
of the random suffering and cameraderie of war, Renoir assembles an unforgettable cast of characters, all memorably portrayed by great performers. 
Aristocratic Captain de Boeldieu (Pierre Fresnay), mechanic Lieutenant Marechal (Jean Gabin) and wealthy Jewish banker Rosenthal (Marcel Dalio) 
are all thrown together as prisoners of the Germans ending up under the command of German aristocrat Van Rauffenstein (Erich Von Stroheim).

I only had one discussion with Erich Von Stroheim and it was about the number of military decorations attributed to the Rauffenstein character. 
Stroheim wanted a lot of them. I rather preferred impressive but rare decorations. Inspired, I showed to Stroheim a photograph of a Hollywood 
actor portraying a US Army General, bending down over the weight of his medals. I told Stroheim: ‘See, this is how they do over there!’ The 
discussion had been rough and we were about to break up. In front of that Hollywood photograph, we started to giggle, fell into each other’s 
arms, shed a few tears and went up for the Grand Illusion adventure.’
Jean Renoir, Director

‘I am very happy that Grand Illusion is playing in front of us tonight, but at the same time it is with a bitter laughter that I’m hearing Hitler shouting 
on the radio and demanding Czechoslovakia’s splitting. We are at the edge of a Grand Illusion… The most difficult part for me is about how short 
the life of a movie can be. Technology evolves, the way actors play change. Short-lived as fashion, our movies sink into oblivion and join those 
that once moved us.’ Introducing the film for an American audience, 1938

UK Distributor Filmbank
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PROPAGANDA TOONS!
Form Narrative
Country USA, Japan, Czechoslovakia, Germany
Year 1943 - 1946
Running Time 81 min
Format Blu-ray, DVD
Director Various

War hasn’t just left its mark on live action cinema, animation has often been drafted into the fight too. During WWII countless animated films 
were produced to help with the war effort, from training films for the army to more overt propaganda. The shorts collected here include an early 
Japanese anime featuring anthropomorphic animals bombing Pearl Harbor, Private Snafu (created by Frank Capra and Dr. Seuss), and a rare 
public screening of Der Fuehrer’s Face, the infamous Walt Disney short featuring Donald Duck as a Nazi!
Private Snafu: Rumors (Dir. Friz Freleng, USA, 1943, 5 min, Steve Stanchfield, steves@thunderbeananimation.com)
Private Snafu: Spies (Dir. Chuck Jones, USA, 1943, 4 min, Steve Stanchfield, steves@thunderbeananimation.com)
Private Snafu was created for the US army to instruct service personnel and was never meant for civilian eyes.

Der Fuehrer’s Face + Leonard Maltin Intro (Dir. Jack Kinney, USA, 1943, 10 min, Jesse Haskell, Walt Disney Company)
Donald Duck characterised as a nazi! Kept out of general circulation after its initial release and almost never screened. 

Weather Beaten Melody (Verwitterte Melodie, Dir. Hans Fischerkoesen, Germany, 1943, 10 min, Dr. Hans Fischerkoesen, dr.hansfischerkoesen@t-online.de)
A bee finds an abandoned record player in a meadow. Produced in Nazi Germany as an attempt to rival US animation production. 

Momotaro’s Sea Eagles (Momotarō no Umiwashi, Dir. Mitsuyo Seo, Japan, 1943, 37 min, Zakka Films, info@zakkafilms.com)
Featuring the ‘Peach Boy’ character of Japanese folklore, a dramatisation of the attack on Pearl Harbor.

Springman & the SS (Pérák a SS, Dirs. Jiří Brdečka, Jiří Trnka, Czechoslovakia, 1946, 14 min, Czech National Film Archive, daniel.vadocky@nfa.cz)
Renowned animator Jiří Trnka brings the Czech urban legend of Pérák, the Spring Man of Prague to life.

Contact See below

SEVENTH HEAVEN WITH LIVE ORGAN ACCOMPANIMENT
Country USA
Year 1927
Running Time 110 min
Format Blu-ray
Language English intertitles
Director Frank Borzage
Screenwriter Austin Strong, Benjamin Glazer
Producer William Fox
Leading Cast Janet Gaynor, Charles Farrell, Ben Bard
Cinematographer Ernest Palmer, Joseph A. Valentine
Film Editor H.H. Caldwell, Katherine Hilliker

One of the first films to be nominated for ‘Best Picture’ at the Academy Awards, Seventh Heaven is a gorgeous and gloriously sentimental 
romantic melodrama in which a kind hearted sewer cleaner saves a young prostitute from a beating at the hands of her abusive older sister. 
After pretending to be the woman’s husband to save her from the police he invites her to live with him to keep up the charade. Before long 
they’ve fallen for each other and everything seems perfect until WWI arrives, shattering their newly found domestic bliss. This is a free screening 
with live organ accompaniment.

‘If it weren’t for the existence of F.W. Murnau’s Sunrise (1927), I wouldn’t hesitate to call Seventh Heaven the greatest of all silent films. But coming 
in second to Sunrise is nothing to be ashamed of. Like Sunrise, Seventh Heaven is a film that could only work as a silent (though both have 
synchronized music tracks). The human voice would be an intrusion that would immediately destroy the carefully crafted illusion of a separate 
world created by the film. More, it would make the romantic nature of the movie—and its attendant romanticizing of poverty—untenable. As a 
silent, the otherwise implausible romance between a prostitute (Janet Gaynor) and an irreligious, somewhat cynical, but good-hearted sewer 
worker (Charles Farrell) is a transcendent experience unlike any other. As filmmaking, it’s hard to fault—and even in this day and age, the moving 
shot (using an elevator) that follows the couple (thanks to a shaved set that allows us to see inside the building) up a full seven floors to their 
attic apartment (I work in the sewer, but I live near the stars) is still a jaw-dropping marvel. Movies don’t get much more remarkable than this.’
Ken Hanke, Mountain Xpress

UK DIstributor Hollywood Classics
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DR. STRANGELOVE OR: HOW I LEARNED TO STOP WORRYING AND LOVE THE BOMB
Country UK, USA
Year 1964
Running Time 95 min
Format Blu-ray
Language English
Director Stanley Kubrick
Screenwriter Stanley Kubrick, Terry Southern, Peter George
Producer Stanley Kubrick
Leading Cast Peter Sellers, George C. Scott, Sterling Hayden
Cinematographer Gilbert Taylor
Film Editor Anthony Harvey
Original Music Laurie Johnson

Almost 50 years on and still a subversive treat, Stanley Kubrick’s Cold War satire is a universally acknowledged masterpiece. Famously featuring a 
brilliant triple role for Peter Sellers as President Merkin Muffley, Captain Lionel Mandrake and Dr Strangelove, an eccentric former Nazi genius. The 
film also boasts great performances by Sterling Hayden and George C. Scott, a razor sharp script by Terry Southern and an increasingly anarchic 
doomsday spoof scenario ricocheting from horror to black humour and back again. U.S. Air Force General Jack Ripper triggers an international 
crisis in a crazy attempt to send a bomber to destroy the Soviet Union. President Merkin Muffley attempts to defuse the incident by contacting the 
Soviet ambassador but is informed that an attack against the USSR will trigger a ‘doomsday machine’ that will destroy all life on earth.

‘My idea of doing it as a nightmare comedy came in the early weeks of working on the screenplay. I found that in trying to put meat on the 
bones and to imagine the scenes fully, one had to keep leaving out of it things which were either absurd or paradoxical, in order to keep it from 
being funny; and these things seemed to be close to the heart of the scenes in question.’
Stanley Kubrick, Director

‘(Kubrick) told me he was going to make a film about ‘our failure to understand the dangers of nuclear war’. He said that he had thought of the 
story as a ‘straightforward melodrama’ until this morning, when he ‘woke up and realized that nuclear war was too outrageous, too fantastic to be 
treated in any conventional manner. He said he could only see it now as some kind of hideous joke.’ 
Terry Southern, Screenwriter

UK Distributor Filmbank

THE GENERAL + UNSILENT MOVIES
Country USA
Year 1926
Running Time 107 min
Format Blu-ray
Language English intertitles
Director Clyde Bruckman, Buster Keaton
Screenwriter Clyde Bruckman, Buster Keaton
Producer Buster Keaton
Leading Cast Buster Keaton, Marion Mack, Glen Cavender
Cinematographer Bert Haines, Dev Jennings
Film Editor Sherman Kell, Buster Keaton

Orson Welles’ Citizen Kane has often been cited as the greatest film ever made, but Welles himself suggested that honour should be reserved 
for The General. Buster Keaton’s masterwork is certainly one of the high points of silent comedy, using his endlessly inventive sensibility to create 
set piece after set piece of fast moving comic mayhem aboard the engine ‘the general’ on the Oregon railroads during the civil war. Not to be 
missed on the big screen especially with live musical accompaniment courtesy of the deft and lively ensemble Unsilent Movies.
Unsilent Movies are percussionist Ric Elsworth and pianist Simon Hanson.

‘He was, as we’re now beginning to realise, the greatest of all the clowns in the history of the cinema. For too many years he was under the 
shadow of Chaplin of course, and for too many of his last years he had a very bad time of it, those were the years when I knew him. We used to 
work at the old Stage Door Canteen, I was doing magic tricks and Keaton was washing dishes, he was a lovely person, a supreme artist and I 
think one of the most beautiful people who were ever photographed. He had his own way of working, his own way of building up gags, slowly 
and meticulously, but this style was developed later in his career... The General is about the Civil War, in fact I think it’s the Civil War movie, nothing 
ever came near it, not only for beauty but for a curious feeling of authenticity and yet this is a farce, a farce without Chaplinesque sentiment 
but imbued with a real and very curious sort of dignity. Nobody except Keaton has ever brought us that close to the feel of the Civil War except 
maybe Matthew Brady, who was there at the time and was of course the first and maybe the best still cameraman of all time. This movie has a 
Brady-like quality and a lot of other qualities besides, it really deserves that tired word, masterpiece.’
Orson Welles on The General

UK Distributor Park Circus
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GROUNDHOG DAY
Country USA
Year 1993
Running Time 101 min
Format Blu-ray
Language English
Director Harold Ramis
Screenwriter Danny Rubin, Harold Ramis
Producer Trevor Albert, Harold Ramis
Leading Cast Bill Murray, Andie MacDowell
Cinematographer John Bailey
Film Editor Pembroke J. Herring
Original Music George Fenton

‘The film’s timelessness can be attributed partly to its classical redemptive narrative, which has echoes of A Christmas Carol. ‘The redemption plot 
is one of the oldest story shapes,’ says Peter Baynham, the Day Today and Brass Eye writer whose script credits include Borat, Arthur Christmas and 
the forthcoming Alan Partridge: The Movie. ‘With so many movies, especially comedies, you can see the bones sticking out – you can see what 
they’re trying to do. But Groundhog Day is such a clever, wonderful ride that you don’t notice the joins. It’s rare for a comedy to be funny and 
profound but also popular. Groundhog Day is living proof that it’s possible to create intelligent comedy that still has a broad appeal.’

‘Also remarkable is the film’s refusal to reveal how Phil came to be stuck in his time-loop: there is no magical fairground machine (Big), no 
mantra (Shallow Hal), no curse (What Women Want). Nor does it specify the amount of times he repeats the same day. It could be 10 years or 
a thousand, however long it takes him to memorise the personal histories of Punxsutawney’s townsfolk, and to become, among other things, a 
pianist, an ice-sculptor and a doctor (‘It’s kind of an honorary title,’ he shrugs). That radical withholding of information makes it something of an 
art film in mainstream clothing.’

‘Speak to any of the film’s admirers and one word comes up repeatedly: perfect. ‘I thought straight away that it was a classic,’ says artist and 
filmmaker Gillian Wearing. ‘It’s like a Billy Wilder film: other generations will understand immediately what’s so good about it. To me, it’s a perfect film.’’
Ryan Gibley, author of a book about Groundhog Day (BFI Publishing), on why the film is regarded as a modern American comedy classic.

UK Distributor Filmbank

JOUR DE FETE
Country France, Italy
Year 1949
Running Time 70 min
Format DCP
Language French
Director Jacques Tati
Screenwriter Jacques Tati, Henri Marquet, René Wheeler
Producer Fred Orain, André Paulvé
Leading Cast Jacques Tati, Guy Decomble, Paul Frankeur
Cinematographer Jacques Mercanton, Jacques Sauvageot
Film Editor Marcel Morreau
Original Music Jean Yatove

Jacques Tati’s inspired debut feature is a dizzying orchestration of slapstick satire set in a small French village in the late 40s. Tati himself plays 
an inept postman inspired by a newsreel describing the technological efficiencies of the US postal system. As part of the busy preparations for 
the village fete he attempts a series of ridiculous bicycle stunts to speed up his delivery time with hilariously disastrous results. Tati pioneers his 
trademark comic style employing a complex array of sight and sound gags in place of dialogue and satirising modern society’s over-reliance on 
hi tech gadgetary.

‘Jacques Tati’s first full-length feature was shot in the summer of 1947 in the little town of Sainte-Severe-sur-Indre in the Berry region of France, 
some 200km south of Paris, where Tati had spent several months during World War II. The film was an expansion of the 15-minute short, L’Ecole des 
facteurs, that Tati had made the previous year, and almost all the gags in the short are recycled (literally so) into the longer film...
Jour de Fete was announced with much hoopla as the first film to be shot in ‘A New French Colour Process’. In fact the process, Thomsoncolor, 
had been around since 1908, but had never yet been put into practice. It used an embossed film, the ‘honeycomb’ surface of which was 
composed of thousands of tiny photosensitive prisms. Tati’s producer, Fred Orain, was enthusiastic about the prospect, but, to be on the safe side, 
decided to shoot with a black-and-white camera alongside the colour one. Just as well. It proved impossible to print positive colour copies from 
the Thomsoncolor negatives, and Jour de Fete had to be released in black and white.’
Philip Kemp

UK Distributor Park Circus
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SYMBOL
Country Japan
Year 2009
Running Time 93 min
Format Digibeta
Language Japanese, Spanish, English
Director Hitoshi Matsumoto
Screenwriter Hitoshi Matsumoto, Mitsuyoshi Takasu
Producer Akihiko Okamoto
Leading Cast Hitoshi Matsumoto, David Quintero
Cinematographer Yasuyuki Tôyama
Film Editor Yoshitaka Honda
Original Music Yasuaki Shimizu

LIFF28’s Masters of Film Comedy Day closes with a former LIFF audience favourite and a sublime feat of surreal comic fantasy, the rarely-screened 
Symbol from cult Japanese filmmaker and performer Hitoshi Matsumoto. A man wakes up and finds himself trapped in a white, empty 
rectangular room, wearing bright yellow polka dot pyjamas. Meanwhile, in a dusty Mexican town, a green-masked wrestler prepares for an 
important match. As the imprisoned man appears closer to escape and the wrestler steps into the ring, Matsumoto amplifies the otherworldly 
atmosphere to a phenomenal crescendo.

Maybe a film like this could only be made in Japan. Only there does it seem matter of fact to combine the world of the commercial comic strip 
(be it manga or not) with melancholy art. Hitoshi Matsumoto is just as famous in Japan as Takeshi Kitano. They also both came to fame as half of 
a comic duo. Kitano used his fame and regard to make very idiosyncratic artistic and humorous films. Matsumoto seems to have skipped genre 
films and with this first film immediately made a very striking comic art film entitled Big Man Japan (Dainipponjin, 2007). And so now he has also 
made Symbol, in which the art and idiosyncrasy factors are even greater, even though there is still plenty of humour. The visual surrealism of the 
film is far removed from popular television, but it’s also not true that this artistic extravagance by Matsumoto has nothing to do with his television 
humour. When Kitano in the early 1990s conquered international film festivals, people knew from his biography that he was a famous television 
comic, but no one had ever seen the television programmes. Now things are different. There are more than 100 comic sketches by Matsumoto on 
YouTube and several of them have been subtitled in English.
Rotterdam Film Festival

Sales Company Urban Distribution International
Contact arnaud@urbandistrib.com

THE BLUE ANGEL
Original Title Der blaue Engel
Country Germany
Year 1930
Running Time 106 min
Format Blu-ray
Language German, English
Director Josef von Sternberg
Screenwriter Carl Zuckmayer, Karl Vollmöller, Robert 
 Liebmann
Producer Erich Pommer
Leading Cast Emil Jannings, Marlene Dietrich, Kurt Gerron
Cinematographer Günther Rittau
Film Editor Walter Klee, Sam Winston

The great Austrian born director Josef von Sternberg began his career in Hollywood but was invited back to Germany at the end of the 
expressionist period to direct The Blue Angel. There he met the 28 year old Marlene Dietrich and a historic cinematic partnership was born. Silent 
star Emil Jannings plays the lovelorn Professor Unrath who becomes infatuated with nightclub singer Lola-Lola. A heartbreaking and sensuous 
melodrama featuring an iconic performance from a new star of cinema. The famous sequence where she sings Falling in Love Again perfectly 
encapsulates an era.

‘Jannings had every right to the universal praise that was his for many years, and his position in the history of the motion picture is secure, 
not only as a superlative performer but also as a source of inspiration for the writers and directors of his time. This, in my opinion, is the highest 
compliment within the scope of an actor to earn.’
Josef von Sternberg on Emil Jannings

‘There are many unflattering photographs of her pre-Blue Angel period in existence, portraying an inhibited subject almost anxious to hide. 
Nevertheless she distributed them to all and sundry with the air of bestowing a priceless gift. One of them is in my files. Scribbled on it is ‘Ich bin 
nichts ohne Dich’ (‘I am nothing without you’). This accolade I declined then, and do so now, though I must accept some of the responsibility for 
her image in my films. Never before had I met so beautiful a woman who had been so thoroughly discounted and undervalued.’
Josef von Sternberg on Marlene Dietrich

UK Distributor Eureka Entertainment
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LAST LAUGH WITH LIVE PIANO ACCOMPANIMENT
Original Title Der letzte Mann
Country Germany
Year 1924
Running Time 77 min
Format DVD
Language English intertitles
Director F.W. Murnau
Screenwriter Carl Mayer
Producer Erich Pommer
Leading Cast Emil Jannings, Maly Delschaft, Max Hiller
Cinematographer Karl Freund
Film Editor Elfi Böttrich

F.W. Murnau’s landmark film, made in Germany before his star turn in Hollywood with Sunrise and Tabu, is an example of purely visual storytelling 
and pioneer of a panoply of influential technical innovations. His film depicts the tale of an elderly hotel doorman (brilliantly played by Emil 
Jannings, also star of The Blue Angel) who is reduced to polishing tiles beneath a sink in the gents’ lavatory until one day his fate suddenly 
changes. Screening in collaboration with the Leaf Label with live accompaniment by the great Leeds based jazz pianist, Matthew Bourne.

‘As to the general future of motion pictures - I can say nothing definite; one can merely conjecture. The only point on which I would assert myself 
is that the ordinary picture, without movietone accompaniment, without colour, without prismatic effects and without three dimensions, but with 
as few subtitles as possible, will continue as a permanent form of the art. Future developments may give birth to other forms, but the original form 
will continue with an identity of its own.
I hope to make the next picture after this without any titles whatever. The Last Laugh had only one. One way of eliminating titles is by showing two 
antagonistic thoughts as parallels; for example, by wishing to convey the wealth of a certain person as being extreme, I would show alongside 
of him, a greatly impoverished character. Symbolism would obviate titles. I like the reality of things, but not without fantasy; they must dovetail. 
Is that not so with life, with human reactions and emotions? We have our thoughts and also our deeds. James Joyce, the English novelist [sic], 
demonstrates this very well in his works. He first picturises the mind and then balances it with action. After all, the mind is the motive behind the 
deed.’
F.W. Murnau, Director

UK Distributor Eureka Entertainment

M
Country Germany
Year 1931
Running Time 117 min
Format DCP
Language German
Director Fritz Lang
Screenwriter Thea von Harbou, Fritz Lang
Producer Seymour Nebenzal
Leading Cast Peter Lorre, Ellen Widmann, Inge Landgut
Cinematographer Fritz Arno Wagner
Film Editor Paul Falkenberg

The great Fritz Lang maintained throughout his long and influential career, that the 1931 masterpiece M was his greatest achievement. Taking on 
the controversial subject of a child murderer, Lang’s sensitive and imaginative thriller goes far beyond its many shallow and exploitative imitators. 
His first foray into sound, Lang’s innovations set many of the ground rules for the new format including the famous leitmotif from Grieg’s Peer Gynt, 
announcing the arrival of killer Hans Beckert, unforgettably portrayed with equal horror and tenderness by the legendary Peter Lorre.

‘Once I believe in a theme - ‘am possessed by it’ - then I do a great deal of research. I like to know as much as possible about every insignificant 
thing (nothing is insignificant), right down to the finest detail. And since, at the time that I decided on the theme for M, so many serial murderers 
were performing their dastardly deeds - Haarmann, Grossman, Kurten, Denke - I of course asked myself the question: what induced these people 
to their actions? Contemporary ‘models’ as you call them, they certainly were not, none of them was a child murderer. But in Breslau around this 
time, there were some dreadful crimes committed against children, without their perpetrators being caught.
In M it fell to me not only to examine what drives a person to such a horrible crime as the murder of children, but also to roll out the pros and 
cons of capital punishment. The tenor of the film, however, is not the sentencing of the murderer, but rather the warning to the mothers: ‘ya gotta 
watch out for yer kids better.’ This human accent was particularly close to the heart of my wife at the time, the writer Thea von Harbou; she wrote, 
in collaboration with me, the screenplays of almost all my German films and naturally also had a significant role in the development of this 
material. For many years she was my most important collaborator and assistant.’
Fritz Lang, Director

UK Distributor British Film Institute
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PEOPLE ON SUNDAY WITH LIVE PIANO ACCOMPANIMENT
Original Title Menschen am Sonntag
Country Germany
Year 1930
Running Time 74 min
Format Blu-ray
Language English
Director Robert Siodmak, Curt Siodmak, Edgar G. Ulmer, 
 Fred Zinneman
Screenwriter Robert Siodmak, Curt Siodmak, Edgar G. Ulmer, 
 Fred Zinneman
Producer Seymour Nebenzal, Edgar G. Ulmer
Leading Cast Erwin Splettstößer, Brigitte Borchert, Wolfgang 
 von Waltershausen
Cinematographer Eugen Schüfftan

A historic collective work made in Germany by a roll call of some of Hollywood’s future star directors, Robert Siodmak (The Killers), Edgar G. 
Ulmer (Detour), Fred Zinneman (High Noon) and Billy Wilder (Sunset Boulevard). People on Sunday was arguably the first blend of fiction 
and documentary and used non-professional actors who actually worked in the jobs described in the film: taxi driver, music shop assistant, 
wine salesman, film extra, mannequin. It’s an overture of the everyday, subtle, charming and way ahead of its time. Screening with live piano 
accompaniment by Neil Brand. Neil Brand is one of the leading silent film accompianists, also a distinguished writer, composer and TV presenter.

‘Almost every person associated with the film—most notably, Ulmer, the Siodmaks, and Wilder—would later, after migration to Hollywood and after 
the film’s cultural cachet had accrued over time, take considerably more credit for it than the historical record allows. In an interview in 1970, 
Robert Siodmak effectively denied the involvement of Wilder, insisting that he’d worked no more than an hour on the production, and claimed 
that Ulmer, after just a handful of days on the shoot, moved back to America, where he’d been working in the art department at Universal. For 
his part, Ulmer boasted to Peter Bogdanovich, in an interview that same year, that he’d ‘organized’ the entire film and bankrolled it with money 
brought from America. Similarly, Wilder would tell Cameron Crowe that ‘we all directed it,’ while Curt Siodmak maintains in his memoir, Wolf Man’s 
Maker, that the idea was his alone. In a 2000 television documentary on the making of the film, Weekend am Wannsee, Brigitte Borchert, who 
plays the girl from the Electrola shop, recalls, with perhaps less of a personal stake: ‘They didn’t have a script or anything . . . We’d sit at a nearby 
table while they’d decide what to do that day . . . It was completely improvised.’’
Noah Isenberg

UK Distributor British Film Institute

THE TROUBLE WITH MONEY
Original Title Komedie om geld
Country Netherlands
Year 1936
Running Time 82 min
Format 35mm
Language Dutch
Director Max Ophüls
Screenwriter Max Ophüls, Walter Schlee, Alex de Haas
Producer Will Tuschinski
Leading Cast Herman Bouber, Rini Otte, Matthieu van 
 Eysden
Cinematographer Eugen Schüfftan
Film Editor Gérard Bensdorp
Original Music Max Tak

Before making a string of exquisitely crafted melodramas in Hollywood from Letter from an Unknown Woman to Madame De, Max Ophüls made 
films in his native Germany and the Netherlands where he was contracted to direct this unusual tragicomedy in 1936. The story follows a collecting 
clerk who is falsely accused of stealing the money entrusted to him. Ophüls employs some innovative camera moves to craft a gripping, Brechtian 
narrative and a biting satire of the financial world. A fascinating snapshot of a master of cinema developing his own unique style.

‘The Trouble with Money was in 1936 the most expensive film ever produced in the Netherlands despite only costing about 150,000 guilders 
(£25,000), half the sum of money that the main character, Brand, loses in the film. This was insignificant when compared to average Hollywood 
or German (UFA) productions, which had budgets averaging 900,000 guilders. The film earned only 10,000 guilders, failing, as it did, to appeal to 
Dutch audiences. This paradox about the inexpensive and yet very expensive ‘Comedy about money’ (as the Dutch title goes) played a crucial 
role in the film’s subsequent reputation… The Trouble with Money is a parable about the symbolic magic of money in a capitalist society focused 
on credit and credibility. The episodes are knitted together by a ‘master of ceremonies’ or barker, (Edwin Gubbins Doorenbos) who directly 
addresses us from a virtual fairground stage.’
Ansje Van Beusekom from The Cinema of the Low Countries

‘The camera exists to create a new art and to show above all what cannot be seen elsewhere: neither in theater nor in life; otherwise, I’d have no 
need of it; doing photography doesn’t interest me. That, I leave to the photographer.’ Max Ophüls , Director

Sales Company Eyefilm International
Contact info@eyefilm.nl
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COMFORT AND JOY
Country UK
Year 1984
Running Time 106 min
Format DVD
Language English, Italian
Director Bill Forsyth
Screenwriter Bill Forsyth
Producer Davina Belling, Clive Parsons
Leading Cast Bill Paterson, Eleanor David, Clare Grogan, Alex 
 Norton, Patrick Malahide
Cinematographer Chris Menges
Film Editor Michael Ellis
Original Music Mark Knopfler

Bill Forsyth’s follow up to Gregory’s Girl and Local Hero sees Glaswegian radio DJ Allan ‘Dicky’ Bird thrown into turmoil when his girlfriend suddenly 
leaves a few days before Christmas. His heartache is interrupted when he witnesses a violent attack on an ice-cream van and gets embroiled 
in a dessert based turf war. Mark Kermode calls Comfort and Joy one of his top ten alternative Christmas films and it’s easy to see why with Bill 
Paterson’s pitch perfect performance, a script full of rich surreal twists and turns and a perfect 80s soundtrack by Mark Knopfler.
 
‘I was quite surprised how easily people wanted to pigeonhole things I’ve done. Perhaps naively I thought people understand what humour was, 
that it was invented by the human race to cope with the dark areas of life, problems and terrors. It’s strange to me that people want humour to 
be in a category all by itself, as pure ‘entertainment.’ So those who misunderstood Comfort and Joy the most were those who thought I was just 
trying to make a jolly farce. That is a complete misreading of the film. It means that if they misunderstood Comfort and Joy, they misunderstood 
my other films.
‘It was disappointing more than anything. I thought I’d been understood more than I’d been. But it hasn’t made me falter in any way, and I’ve 
been thinking that maybe it would be nice to make a really funny film in about four years. But not now. Anyway, the nice thing about coming to 
festivals is to discover that there is an area of understanding. When I showed Local Hero this weekend at the Toronto Festival, someone asked me 
what film I was most satisfied with. I said Comfort and Joy, which, to me, is more dense, more psychologically solid, more concentrated - and there 
was a ripple of acceptance among the audience. Too many people like Local Hero - that’s what I find.’
Bill Forsyth, Director

UK Disrtibutor Filmbank

COMING UP ROSES
Original Title Rhosyn a Rhith 
Country UK
Year 1986
Running Time 90 min
Format DVD
Language Welsh
Director Stephen Bayly
Screenwriter Ruth Carter
Producer Linda James
Leading Cast Dafydd Hywel, Iola Gregory, Rowan Griffiths,
Cinematographer Dick Pope
Film Editor Scott Thomas
Original Music Michael Storey

Stephen Bayly’s Coming up Roses played at the Picture House as part of the first ever Leeds International Film Festival back in 1987. Its story about 
the closure of the last cinema standing in a small town in South Wales pre-dates the more widely known Cinema Paradiso by two years though 
contains a comparable sense of romance for the medium of film and the grand old buildings designed to house it. The film’s sweet, very 80s, 
humour is cleverly juxtaposed with the allusion to a town hit hard, not only on an economic level but also in terms of its sense of community and 
spirit, by recent mine closures. The recent anniversary of the miner’s strikes and our current economic climate make this the perfect time to revisit 
Stephen Bayly’s film much in the same way that now was the perfect time for the National Theatre to re-stage David Hare’s 1995 play, Skylight. For 
all the trappings of the era there is much to be found here of contemporary relevance. 

Coming Up Roses’ director, Stephen Bayly was born in American in 1942 and moved to the UK in the 1970’s to pursue a PHd in Architecture. He 
soon developed an interest in filmmaking and took a sabbatical from his studies to produce his first film, Loving Memory (1971) directed by the 
late Tony Scott. He went on to produce a number of other significant films including Richard III and Mrs. Dalloway starring Vanessa Redgrave 
though Coming up Roses was one of only three films on which we would act as director. In 1986 it was screened in the Un Certain Regard section 
at the Cannes Film Festival and would go on to be the first Welsh language film to go on general release. 

On a sad note the Rex cinema which was featured in Coming Up Roses was the subject of a passionate campaign following the film to try save 
it. Sadly the community were unsuccessful and within two years the cinema was demolished to make way for a car park.

Sales Company Red Rooster, S4C
Contact jen.pappas@s4c.co.uk
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FINAL CUT - LADIES AND GENTLEMEN
Original Title Final Cut: Hölgyeim és uraim
Country Hungary
Year 2012
Running Time 84 min
Format DCP
Language German, Hungarian, French, Cantonese, 
 English
Director György Pálfi
Screenwriter György Pálfi, Zsófia Ruttkay
Producer Viktor Dénes Huszár, Péter Miskolczi, Béla Tarr, 
 Gábor Téni, Gábor Váradi
Leading Cast Brigitte Bardot, Alain Delon, Bruno Ganz, Greta 
 Garbo
Film Editor Judit Czakó, Réka Lemhényi, Nóra Richter, 
 Károly Szalai

An irresistible piece of pop experimentalism from Hungarian director György Pálfi made between his boundary-pushing dramatic works, Final 
Cut is the ultimate love story between the ultimate man and the ultimate woman. In a seamless editing job, splicing together tiny snippets from 
hundreds of movies ranging across film history, from Charlie Chaplin and Greta Garbo through Marcello Mastroianni and Audrey Hepburn to 
Juliette Binoche and Brad Pitt, Final Cut vividly re-imagines the oft-told tale of boy meets girl. The result is funny and disorientating, highly original 
and hugely entertaining throughout.

‘I think Ladies & Gentlemen is quite similar to my other films, just that the subject is different – this one is about love. But it’s an experimental movie, 
too. It is different from Taxidermia, Hukkle and I Am Not Your Friend in the sense that it’s more dreamy. It’s a chance for the audience to live out its 
fantasies.
I had some extra money which I did not need for I Am Not Your Friend, so I decided to make another film. This way I ended up with two low-
budget movies. The idea for Ladies & Gentlemen is simple, but we quickly realised that it’s a huge project. Actually, I was going to make another 
film, but when the government withdrew their funding, I took the budget I had and made Ladies & Gentlemen…
I don’t want to dedicate my life to political filmmaking. I think my responsibility is to make more universal, more human stories. Politicians are afraid 
of auteurs, even if many auteurs only talk about love, humanity etc. Many conservative politicians have a very clear idea of how we should live 
our lives. When I make an auteur film, it disturbs them.’
György Pálfi, Director

Sales Company HvDCorps KFT
Contact info@hvdprodukcio.hu

GOOD VIBRATIONS
Country UK, Ireland
Year 2012
Running Time 103 min
Format Blu-ray
Language English
Director Lisa Barros D’Sa, Glenn Leyburn
Screenwriter Colin Carberry, Glenn Patterson
Producer Bruno Charlesworth, Andrew Eaton, David 
 Holmes, Chris Martin
Leading Cast Richard Dormer, Jodie Whittaker, Liam 
 Cunningham, Dylan Moran
Cinematographer Ivan McCullough
Film Editor Nick Emerson
Original Music David Holmes

Good Vibrations was a legendary record shop on the most bombed half-mile in Europe, home of the Alternative Ulster movement during the 
worst years of the troubles. The film tells the inspiring story of the unflappable Terri Hooley, the man responsible for discovering The Undertones and 
recording Teenage Kicks. He orchestrated a compelling voice of resistance in the city’s nascent underground punk scene in marked contrast 
to their nihilistic English counterparts. Richard Dormer plays Hooley with terrific charisma and energy and the film is riotously entertaining from 
beginning to end.

‘We had a lot of great archive material and of course the original memories of the bands. Brian Young (Rudi’s lead singer) would bring all 
kinds of photographs, articles and old tour stories of Rudi and The Outcasts and also talked us through the outfits, while our brilliant production 
designer Derek Wallace created these amazing sets based on original photographs. One of the first things we shot was the record shop set and 
I remember Terri, Ruth and Anna coming onto the set and you’d almost think it was the real thing – they were pinching themselves. Terri actually 
got quite emotional because it felt exactly like his shop. Our costume designer Maggie Donnelly (who won the IFTA for her work) knew the 
period, had dressed the part and met Terri before so she could look back on that time and come up with something real. Films like Shellshock 
Rock were also a great source of inspiration; documentary footage of the clubs, the background and the punk scene. We were shooting very 
quickly but we always had a close-knit group around the set, who would get up on stage during the band scenes and sing along, so it really felt 
like we were actually in that moment.’
Lisa Barros D’Sa, Co-Director

UK Distributor The Works
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A NIGHT AT THE CINEMA IN 1914
Country UK, USA
Year 1914
Running Time 85 min
Format DCP

The 7th November sees the Hyde Park Picture House reach the grand old age of 100 so it feels appropriate to mark the occasion by inviting one 
and all to don formal attire and attend a Night at the Cinema 1914 style. This marvellous programme of archive films which will help us to take 
this journey back in time have been compiled by the BFI National Archive to tie in with the Centenary of the commencement of World War One. 

Cinema a century ago was new and exciting. The first fully fledged piece of moving image footage had been shot right here in Leeds by Louis 
Le Prince only 26 years previously lasting just three seconds in length so film was still very much a fledgling art form. The first purpose built cinema 
was erected in 1905, a Nickelodeon in Pittsburg, Pennsylvania. The affordability of cinema in those early years meant it was a highly democratic 
form of entertainment and all over the world Picture Houses like ours offered an easily attainable escape route from the challenges of day to 
day life. Feature films were rare in 1914 so it would be more common to find cinemas full of a thrilling mixture of short films on an ever changing 
rotation. Newsreels would inform audiences of developments world wide, travelogues would help provide insights in to far flung lands and 
comedies and dramas would provide good old fashion laughter and tears. Our particular selection includes a comic short about a face-pulling 
competition, a sensational episode of The Perils of Pauline, scenes of Allied troops celebrating Christmas at the Front, and an early sighting of 
one of cinema’s greatest icons…We’ve also invited the wonderful After Hours Quintet to join us for some pre-film entertainment to add to the 
celebrations as we reflect thankfully on the last 100 years while looking eagerly toward to the next 100.

UK Distributor British Film Institute

RAINING STONES
Country UK
Year 1993
Running Time 106 min
Format DCP
Language English
Director Ken Loach
Screenwriter Jim Allen
Producer Sally Hibbin
Leading Cast Bruce Jones, Julie Brown, Gemma Phoenix, 
 Ricky Tomlinson
Cinematographer Barry Ackroyd
Film Editor Jonathan Morris
Original Music Stewart Copeland

One of Ken Loach’s finest moments, Raining Stones is a grim story of survival in a depressed Northern town shot through with an underlying 
warmth and humour that makes it a joy to watch. Bruce Jones (better known as Les Battersby from Coronation Street) and Ricky Tomlinson put 
in terrific performances as a pair of jobless mates Bob and Tommy, struggling to get by with a series of increasingly desperate money-making 
schemes from rustling sheep to stealing turf from the Conservative Club bowling green. All with a touching determination to afford a communion 
dress for Bob’s daughter.

‘There are several great moments. One is when the man’s best friend goes home broke. His daughter comes back with some money and we 
understand she has been dealing drugs. He sits in his armchair and cries: he has lost his status, his morale. It’s terrible for him, as the head of the 
family. Loach shows human beings with a very strong sense of dignity, and how the working class has been destroyed from within, by poverty and 
unemployment.
‘The other scene we’ve often talked about, my brother and I, is between the mother and daughter. The film spends a lot of time with them, as 
they bake cakes for a party. We see all the little gestures, the little girl cutting the pastry. There’s a certain light which creates an atmosphere of 
tenderness. It’s filmed simply, like a documentary; we don’t feel the director’s presence. Things seem to happen naturally, as if they were taken 
from life.’
Directors Jean-Pierre and Luc Dardenne on Ken Loach’s Raining Stones

UK Distributor Park Circus
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Available in shops, online and at our website www.secondrundvd.com

Apichatpong Weerasethakul • František Vláčil • Andrzej Wajda • Miklós Jancsó • Pedro Costa • Andrzej Zuławski • Kim Longinotto • Nicolas Philibert 
István Szabó • Adoor Gopalakrishnan • Miguel Gomes • Miloš Forman • Márta Mészáros • Jirí Menzel • Ron Peck • Jerzy Kawalerowicz  
Andrzej Munk • Zoltán Huszárik • Vera Chytilová • Károly Makk • Jim McBride • Lisandro Alonso • Marc Isaacs • Krzysztof Zanussi 
Karel Zeman • Juraj Herz • Jan Nemec • Mania Akbari • Avi Mograbi • Raya Martin • Radu Muntean • Juraj Jakubisko • Ryszard Bugajski

Our full DVD catalogue of almost 100 titles boasts works from some of cinema’s most admired and adventurous filmmakers

Casa de Lava
A film by Pedro Costa

“Beautifully crafted and intensely 
played out against a brooding volcanic 
landscape” Variety

A Jester’s Tale (Bláznova kronika)
A film by Karel Zeman

“Wonderful... live action and animation 
are integrated with wit and elegance into 
a magical, fantastical world”  
Philip French, The Observer

“Label of Love... simply pick a Second Run title at random and discover something 
new, something remarkable. And then keep on going back for more” The Quietus

“Remains one of the most 
original and exciting science 
fiction films ever made... 
packed with sublime 
moments unlike those of 
any film preceding it” 
Alex Cox, The Guardian

Ikarie XB 1 
A film by Jindrich Polák

THE WORLD IS YOURS - NASIR JONES

A FILM BY ONE9 & ERIK PARKER

THE JOURNEY.    THE MUSIC.    THE LEGACY.

Limited Edition DVD & Blu-ray SteelbookTM with over an hour’s worth of extras featuring Alicia Keys, 

Pharrell Williams, Pete Rock, DJ Premier, Q-Tip and Nas.

RELEASED ON 15TH DECEMBER
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UNDERGROUND VOICES 48 - 58

Underground Voices gives a platform for human rights and activist films and 
profiles mavericks and outsiders and unusual themes beyond the usual scope 
of mainstream culture. This year includes some extraordinary reportage from the 
frontlines of the revolutions in the Ukraine (Maidan) and Syria (Silvered Water and 
#chicagogirl). Elsewhere there are tributes to political cartoonists from around the 
world (Footsoldiers of Democracy), artwork made in the concentration camps 
(Because I was a Painter), and a football game in pre-revolutionary Romania 
(Second Game). And most unusually of all, a UK premiere of the strange real life 
science fiction world of the slime mould in The Creeping Garden.

MUSIC ON FILM 58 - 63

A celebration of Music on Film takes in the old and the new spanning musical 
genres and film styles. Brand new documentaries pay tribute to the heartbreaking 
indie songwriting of Elliott Smith in Heaven Adores You, the vibrant sound of Brazilian 
band Sonzeira in Brasil Bam Bam Bam and the history of reggae in I am the 
Gorgon. Join us for a unique one day celebration of the concert movie with Once 
in a Lifetime, four classics from the seventies to the noughties culminating in an 
exclusive screening of the brand new digital print of arguably the greatest of them 
all, Talking Heads in Stop Making Sense. There will also be some special guest 
appearances by music icons including Edwyn Collins and Gilles Peterson.

FORUM 64 - 67

Cinema Versa’s Forum presents a series of special events, collaborations and live 
performances. Enlightening talks and panel discussions accompany films on the 
influential radical thinker Herbert Read in To Hell With Culture, global development 
issues with the World Development Movement and Poverty Inc and Tibetan culture 
with Leeds based travel writer Ivan Cooper and Silent Holy Stones. We follow up last 
year’s successful Leeds Cinema Heritage Walks and long running collaborations 
with Arts and Minds with Film to Change and the University with Summat New. And 
we have a guest appearance from the great Edwyn Collins to accompany the 
remarkable new film The Possibilities are Endless.



CINEMA VERSA

48

UNDERGROUND VOICES

#CHICAGOGIRL - THE SOCIAL NETWORK TAKES ON A DICTATOR
Country USA
Year 2013
Running Time 74 min
Format Blu-ray
Language English
Director Joe Piscatella
Screenwriter Joe Piscatella
Producer Joe Piscatella, Mark Rinehart
Leading Cast Ala’a Basatneh
Cinematographer Bassel Shahade, Robert Hauer, Russell Brownley, 
 Andy Shocken, Marc Menet, Tom Clayton, 
 Benjamin Casias
Film Editor Mark Rinehart
Original Music Huma-Huma

A fascinating perspective on the revolution in Syria and global activism in the age of social media, #chicagoGirl is 19 year old Ala’a Basatneh, 
who plays a major role in organising resistance on the frontline from her bedroom in the Chicago suburbs. Armed with Facebook, Twitter, Skype 
and cameraphones, she helps her social network in Damascus and Homs brave snipers and shelling in the streets and shows the world the 
human rights atrocities of one of the most brutal dictators.

‘I faced two major challenges when I set out in early 2011 to make #chicagoGirl. The first was overcoming background. I write talking-animal 
movies. That’s my niche in Hollywood. I had to jump from an imaginary world of talking dogs into a very real world where my subjects were facing 
death on a daily basis, where I had to orchestrate smuggling cameras into war-torn Syria and coordinate smuggling out hard drives of footage. 
The second challenge was to make difficult subject matter accessible to an audience. In a world of 24-hour news, Facebook newsfeeds, YouTube 
and Twitter feeds, we’re inundated with graphic images coming out of places like Syria. I wanted to find stories that put a human face on the 
narrative. In searching for subjects to follow, I came across a blurb in a small American newspaper about a 19-year-old American girl in Chicago, 
Ala’a Basatneh, who had received a death threat from the Syrian regime on her Facebook wall for online work she had done for the revolution. I 
found Ala’a on Facebook and in our initial phone call, she abruptly said, ‘You’re asking me all the wrong questions.’ I was taken aback. I was the 
director of this film. How would she know what questions I should be asking? Then she told me that from her childhood bedroom in suburban 
Chicago, she was one of the major coordinators of the Syrian revolution.’
Joe Piscatella, Director

Sales Company Joe Piscatella
Contact joepiscatella@mac.com

ALASDAIR GRAY: A LIFE IN PROGRESS
Country UK
Year 2013
Running Time 94 min
Format Blu-ray
Language English
Director Kevin Cameron
Screenwriter Kevin Cameron
Producer John Archer
Leading Cast Alasdair Gray, Edwin Morgan, Ian Rankin, 
 Jonathan Coe
Cinematographer Kevin Cameron
Film Editor Kevin Cameron
Original Music Scott Twynholm

A Life in Progress is a playful documentary tribute to the unique Scottish renaissance man, Alasdair Gray: groundbreaking novelist, mural painter, 
notorious drunkard, irascible interviewee and controversial essayist. Filmed over the course of 15 years, the film explores the biographical and 
literary influences behind his great novel Lanark and the development of his artwork from early book illustrations to the Oran Mor Arts Centre’s 
21st century Sistine Chapel. The character who emerges is by turns incisive, chaotic and laugh out loud funny and an outspoken advocate of 
Scottish independence.

‘Since beginning work with Alasdair he has undergone many changes in his public image. From being perceived as a difficult, cultish writer to 
a prominent (quintessentially Scottish) cultural figure and polymath. More recently he has become ‘toxic’ in the aftermath of the ‘Colonist and 
Settlers’ debate of December 2012, enduring vilification in the press, his arguments grotesquely distorted through social media. The character 
we meet in A Life in Progress is very far from the one who appears in this debate - as insightful as a homegrown Zizek, he is also as quirky as the 
whole cast of his beloved Goons. Yet still this film goes further than these public personas to establish an intimate portrait of an artist than is 
normally afforded by the documentary biopic. It was important for me to make this film and to make it in a way that echoed the radical nature 
of Alasdair’s voice and creativity. It’s been a long and illuminating experience which has challenged me as a filmmaker at every turn. Giving a 
sense of a person as distinctive as Alasdair has allowed me to take risks and be playful with the material, changing gear between scenes that 
are by turns funny and deeply serious. I hope the audience finds the film serious fun and seriously funny.’
Kevin Cameron, Director

Sales Company Hopscotch Films
Contact john@hopscotchfilms.co.uk
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BECAUSE I WAS A PAINTER
Premiere Status UK
Original Title Parce que j’étais peintre
Country France, Germany
Year 2013
Running Time 104 min
Format DCP
Language French
Director Christophe Cognet
Screenwriter Christophe Cognet
Producer Stéphane Jourdain
Leading Cast Yehuda Bacon, José Fosty, Walter Spitzer
Cinematographer Nara Keo Kosal
Film Editor Catherine Zins

Extraordinary though it may seem, a significant amount of artwork survives that was secretly created in the Nazi concentration camps. Because I 
Was a Painter is an unprecedented investigation into this phenomenon, conversing with the handful of living artists who survived the camps and 
with their curators: about the emotions the works stir, their marginalization, their signature or anonymity, their style, as well as the representation of 
horror and extermination. And the film takes a long look at the drawings and paintings themselves, many of which have great power and beauty.

‘In The Drowned and the Saved, Primo Levi worried about ‘the gap that exists and grows wider every year between things as they were ‘down 
there’ and things as they are represented by the current imagination fed by approximative books, films, and myths.’ What images are available to 
us after such a disaster? There are the sites of former camps, the stories and personal accounts of survivors, the photos taken by the SS and the 
films taken during the Allied liberation.
But what do these images represent? What do they truly show? That is the heart of the question of the images of the camps, the image of 
catastrophe – of any catastrophe. All illustration is false, deceptive, grotesque, to say the least. It’s not a question of illustrating but of showing and 
rendering present even something as simple as an emptiness or impossibility. This is the function of art. With this film, I am trying to experience the 
tragic beauty of these artworks created in hell.’
Christophe Cognet, Director

‘I don’t dare say it. I shouldn’t say it, But for a painter, it was incredibly beautiful.’ Zoran Music, deported to Dachau

Sales Company Jour2Fete
Contact samuel.blanc@jour2fete.com

CARTOONISTS - FOOT SOLDIERS OF DEMOCRACY
Original Title Caricaturistes - Fantassins de la démocratie
Country France
Year 2014
Running Time 106 min
Format DCP
Language French
Director Stephanie Valloatto
Screenwriter Radu Mihăileanu, Stéphanie Valloatto
Producer Radu Mihăileanu
Leading Cast Plantu, Michel Kichka, Boligan, Nadia Khiari, 
 Zlatkovsy
Cinematographer Cyril Blanc
Film Editor Marie-Josée Audiard
Original Music Armand Amar

Stéphanie Valloatto’s feature film debut showcases the humorous and often subversive work of political cartoonists led by French caricaturist 
Plantu. The documentary takes us on a whistle-stop tour of the world through interviews with 12 prominent cartoonists from countries as varied as 
France, Israel, China, Russia and the US, interspersed with examples of their drawings and animations. Whether it’s Plantu receiving calls from a 
dismayed Sarkozy, or the experiences of Russian cartoonist Zlatkovsky whose work is banned from publication; censorship is forever looming over 
their freedom of speech.

‘This documentary project originates in the friendship between Radu Mihaileanu, filmmaker and producer, and Plantu, a cartoonist for Le Monde 
newspaper for over 40 years now. Mutual admiration and shared values led them to come up with the idea of a film about cartoonists’ combat 
for democracy. Having seen my latest documentary, a portrait of writer and journalist Philippe Labro, Radu Mihaileanu asked me, through his co-
writer Alain-Michel Blanc, to direct a film about cartoonists, these foot soldiers of democracy, all over the world.
The film pays tribute to the male and female cartoonists who are journalists, artists, humorists and combatants all wrapped up in one: a lesson 
in humanity and courage for every one of us. It is a film-manifesto for the freedom of expression, self-determination and the right to democracy. 
We worked as a small crew (director, cameraman, soundman, fixer and assistant), immersed in the cartoonists’ daily lives. These are foot soldiers 
armed only with humor. Do you think that humor can move forward the democratic agenda? Cartoonists wield humor as a way to poke fun at 
or denounce society’s ills while making their readers laugh.’
Stéphanie Valloatto, Director

UK Distributor Kinology
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CONCERNING VIOLENCE
Original Title Om våld
Country Sweden, Finland, Denmark, USA
Year 2014
Running Time 78 min
Format DCP
Language English, Swedish, French, Portuguese
Director Göran Olsson
Screenwriter Göran Olsson
Producer Tobias Janson, Annika Rogell
Leading Cast Lauryn Hill
Cinematographer Lis Asklund, Bo Bjelfvenstam, Ingrid Dahlberg, 
 Lars Hjelm
Film Editor Michael Aaglund, Dino Jonsäter, Sophie 
 Vukovic

A boldly original take on the essay film, deconstructing the legacy of colonialism in Africa, Concerning Violence brings together recently 
uncovered archive footage and a narration from a controversial book about the mechanisms of decolonisation, Frantz Fanon’s The Wretched 
of the Earth. Segments portray scenes from a nighttime stealth attack on a Portuguese base in what is now Angola, a miner’s strike in Liberia, 
a wounded fighter being operated on in the jungle in Guinea Bissau and interviews with people such as a then-young president Mugabe of 
Zimbabwe.

‘Sweden’s unique position, as being officially neutral but also materially supportive of the ANC, made it possible for filmmakers and journalists 
to create unique and stunning images from this time when history was at a pivotal point. When you see these films today you are struck by how 
biased they were, and how the filmmakers were totally lost in their political views. The use of older archival material reveals perspectives and 
prejudices that are clear, enabling viewers to see beyond them. Precisely because the footage is from an earlier time period, it opens provocative 
discussions about current issues without pushing everyone’s buttons...
As Europeans, we have enormous concerns about making a film on what happens to people living in sub-Saharan Africa. Even attempting to 
make films about Africa can be an imperialist and patronizing exercise: the European media’s contemporary description of the lives of hundreds 
of millions of people in the fastest growing economic region in the world is symptomatic of just this… This is a film with a goal: to motivate people 
to work for liberation; told with cinematic style that enables people to think for themselves.’
Göran Hugo Olsson, Director

UK Distributor Dogwoof

CREATOR OF THE JUNGLE
Original Title Sobre la marxa
Country Spain
Year 2014
Running Time 77 min
Format DCP
Language Catalan
Director Jordi Morató
Screenwriter Jordi Morató
Producer  Isaki Lacuesta, Isa Campo, Jordi Morató
Leading Cast Josep Pijiula Alias Garrell
Cinematographer Jordi Morató, Laia Ribas
Film Editor Jordi Morató, Laia Ribas
Original Music Charly Torrebadella

Josep Garrell, an eccentric recluse, created beautiful and unbelievable works of engineering in the forest next to the highway. He spent 45 years 
with his bare hands making spectacular tree houses and dreamlike structures in his jungle playground, only to burn them down and reconstruct 
them again. A child at heart, Garrell spent much of his time filming peculiar Tarzan remakes with the help of a local boy. This film puts together the 
pieces of an extraordinary life: Garrell is seen both as a visionary, revered by those who go on a pilgrimage to his forest, but also as a lunatic, and 
misunderstood by many.

‘I found the forest because of a friend of mine. One day he was driving on the highway and saw the towers. He stopped and checked it out, 
and he thought he was in the middle of the Ewok forest from Star Wars. He told me about it, and I went there a few days later. I was completely 
fascinated by it.
I didn’t have a concrete idea at the beginning because I was more fascinated by the place. I started to film the forest just for the sake of filming 
it. At first I thought it would be a reflexive movie, more contemplative, like an essay. Then I got to know Garrell and interview him. His own story was 
more fascinating than the forest. He told me all these stories about his 45 years of building it, and one day he told me about the old footage. I 
had been shooting for 9 months when he told me. I didn’t believe him at first, but then I saw the footage and was fascinated. It’s a crazy story, 
one 14 year old child with a 60 year old man doing films about Tarzan. I saw the footage and it changed my point of view completely. I knew at 
that moment I needed to tell the full 45 year story.’
Jordi Morató, Director

Sales Company La Termita Films
Contact info@latermitafilms.com
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THE CREEPING GARDEN
Premiere Status UK
Country UK
Year 2014
Running Time 81 min
Format DCP
Language English
Director Tim Grabham, Jasper Sharp
Producer Tim Grabham, Jasper Sharp
Cinematographer Tim Grabham
Film Editor Tim Grabham
Original Music Jim O’Rourke, Woob

The Creeping Garden is a real life science fiction story devoted to the world of myxomycetes, or fungal like ‘slime moulds’, and the people who 
work with them. Despite their biological simplicity, they exhibit an innate, collective intelligence that is being used in scientific research into a 
stunning array of unexpected areas from AI and computing, to robotics and emergence theory, even biology-inspired design, visual arts and 
music. The film boasts stunning original macroscopic time-lapse photography, interviews with artists and researchers and an original soundtrack 
by Jim O’Rourke.

The plasmodial slime mould (myxomycetes) is a truly curious organism. Not plant, animal or fungi, it shares certain behaviours with members 
of all of these kingdoms. It thrives in moist, cool and shady environments and, reproducing using spores, develops through several distinct 
morphological phases throughout its life-cycle, consisting, at the earliest stage, of numerous microscopically-small creeping or swimming 
swarm cells. These forage for the bacteria, yeasts and fungi living in any type of dead plant material, in leaf litter or on decaying logs, serving a 
vital ecological role in the decomposition of dead vegetation. When they have exhausted the sustenance available to them, these individual 
amoeboid cells aggregate into the mobile plasmodial phase, clustering to form a larger body encased in gelatinous ‘slime’ that crawls to 
new ground. It is from this visible phase that the slime mould gets its name, with its myriad of separate species appearing in manifold, often 
astonishingly beautiful forms - filigrees of sulphurous-coloured threads, ochre globules or scarlet crusts. In the final phase, the plasmodium 
metamorphoses into thousands of individual fruiting bodies, or sporangia, each resembling tiny mushrooms or pinheads from which the slime 
mould releases its spores.

Sales Company Jasper Sharp
Contact info@creepinggarden.com

EVERYBODY STREET
Country USA
Year 2013
Running Time 83 min
Format Blu-ray
Language English
Director Cheryl Dunn
Screenwriter Cheryl Dunn
Producer Lucy Cooper
Leading Cast Bruce Davidson, Elliott Erwitt, Jill Freedman, 
 Bruce Gilden, Rebecca Lepkoff, Mary Ellen 
 Mark, Martha Cooper
Cinematographer France, Italy
Film Editor Alison Shurman

Filmmaker and photographer Cheryl Dunn captures the excitement, danger and perseverance of pioneering street photographers in New York 
City. The film pays tribute to the art of street photography, and the influence that ‘the city that never sleeps’ has had on their practice. Featuring 
an array of photographers, including Bruce Davidson, Elliott Erwitt and Martha Cooper, and the variety of subjects they capture -from everyday 
people and firefighters to gangs and graffiti artists. The film reveals that these shooters are as vibrant as the subjects they persistently document.

‘The museum asked me for an idea about a piece that would run within an exhibition of Alfred Stieglitz, who was considered to be the first street 
photographer. He took a four by five camera off the tripod and walked around lower Manhattan, shooting things like the Brooklyn Bridge being 
built and immigrants coming in to Ellis Island. So my idea was to make a film about living New York City photographers that can really speak 
about their own practice, and who had created a major body of work about the streets of New York.
I had always been a huge fan of a lot of these photographers, particularly Bruce Davidson, whose works I think are the quintessential photo 
books of New York City. So I was asked for an idea and proposed one that I would love to do—you have to make sure you love what you’re going 
to make a film about, because it’s going to take you a really long time. If you’re not doing it out of love and excitement and passion then you’re 
going to cry [Laughs].’
Cheryl Dunn, Director

Sales Company AllEveryday
Contact everybodystreet@gmail.com
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FIGHTING DOWN IN BETHLEHEM
Premiere Status World
Country UK
Year 2014
Running Time 100 min
Format DVD
Language English
Director Ronald J. Wright
Producer Ronald J. Wright
Leading Cast Lee Murtagh, Hector Camacho Jnr, Paul ‘Silky’ 
 Jones, Sam Smith, Billy Wilkinson
Cinematographer Ronald J. Wright
Film Editor Ronald J. Wright

Shot over 16 months by Leeds filmmaker Ronald Wright, Fighting Down In Bethlehem is a raw, uplifting feature documentary about the struggle for 
success in boxing. The film follows Lee Murtagh, the oldest Irish boxing champion in history, as he runs the tiny but inspirational Bethlehem Boxing 
Club in the tough East End Park area of Leeds, and embarks upon an unexpected adventure of a lifetime, to fight Hector Camacho Jnr. in New York.

‘In Fighting Down in Bethlehem, Lee Murtagh, the oldest Irish boxing champion in history, says, ‘I was designed to be nothing. But I’m something.’ 
That statement epitomises everything I wanted to explore with this film. I was fascinated by the sense of family and camaraderie in a boxing gym, 
why boxers box, the sense of achievement and identity it offers, in a tough area of Leeds where kids grow up being told they will never be special. 
For 16 months Lee, a force of nature who refuses to accept limitations, welcomed me into the small but inspirational Bethlehem Boxing Club, 
where boxers train for that feeling of belonging, those moments of achievement and pride.
‘What began as a simple short film capturing this close-knit gym was transformed when Lee was offered the fight of a lifetime, against Phil Fury in New 
York. I followed Lee’s pain as the fight fell through, and his joy when a new chance emerged, to battle Hector Camacho Jnr. Following his journey, 
capturing the beats and rhythms and meaningfulness of the club, I became a better filmmaker, learned how to be brave - even cruel - to get real 
moments of truth; I realised what boxers get from boxing is what I get from filmmaking: it fills in the gaps you didn’t even realise were there. I grew 
up in poverty myself - maybe that’s why this was such a rich, rewarding experience: I saw myself in Bethlehem and its boxers. I hope my film inspires a 
few people to go after the things they’ve been told are out of their reach; to say to themselves, ‘I was designed to be nothing. But I’m something.’’
Ronald Wright, Director

Sales Company Ronald J. Wright
Contact ronster100@hotmail.com

IS THE MAN WHO IS TALL HAPPY?
Country France
Year 2013
Running Time 88 min
Format DCP
Language English
Director Michel Gondry
Screenwriter Michel Gondry
Producer Raffi Adlan, Georges Bermann, Julie Fong
Leading Cast Noam Chomsky, Michel Gondry
Film Editor Sophie Reine, Adam M. Weber

An unexpected meeting of two very different minds, French filmmaker Michel Gondry (Eternal Sunshine of the Spotless Mind) meets one of the 
great thinkers of our age, Noam Chomsky. Illustrating the conversation with stream of consciousness style animation, Gondry enlivens Chomsky’s 
ideas and reveals far more about the man behind those extraordinary insights than most conventional documentaries, taking in his influential 
theories about the formulation of language, his libertarian critiques of political power structures and his upbringing during the depression.

‘I met him because I was spending time at MIT. I was into his political views and work. Then I followed more of his scientific work and I was very 
impressed because he sort of invented something. That’s why I wanted to talk to him, but it’s true that it was hard. I didn’t know what to say. I 
was trying to get to him, but he’s skeptical. That’s the posit of being dogmatic. So he’s going to reject a lot of ideas. It was hard. Communication 
was not easy… After four or five meetings, I decided to use abstract animation to destroy the complexity of his theories, because I find them 
captivating and I wasn’t sure I could illustrate precisely. I thought using abstraction was a way to find an artistic parallel to his sayings. So I 
envisioned it, proposed it to him, and I showed him an abstract drawing evolving. And he liked it… The first part I did was the explanation of how 
we perceive the tree. It’s captivating. It excited me to draw a tree. You start with a trunk and you divide each branch into two and each smaller 
branch into two or three. It’s like a fractal. I would play the three-minute segment of his answer in a loop, and I would hear it again and again, the 
goal to allow myself to absorb it and put it out in an instinctive way.’
Michel Gondry, Director

Sales Company Partizan Films
Contact nathalie.lapicorey@partizan.com
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MAIDAN
Country Ukraine, Netherlands
Year 2014
Running Time 130 min
Format DCP
Language Ukrainian
Director Sergei Loznitsa
Producer Maria Baker, Sergey Loznitsa
Cinematographer Sergey Loznitsa, Serhiy Stetsenko
Film Editor Sergey Loznitsa, Danielius Kokanauskis

Ukrainian filmmaker Sergei Lozitsna has made the most rigorously cinematic response to a civil uprising in this remarkable first hand depiction 
of the Maidan protests in Kiev. Filmed between December 2013-February 2014, it uses an effectively minimalist style to capture an emotionally 
gripping struggle through organised dissent to state brutality and a deeply moving and dignified response to its casualties. He uses a series of 
strategically placed camera angles and long static shots with no interruptions for voiceovers or interpretation, the actions speak for themselves 
and the film is unmissable.

‘There were three aspects to the Ukrainian Revolution. First, it was basically an anti-colonial revolution. Russia is of course the colonizer and there 
was a sort of ‘mental revolution’ against Russian power. You can also see this recently because of events in Eastern Ukraine. They’re very much 
influenced by Russia. If there hadn’t been this Russian influence, there wouldn’t be anything going on in the eastern part of Ukraine. Second, 
there was an anti-Soviet revolution because, in general, we didn’t have an anti-Soviet revolution in the USSR. The country just collapsed. But there 
wasn’t a political revolt. We didn’t have the Soviet equivalents of the Nuremberg trials. De-communization never happened. The Communist 
Party still exists and is legal in Ukraine. One of the issues facing the new government is whether to ban the Communist Party. During the Maidan 
campaign, many monuments paying tribute to Lenin were destroyed. The third revolution was ideological. Under the Soviet regime, people 
preferred to delegate power and decision-making to others—Stalin, for example. Now people realize that it’s important for them to take control 
over their own lives. From this point of view, the European mentality is shifting eastward.’
Sergei Loznitsa, Director

Sales Company Atoms and Void
Contact atomypustota.info@gmail.com

MANAKAMANA
Country Nepal, USA
Year 2014
Running Time 118 min
Format DCP
Language Nepali, English
Director Stephanie Spray, Pacho Velez
Producer Lucien Castaing-Taylor, Verena Paravel
Leading Cast Chabbi Lal Gandharba, Anish Gandharba, 
 Bindu Gayek
Film Editor Stephanie Spray, Pacho Velez

The Harvard Sensory Ethnography Lab, the same filmmaking collective behind last year’s extraordinary documentary Leviathan return with a 
highly original big screen spectacle, the beautiful Manakamana. High above a jungle in Nepal, pilgrims make an ancient journey by cable 
car to worship at Manakamana Temple. A camera is placed in a fixed spot in the cable car, observing a series of very different passengers in 
real time on their journey up the mountainside with an extraordinary vista from the windows. An almost virtual reality travel experience and an 
ingenious device for people-watching.

‘I have been working and living in Nepal on and off since 1999. I started making films there in 2006. In 2010, I had been shooting in a small village 
outside Pokhara, mostly with a woman named Bindu and her family — she appears in the second shot of Manakamana, holding a basket of flowers. 
I was feeling stymied because life in the village had become predictable, and so I started looking for ways to shake up what I was shooting. I had 
heard about a cable car that took passengers to the popular Hindu temple of Manakamana, the wish-fulfilling goddess, and thought a cable 
car would be a novel location for a film. I offered to take Bindu and her son Kamal on the cable car, and shot the ride on video. This experience 
made me feel that the surreality of riding in the cable car, high above the jungle, and the mix of emotions the trip inspires, was worthy of a film in itself.’
Stephanie Spray, Co-director

‘I am more animated by themes like performance, mobility, and technology than by a deep investment in any one particular culture. I think that 
Stephanie feels quite differently, and the difference has been productive for our collaboration.’ Pacho Velez, Co-director

UK Distributor Dogwoof
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MR SOMEBODY?
Country UK
Year 2014
Running Time 60 min
Format Blu-ray
Language English
Director Michelle Heighway
Screenwriter Michelle Heighway
Producer Michelle Heighway
Leading Cast Jake Mangle-Wurzel
Cinematographer Michelle Heighway
Film Editor John Dinwoodie
Original Music Matthew Littlewood

Huddersfield resident Jake Mangle Wurzle is probably the most eccentric man in Britain. After his wife and daughter left him some forty years ago, 
he vowed to spend the rest of his days as a professional lunatic. This whacky, outspoken and unforgettable oddball lives in a cottage overflowing 
with hoarded objects, inventions and rubbish that he refuses to throw away. Michelle Heighway has filmed Jake’s ups and downs over five years, 
including a council ordered clean up. This is an intriguing and intimate portrait of the man behind the lunacy.

‘When I saw Jake in a car with a toilet on it, I just decided to follow him and try to persuade him to let me interview him. Jake is like Marmite - you 
either love him or you hate him. I love him, of course. I just wanted to delve into his mind and find out why he became so unusual. Jake is very 
philosophical and has a lot to say. His life story is remarkable and very emotive. The documentary is great insight into the mind of the great British 
eccentric.
I was intrigued by his lifestyle, his sense of freedom and his enigmatic character. I wanted to find out more about him and he agreed I could film 
our chats. We did a series of interviews and we really got under eachother’s skin and he trusted me to tell me his story. It’s a poignant story about 
how he has saved himself. Jake won’t go into his past because it’s too painful and he’s left that life behind but this is a great story about breaking 
down the boundaries on how we judge people.’
Michelle Heighway, Director

Contact mheighway@i4visuals.com

ONE ROGUE REPORTER
Country UK
Year 2014
Running Time 55 min
Format DCP
Language English
Director Tom Jenkinson, Rich Peppiatt
Screenwriter Rich Peppiatt
Producer Tom Jenkinson, Rich Peppiatt
Leading Cast Rich Peppiatt, John Prescott, Steve Coogan, 
 Hugh Grant
Film Editor Chris Atkins, Tom Jenkinson, David Milkins
Original Music Nick Norton Smith

Rich Peppiatt was a hack reporter at The Daily Star until he finally quit, angered by his editors’ obsession of putting sensationalism over substance and 
scandal above the truth.  What started out as a stand up show at the Edinburgh Fringe has been adapted into an insightful documentary about 
the behaviours of the tabloid press, including interviews with Steve Coogan, Hugh Grant, John Bishop, philosopher AC Grayling and former Deputy 
Prime Minister John Prescott. Through a series of mischievous stunts Peppiatt hilariously exposes the hypocrisy at the heart of modern journalism.

‘While the Daily Star isn’t the only paper with a case to answer, I reckon it’s certainly the ugliest duckling of an unsightly flock. Its endemic lack of 
self-perception really is something to behold. It only takes a comedian to make an ironic gag about racism and your red top is on hand to whip 
up a storm, demanding the culprit commit hara-kiri beside Stephen Lawrence’s shrine. Yet turn the page and Muslims are branded ‘beardies’ or 
‘fanatics’, and black-on-black killings (‘Bob-slayings’, as I’ve cringingly heard them called in your newsroom) can be resigned to a handful of 
words, shoehorned beneath a garish advert. Outraged, we brand other celebrities sexist, demanding such dinosaurs be castrated on the steps 
of the Natural History Museum. Then with our anger sated it’s back to task, arranging the day’s news based on the size of the subjects’ breasts. 
Were this the behaviour of an actual person they would be diagnosed schizophrenic and bundled into the nearest white van. But because the 
mouthpiece is a newspaper, it’s all supposed to be ok. Well, here’s some breaking news – it’s far, far worse.’
Excerpt from Rich Peppiatt’s resignation letter to Daily Star proprietor Richard Desmond

Read the full letter here: www.theguardian.com/media/2011/mar/04/daily-star-reporter-letter-full

Sales Company Naughty Step Productions
Contact info@onthenaughtystep.com
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POINT AND SHOOT
Country USA
Year 2014
Running Time 82 min
Format Blu-ray
Language English
Director Marshall Curry
Screenwriter Marshall Curry
Producer Marshall Curry, Matthew VanDyke, Elizabeth 
 Martin
Leading Cast Matthew VanDyke
Cinematographer Matthew VanDyke, Alan Jacobsen
Film Editor Marshall Curry
Original Music James Baxter

Winner of the Best Documentary Award at Tribeca Film Festival, Point and Shoot follows the extraordinary journey of Matt VanDyke, a shy 26-year-
old with OCD, who left his sheltered life in Baltimore for a self-described ‘crash course in manhood.’ With a motorcycle and a video camera he 
began a three-year trip through Northern Africa and the Middle East. Whilst travelling, he befriended a group of Libyans, and when the revolution 
broke out, joined them in the rebel army against Gaddafi. Taking up arms and a camera, Matt documented the events until he was captured 
and held in solitary confinement for six months.

‘I got an email one day from Matthew saying he had seen my work (Street Fight, Racing Dreams, If a Tree Falls: A Story of the Earth Liberation). 
He explained that he had recently returned from Libya where he’d gone to help rebels overthrow Gaddafi and that he had hundreds of hours 
of footage from his experience and from a multi-year motorcycle trip that led up to it. He came to New York and met with my producing partner 
(Elizabeth Martin) and me and shared his story. Elizabeth and I thought it was an amazing tale, rich with questions about adventure, idealism, 
transformation, and the way we craft ourselves. We talked about it for days. And the reason I make documentaries is to generate those kinds 
of discussions. So we decided to try to simply replicate the experience we had just had, of sitting down with a fascinating stranger — like on a 
bus, or in a bar — and hearing his story (which happens to be illustrated with intimate and powerful footage). So a few months later, I went to 
Baltimore and did the first two day interview which makes up the spine of the film.’
Marshall Curry, Director

UK Distributor Kaleidoscope Film Distribution

SCRAPYARD
Original Title Casse
Country France
Year 2013
Running Time 88 min
Format Blu-ray
Language French
Director Nadège Trébal
Producer Boris Vassallo, Antonin Dedet
Cinematographer Olivier Guerbois
Film Editor Cédric Le Floc’h

In a patiently revelatory documentary, filmmaker Nadège Trébal rummages through life on the margins to uncover some hidden treasures in a 
huge scrapyard somewhere in France. Every day, hundreds of men pace through the automotive wasteland, spending hours taking carcasses to 
pieces, looking for the missing part. They come from all over the world and many of them have extraordinary tales to tell, often making dangerous 
journeys to get to the continent and struggling to get by, Scrapyard quietly listens to what they have to say.

‘Meeting with these men is the theme of the film. The scrapyard is merely the open-air stage. Initially, observation of and intuition about their 
presence in the film were needed. On my first visit to the junkyard, I just watched the men and intuitively imagined their effect in my film. Then I 
decided to go there a second time and get to know them. So I had to address them and find the courage to persuade them to be part of the 
film. While we were shooting, a strange energy suffused me, as if I had fallen in love. But at first I got a lot of rejections; many of my attempts failed. 
The people at the scrapyard were astonished by my plans. Some of them were annoyed, others amused. But as a matter of fact, being a woman 
– a stranger in relation to these men’s areas of competence – was helpful. Things always clicked when they wanted to be filmed as much as I 
wanted to film them. From that moment on, a certain kind of confidential work began between us. Curiosity on both sides made this film possible. 
Casse is not a film about information, but about the presence of these men, their language, their silence and their stories.’
Nadège Trébal, Director

Sales Company Doc and Film International
Contact sales@docandfilm.com
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THE SECOND GAME
Original Title Al doilea joc
Country Romania
Year 2014
Running Time 97 min
Format DVD
Language Romanian
Director Corneliu Porumboiu
Producer Marcela Ursu
Leading Cast Corneliu Porumboiu, Adrian Porumboiu

The Second Game is a brilliantly original take on the sports film by Romanian director Corneliu Porumboiu (12:08 East of Bucharest). Interpreting 
a deceptively simple idea, Porumboiu presents the tv footage of an entire, uninterrupted football match from 1988, the Bucharest derby between 
the country’s leading teams, Dinamo and Steaua, taking place in heavy snow, one year before the revolution that toppled Ceaușescu. In place 
of the commentary, he talks to his father, the referee in the match, offering a fascinating perspective on the time and place.

‘I used to watch matches with my brother Octavian and my mother… but I hadn’t understood anything watching this game because it was 
snowing and I could hardly see the ball. Watching it again after all these years I had a strange feeling, one that was difficult to define. Several 
months later I ran into Marian Olaianos, the producer of the show Replay, and I asked him for the recording of the game. I wanted to see it again 
with my father to clarify certain things. I was also thinking that this discussion could serve as research for a potential film. I had been wanting to 
make movies that take on the subject of football because I grew up in this world and I played football as a teenager. Besides the images from 
the TV show, which reminded me of this match, there were other images that influenced me: two scenes from The Autobiography of Nicolae 
Ceaușescu, the film by Andrei Ujică. The scenes take place in winter, at the end of the 1980s. One of them shows an empty store, the other is a 
traveling shot with people saluting Ceaușescu, taken from a sort of personal, subjective perspective. While until then I had watched the film with 
detachment, these scenes were a powerful emotional blow for me and this is because in the meantime I had come to associate my childhood 
with a winter shot on VHS.’
Corneliu Porumboiu, Director

Sales Company 42km Film
Contact mursu@42kmfilm.com

SETH’S DOMINION
Country Canada
Year 2014
Running Time 42 min
Format Blu-ray
Language English
Director Luc Chamberland
Screenwriter Luc Chamberland
Producer Gerry Flahive, Marcy Page
Leading Cast Seth
Cinematographer John Minh Tran
Film Editor Oana Suteu
Original Music Luigi Allemano

A deft portrait of Canadian cartoonist Seth, one of the world’s great storytellers in the form best known for comic books such as Palookaville. In 
his personal projects he transforms his poignant inner life into observant and witty graphic stories. He is also incredibly prolific, producing semi-
autobiographical comics and award-winning commercial work. Director Luc Chamberland sheds light on his articulate subject, mixing insightful 
biography with vivid animation in an artful fusion of filmmaking techniques that perfectly captures Seth’s manifold creative universe.

Seth’s close friends and colleagues, accomplished cartoonists Chester Brown and Joe Matt, marvel at his output. In his personal projects, Seth 
transforms his poignant inner life into drolly observant graphic stories. And it would not be hyperbole to find analogies to Proust in what Seth 
has referred to as his ‘memory drawings.’ In addition to the semi-autobiographical comics, there is the award-winning commercial work, which 
includes illustrations for major publications such as The New York Times, The New Yorker and Timothy McSweeney’s Quarterly Concern. Then there 
are his ‘little hobbies,’ as he calls them. One of these is an increasingly epic project entitled City of Dominions. Over the past decade, Seth has 
imagined and constructed—in his basement—a model of a make-believe city in Northern Ontario.
Seth seems intent on fabricating worlds he’d like to live in—like the house he shares with his wife Tania (and two cats). He and Tania also share an 
interest in persona building and the aesthetics of the past, though he refutes critiques of his work that consign it to the realm of simple nostalgia. 
It’s more complicated than that, he tells us.

Sales Company National Film Board of Canada
Contact festivals@nfb.ca
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SILVERED WATER, SYRIA SELF PORTRAIT
Original Title Ma’a al-Fidda
Country Syria, France
Year 2014
Running Time 93 min
Format DCP
Language Arabic
Director Wiam Bedirxan, Ossama Mohammed
Screenwriter Wiam Bedirxan, Ossama Mohammed
Producer Ossama Mohammed
Cinematographer Wiam Bedirxan
Film Editor Maisoun Asaad
Original Music No’ma Omrane

Silvered Water is one of the most powerful documentaries of recent years, made up of a mosaic of amateur footage shot by ‘1,001 Syrians’, 
heartbreaking eye witness accounts of the horrors of civil war. Ossama Mohammed is a Syrian filmmaker who lives in Paris and struggles to come 
to terms with the events in his country. Every day, new and shocking footage appears on youtube, mostly shot on mobile phones, sometimes by 
the aggressors and sometimes by the victims. The film weaves a desperate narrative from these fragments and Mohammed’s friendship with a 
young Kurdish woman from Homs.

‘I was convinced that I had to do this film. Actually, I felt ‘under siege’ on a personal level. It was difficult for me to acknowledge that I was 
outside Syria and that people kept being killed over there – and as I was witnessing the number of victims rise steadily, I watched my people’s 
expressions and their plea for freedom. When I say ‘my people’, I’m talking about the fountain of beauty I really saw among the Syrian youth who 
started the revolution. So, again, I was going through a very dark, painful moment, asking myself at every turn, ‘What can I do for my people?’ 
I began writing a few articles in the Arabic-speaking press, and I tried to achieve a creative, artistic language in talking about this particular 
time. But I would keep asking myself, ‘What more can I do?’ But what really set things off was the moment I saw the scene on YouTube where the 
teenager is arrested and tortured. This is my ‘primitive scene’. In this instance, the image serves as an archetype of violence, but also helps to 
spread violence. Actually, that scene found its way into the film and was one of the triggers of the Syrian revolution.’
Ossama Mohammed, Director

Sales Company Doc and Film International
Contact sales@docandfilm.com

VESSEL
Country USA, Netherlands, Tanzania, Spain, Portugal, 
 Pakistan, Ireland, Indonesia, Ecuador
Year 2014
Running Time 90 min
Format Blu-ray
Language Arabic, Dutch, English, Portuguese, Spanish, 
 Swahili
Director Diana Whitten
Producer Diana Whitten, Mitchell Block, Elissa Brown
Leading Cast Rebecca Gomperts, Kinga Jelinska, Cecilia 
 Costa, Gunilla Kleiverda
Cinematographer Diana Whitten
Film Editor Simeon Hutner
Original Music T. Griffin, Heather McIntosh

Winner of the audience award for documentary at SXSW, Vessel captures the brave and sometimes dangerous efforts of the abortion-rights 
group Women on Waves, and their passionate founder, Dr Rebecca Gomperts. Women on Waves started as a radical effort to provide abortion 
pills to women where the procedure is illegal, by picking them up on the boat- turned- clinic, and floating them out to international waters, saving 
many women from taking drastic measures. We follow the organisation as they face daily struggles against antiabortion groups, politicians, the 
media and the law.

‘At first I was compelled by the metaphor of a woman having to leave one realm of sovereignty to reclaim her own. I thought it was a rare and 
interesting example of the offshore being used not for crime or personal gain, but for social justice. And I thought [Dr.] Rebecca [Gomperts] 
was badass and knew she’d be great on film. Over the seven years of production, my inspiration has evolved, however. It was impossible to 
witness these activists working with women and not internalize how desperately alone women and providers feel in settings where abortion is 
inaccessible. The Women on Waves campaigns make them feel connected, and less scared. One of Vessel’s goals is to offer that same solidarity.
I can really only speak to my experience and the sisterhood I developed with the activists I came to know. The most important thing I needed 
to do was to earn the trust of their group, and of the women they help – that was the only way onto the boat with my camera. That took a lot of 
reading the room, and knowing when to back off.’
Diana Whitten, Director

Sales Company Sovereignty Productions
Contact vesselthefilm@gmail.com
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WHAT NOW? REMIND ME
Original Title E Agora? Lembra-me
Country Portugal
Year 2013
Running Time 164 min
Format DCP
Language Portuguese
Director Joaquim Pinto
Screenwriter Joaquim Pinto
Leading Cast Joaquim Pinto, Nuno Leonel, Serge Daney
Cinematographer Nuno Leonel, Joaquim Pinto
Film Editor Nuno Leonel, Joaquim Pinto

‘What now?’ is a remarkable, personal diary film made by veteran Portuguese cinematographer Joaquim Pinto who has been living with HIV 
for almost twenty years. He records his experiences over a year of clinical studies with new, unapproved drugs. An open and eclectic reflection 
on time and memory, on epidemics and globalization and survival beyond all expectations. In a to-and-fro between the present and past 
memories, the film splices impromptu midnight confessionals with archive footage of his early work. A beautiful film, at once both epic and 
intimate.

‘Unlike recent documentaries about HIV and HCV with an approach from the outside that I could describe as ‘compassionate’, this project 
proposes a return to an ‘insider’ reflection for more general questions, in keeping with the works produced until the mid-eighties by authors who 
assumed their condition as HIV positive. Somehow I am privileged. I don’t depend on bosses, I don’t have to hide my status, I have access to 
medication. I am alive thanks to battles in which I was not the protagonist and which involved interests, governments, investigators and the 
pharmaceutical industry. While shooting, I became aware of a disturbing phenomenon. The recent growth of denialist movements that state that 
HIV does not cause aids or even that HIV does not exist, and aggressively use the Internet, concerts and documentaries to spread this message. 
They manipulate without any shame data and evidence and misquote declarations from scientists, researchers and thinkers. I interviewed and 
exchanged information with doctors, investigators and patients in similar conditions. I decided not to include this material in the film. Mainly as a 
tribute of respect to them but also because I am aware of how difficult it is to condense and convey their ideas without misrepresenting them.’
Joaquim Pinto, Director

Sales Company Crim Productions
Contact crimfestivals@gmail.com

1991 - THE YEAR PUNK BROKE
Country USA
Year 1992
Running Time 99 min
Format Digibeta
Language English
Director Dave Markey
Leading Cast Kim Gordon, Thurston Moore, Lee Ranaldo, Kurt 
 Cobain
Cinematographer Dave Markey
Film Editor Dave Markey

The Sex Pistols gave the pop establishment a tremendous, galvanising shake-up in the late 70s, but it wasn’t until 1991 that guitar wielding 
revolutionaries Nirvana and Sonic Youth changed the pop landscape forever. 1991: The Year Punk Broke catches both groups at their most 
passionate, just as they reach their explosive peak on a European tour. There are also mighty appearances from Dinosaur Jr. Babes in Toyland 
and the Ramones, and treasured footage showing Kurt Cobain enjoying Nirvana’s early success. A glorious time capsule of a very special 
moment in alternative music.

‘I was friends with Sonic Youth for a few years before filming the movie. I met them in the eighties and they did a cover of Alice Cooper’s Hallowed 
Be My Name; for this movie of mine, Lovedolls Superstar. And they had asked me to do a few music videos for Goo in 1990. We had always talked 
about doing a longer project together and literally two weeks before their summer festival tour started in August of 1991, I got a call: ‘Do you want 
to come and shoot stuff?’ So I grabbed my Super 8 and a passport and took off.
I had seen Nirvana a few times before when they played West Coast dates with Sonic Youth. But my real hang time with them was on that flight 
from Los Angeles to meet up with Sonic Youth in London. They had just shot the Smells Like Teen Spirit video the day before and they were kept 
until the wee hours of the morning. When they met me, they were like ‘Oh, here’s another film director. Oh, great!’ But it was cool. I drank beers and 
screwdrivers the whole flight and once we landed, I started shooting the movie, getting the band all jetlagged and hungover.’
Dave Markey, Director

Sales Company We Got Power Films
Contact wegotpowerfilms@sbcglobal.net
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AWESOME, I... SHOT THAT!
Country USA
Year 2006
Running Time 90 min
Format DVD
Language English
Director Adam Yauch
Producer Jon Doran
Leading Cast Mike D, Adam Horovitz, Adam Yauch
Cinematographer William A. Boling
Film Editor Neil Usatin

A rare big screen outing for the instant classic concert film, Awesome I... Shot That made in 2004 at a sold out concert at Madison Square 
Gardens. Awesome is skillfully assembled from the footage shot by 50 fans who were given camcorders to use in different parts of the stadium. 
The result is an unusually intimate film experience of a big scale concert, designed and orchestrated to perfection by an ensemble at the height 
of their powers. Featuring hits from throughout their career including Sure Shot, Paul Revere, Pass the Mic and Sabotage.

‘One interesting thing is that there’s basically three days of post-production on this film, then one day of production, and more than a year of post...
There’s actually 61 angles when we had them all stacked because of the other cameras [in the hands of people that were working with us on 
the film], some of the lock offs on stage and the surveillance cameras and things. So then from those 61 angles, three editors went at it. They had 
20 cameras each that they were cutting from so they each did a cut. They did that pretty quick.
In the first couple of weeks or months or whatever it was, they each did a rough cut. Then we had these three different cuts and then took some 
of the best parts of that and stacked them in. I started working with the main editor and we started really focusing on refining, but that sort of 
became like a bed or a canvas to cut on top of. I think a lot of times with editing, it’s easier to cut on top of something than it is to cut on just like a 
blank space. A lot of times for editing, I like to just lay something down and then cut on top of that because you can see if some things work or don’t.’
Adam Yauch, Director

UK Distributor Revolver

BJÖRK’S BIOPHILIA LIVE
Country UK
Year 2014
Running Time 97 min
Format 
Language English
Director Nick Fenton, Peter Strickland
Producer Jacqui Edenbrow
Cinematographer Brett Turnbull
Film Editor Nick Fenton
Original Music Björk

Recorded live at London’s Alexandra Palace in 2013, Björk and her band performed the entire Biophilia album, as well as reworking versions from 
her extensive catalogue using a broad variety of instruments - some digital, some traditional and some completely unclassifiable. The radical, live 
performance is fused with animation, science and nature footage inspired by the themes of the album, which explore the relationships between 
musical structures and natural phenomena- from the microscopic to the galactic. The film has already been hailed as ‘an imaginative stand-
alone artwork’ (Hollywood Reporter)

‘She’s really special. There’s no one quite like her. The weird thing was that she was quite hands off. She just wants to feel comfortable with the 
people she’s working with. Bjork got to see my work and we just started talking really. It was just a process of trying to get inside her head. It’s 
easier to get inside the head of someone who’s very singular and visionary and clear about what they need. Nick [Fenton] and I were in this 
weird little booth hidden away with 16 monitors where we could talk to cameramen, but there’s only so much we could do. We could direct the 
shots, but the parameters were quite narrow. It was a nice change in a sense. In one way it was quite difficult but in another sense it was easy 
because if you don’t get something properly you can fill it up with archive footage. You’ll always have the archive as a get-out-of-jail card if you 
haven’t got something you need.’
Peter Strickland, Director

Sales Company Cinema Purgatorio
Contact ray@cinemapurgatorio.com
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BRASIL BAM BAM BAM: THE STORY OF SONZEIRA
Country UK, Brazil
Year 2014
Running Time 75 min
Format DCP
Language English, Portuguese
Director Charlie Inman, Benjamin Holman
Screenwriter Charlie Inman
Producer Charlie Inman, Benjamin Holman, Dan Keefe
Leading Cast Gilles Peterson, Wilson das Neves, Ed Motta, 
 Elza Soares, Marcos Valle, Seu Jorge
Cinematographer Charlie Inman, Benjamin Holman
Film Editor Jack Williams
Original Music Gilles Peterson, Wilson das Neves, Ed Motta, 
 Elza Soares, Marcos Valle, Seu Jorge

Join LIFF28’s special guest Gilles Peterson as the BBC Broadcaster, DJ and record collector fulfils a lifetime ambition, traveling to Rio to create the 
super-group Sonzeira and record the album ‘Brasil Bam Bam Bam’. Feast your eyes and ears on the lively sounds of Rio-bossa, samba, Baile funk - 
and the colourful landscapes, people and culture that have inspired it. Featuring an amazing cast of musicians including Seu Jorge, Elza Soares, 
Wilson Das Neves, Ed Motta and Marcos Valle, this is a delectable voyage into the beating heart of Brazil. Director Charlie Inman joins Peterson for 
a Q&A.

‘The day we spent with Ed Motta will go down as one of my favourite days ever. I didn’t really know much about him. I knew that he was Tim 
Maia’s nephew, and I had a couple of Tim Maia records that I loved, but aside from that I didn’t really know anything about him. He didn’t 
disappoint. As soon as we got into his house he sat down at the piano and started to play and sing, and I had a really tough time concentrating 
on filming. It was electric. He’s just so obviously a total master of everything he does, it kind of takes your breath away. Other than that, Elza 
making us all cry in the studio when she sang Aquarela Do Brasil, that was pretty unforgettable, and hanging out with Gabriel Moura and Seu 
Jorge in LA was a trip. Gabriel Moura is the nicest person you could ever hope to meet, and Seu Jorge… Seu Jorge though!!! He could be the 
coolest man on the planet.’
Charlie Inman, Director

Contact charlie.inman@gmail.com

HEAD
Country USA
Year 1968
Running Time 86 min
Format Blu-ray
Language English
Director Bob Rafelson
Screenwriter Bob Rafelson, Jack Nicholson
Producer Bob Rafelson, Jack Nicholson
Leading Cast Peter Tork, Davy Jones, Micky Dolenz, Michael 
 Nesmith
Cinematographer Michelle Hugo
Film Editor Michael Pozen

Bob Rafelson’s legendary 1968 Monkees film has superlative cult credentials. A spectacular flop on its release, made a little too late to capitalise on 
Monkees mania and a lot more edgy and psychedelic than the kid-friendly hit tv series, the film has gained a steady following ever since, proving 
against the odds to stand the test of time far better than most 60s artefacts. Well worth taking the rare opportunity to see it on the big screen, it’s still 
remarkably inventive and entertaining and a fascinatingly satirical take on its era. Presented in partnership with Dr Peter Mills of Leeds Beckett University.

‘The ad was originally supposed to have a picture of me on it but John Brockman was a Marshall McLuhan scholar, and said: ‘It doesn’t matter 
whose picture is on it. We’re not going to say it’s The Monkees. We’re just going to get people to say, ‘What’s Head?’ and ‘Whose Head?’ and 
basically enquire people into the theatre.’ He was afraid this picture was too radical for The Monkees’ audience, so let’s allow people to discover it 
as an individual movie. That was the philosophy.
Jack [Nicholson] and I got nervous because we’d agreed to premiere the movie in a Spanish-speaking cinema in New York City called El 
Studio. It was the first English language picture there. We went around New York saying, ‘Say, I hear there’s a wonderful movie at El Studio Cinema 
called Head,’ trying to create word-of-mouth. We ended up pasting little ‘Head’ stickers wherever we could. Jack tried to slip one onto the helmet 
of a police officer ticketing a chestnut salesman on Fifth Avenue. He put the sticker on the helmet just as the guy’s head turned. The cop got 
the sticker on his face. We were thrown up against the wall and both of us were handcuffed - but it was Jack who went to jail. I called every 
newspaper, every radio station, and said, The makers of Head have been busted!’
Bob Rafelson, Director

Sales Company Rhino Entertainment
Contact Dr.Rhino@rhino.com
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HEAVEN ADORES YOU
Premiere Status UK
Country USA
Year 2014
Running Time 104 min
Format DCP
Language English
Director Nickolas Rossi
Producer Kevin Moyer, Jeremiah Gurzi, Nickolas Rossi, 
 Marc Smolowitz
Leading Cast Elliott Smith, Chris Douridas, Autumn de Wilde
Cinematographer Jeremiah Gurzi, Nickolas Rossi
Film Editor Nickolas Rossi, Eli Olson
Original Music Elliott Smith, Kevin Moyer

An intimate and meditative look at the life and music of Elliott Smith, who died tragically in 2003. An American singer-songwriter, Smith is best 
known for the Academy Award nominated song ‘Miss Misery,’ from Gus Van Sant’s film ‘Good Will Hunting’. This definitive documentary about 
the late singer features previously unreleased songs, pictures, and rare footage that take us on a journey through the cities he lived in. Poignant 
interviews with Smith’s friends, family and collaborators make for a heartfelt tribute to his fleeting but unforgettable career, and the impact it 
continues to have on fans and fellow musicians today.

‘You can feel his sound forming and his evolution as an artist as you move through the film. I got to look into the vaults of both labels (Universal 
and KRS) and spent a good amount of time with friend and Elliott archivist Larry Crane, too. Basically, I dug through lots and lots of music and 
then narrowed it down to just the stuff that I thought would be interesting and most relevant for us to use -- probably about 150 tracks or so -- and 
then that’s what I brought to the team; stuff from both labels, as well as stuff from friends, his high school days, his childhood in Texas, tapes from 
rehearsals, live performances, alternate versions of studio recordings, etc. I slowly began sending them to Nickolas (Rossi) who was huddled 
up in New York editing the footage together to tell the story. Every morning for about two weeks I would send him a batch of tracks -- usually 
stuff he had never heard before, two or three songs at a time -- because I wanted to give them each space to breathe so they could each be 
considered on their own accord.’
Kevin Moyer, Producer

Sales Company Mark Smolowitz
Contact marc@heavenadoresyou.com

I AM THE GORGON: BUNNY STRIKER LEE AND THE ROOTS OF REGGAE
Country UK
Year 2013
Running Time 86 min
Format Blu-ray
Language English
Director Diggory Kenrick
Screenwriter Diggory Kenrick
Producer Diggory Kenrick, Sarah Kenrick, James Stirzaker, 
 Newton Williams
Leading Cast Bunny Lee, Lee ‘Scratch’ Perry, Sly Dunbar, 
 Dennis Alcapone
Film Editor Diggory Kenrick

I am the Gorgon traces the rise of Jamaican music from the ghettos of Kingston to the furthest reaches of the globe and one of its great 
champions, legendary producer Bunny ‘Striker’ Lee. From humble beginnings in a large family from the poorest suburbs of Kingston, Bunny Lee 
went from car mechanic and record plugger to reggae’s most successful producer in the 1970s. He was a prime agent for spreading reggae 
music internationally and in the careers of many of its great stars from Derrick Morgan to Johnny Clarke and King Tubby. Presented in partnership 
with Jumbo Records.
If Marley told the story of reggae from the top down, I am the Gorgon tells it from the bottom up. Directed by musician and filmmaker Diggory 
Kenrick and narrated by Jamaican legend Dennis Alcapone, I am the Gorgon gets closer than any other documentary to the lives of the artists 
and the ‘runnings’ inside Jamaica’s studios. Shot extensively in Jamaica, as well as the UK and US, with an amazing cast of collaborators, I am the 
Gorgon features more legendary Jamaican artists than any previous film.
Bunny ‘Striker’ Lee produced his first recording in 1967. With the hits flowing immediately, he ushered in the transition from ‘rocksteady’ to ‘reggae’ 
and by the early 1970s was scoring international hits. Working with everyone from Bob Marley to Lee ‘Scratch’ Perry, Bunny dominated the world of 
roots reggae in the mid-70s, dressed in his trademark sailor hat and known by his various nicknames: ‘Striker’ and ‘the Gorgon’. Through the story 
of one man, I am the Gorgon tells the story of Jamaican music, from ska to rocksteady, from dub to dancehall, from the backstreets of Kingston to 
the concert halls of the world.
Also featuring Lee ‘Scratch’ Perry, Dennis Alcapone, King Jammy, U Roy, Horace Andy, Johnny Clarke, Ken Boothe, Sly and Robbie, John Holt and a 
host of the biggest names in reggae music.

UK Distributor Jamaican Recordings
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LED ZEPPELIN PLAYED HERE + HEAVY METAL PARKING LOT
Premiere Status UK
Country USA
Year 2013
Running Time 107 min
Format Blu-ray, DVD
Language English
Director Jeff Krulik
Producer Jeff Krulik, John Heyn, Brad Dismukes
Leading Cast Jeff Krulik
Cinematographer Elliot Klayman, Patrick O’Donnell, Jeff Krulik
Film Editor John Heyn, Brad Dismukes

In 1969, Led Zeppelin played to 50 students in a school gymnasium, and there wasn’t a camera in sight to prove it. Or did they? Led Zeppelin 
Played Here is a documentary about an urban legend that keeps you guessing about the truth of the matter throughout. Presented in 
partnership with MusicFilmWeb, it’s the new film by Jeff Krulik, the man responsible for the legendary Heavy Metal Parking Lot (1986), which 
captures hard rock fans in their natural habitat – partying outside a Judas Priest concert. A comedic and thoughtful pair of films about the nitty 
gritty of rock’n’roll fandom. Led Zeppelin Played Here is a fascinating artefact documenting another time in popular culture, before everything 
could be instantly verified with a smartphone. Whatever conclusions you draw about the stories contained within the film, they reflect different 
people’s experiences of living within a microcosm where a single rock’n’roll concert could be just as important as the whole of Woodstock. 
Likewise, Heavy Metal Parking Lot captures a time before people expected one evening of drunken headonism to linger forever fondly in popular 
culture, documented on video. A precursor to today’s YouTube phenomenon, Heavy Metal Parking Lot was widely circulated on bootleg VHS 
cassette long before it ever became available on DVD decades later.

‘Ultimately it all comes down to story. I’ve always been very conscious of what would entertain or keep an audience in their seats. The film’s not 
just about Led Zeppelin, it’s not just about Wheaton. There’s the nostalgia factor, and also the learning factor. I wanted to inform people that this 
world existed, that the current way of doing things had to come from somewhere. It did, it came from this, and now it’s become this this mega-
package, ticket charges, shows-that-sell-out-in-five-seconds world.’
Jeff Krulik, Director

Sales Company Jeff Krulik
Contact jeff@jeffkrulik.com

THE KIDS ARE ALRIGHT
Country UK
Year 1979
Running Time 101 min
Format Blu-ray
Language English
Director Jeff Stein
Screenwriter Jeff Stein
Producer Tony Klinger, Bill Curbishley
Leading Cast Roger Daltrey, Keith Moon, John Entwistle , Pete 
 Townshend
Cinematographer Peter Nevard, Tony Richmond, Norman 
 Warwick
Film Editor Ed Rothkowitz

A career-spanning retrospective of unforgettable footage of one of the greatest rock groups of all time. The Who possessed a raw power and 
vibrancy in their live performances which few groups have ever matched since. The Kids Are Alright documents the group from 1964 to 1978 
as they journey from poster boys of the British Mod scene to international superstars, and features the notorious rock’n’roll antics of legendary 
drummer Keith Moon. The expansive range of footage features everything from the group’s Woodstock appearance to hilariously outrageous TV 
interviews, and many of the groups most adored hits including My Generation, Magic Bus, I Can See For Miles, Pete Townshend’s original stripped 
down rock opera A Quick One, While He’s Away, the iconic Baba O’Riley and Pinball Wizard. The film was completed just before the group’s 
drummer Keith Moon passed away in 1978.

‘The structure of the 1979 Who documentary The Kids Are Alright is so perfectly useful that it’s amazing more rock filmmakers haven’t adopted 
it. Director Jeff Stein eschewed padded setups in favor of loosely assembled archival footage of Who performances and interviews from TV 
appearances and rock festivals, interspersed with new live material and a few off-the-cuff conversations. In the pre-MTV era, such ephemera was 
hard to find, and even if Stein only conceived The Kids Are Alright as cheap product for the midnight-movie market, he performed a valuable 
service for every teen rock fan too poor or too remotely located to attend arena shows, and too young to recall The Who on Shindig! or The 
Smothers Brothers Show. Even now, The Kids Are Alright works as a time-capsule compendium of great live performances, and even now, Stein’s 
clearinghouse approach is too rare.’
Noel Murray, The AV Club

UK Distributor Universal Music
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WHEN BJÖRK MET ATTENBOROUGH
Country UK, Iceland
Year 2013
Running Time 50 min
Format DCP
Language English
Director Louise Hooper
Producer Caroline Page
Leading Cast Björk, David Attenborough
Cinematographer Jonas Mortensen
Film Editor Laurence Williamson
Original Music Björk

To accompany Biophilia Live we are screening an extraordinary meeting of two great minds, Björk and David Attenborough, who discuss the 
relationship between music and nature in the apt setting of London’s Natural History Museum. Björk provides an insight into her Biophilia project, 
from the specially created instruments, to the patterns in the composition, she uses nature and technology to help us understand music in a 
radical new way. Attenborough explores the evolution of music in the natural world, while author and neurologist Oliver Sacks Sacks reveals the 
astonishing effects that music has on the brain.

‘When I met him, I could hardly speak. I think I was the most star-struck I’ve ever been! We used to watch him as kids in Iceland, and I always 
thought that he was just the best. And what’s really amazing with him is that he always provides hope. It’s really interesting because for this 
new project we’ve watched like five billion documentaries for research, and the nature documentaries made in the States always have an 
atmosphere of danger to them. Like, if there is an emotional mood, it doesn’t matter if they are talking about bees or earthquakes or the making 
of the earth or whatever… it’s always fear. I think that in Europe there’s this tradition for nature to be more connected – the difference between the 
countries, well, it’s really striking what place nature has for people in the States… it’s just scary. Attenborough is definitely a big part of the reasons 
I ended up doing this project. It was his spirit, his explorer’s spirit.’
Björk on David Attenborough

Sales Company Cinema Purgatorio
Contact ray@cinemapurgatorio.com

STOP MAKING SENSE
Country USA
Year 1984
Running Time 88 min
Format DCP
Language English
Director Jonathan Demme
Screenwriter Jonathan Demme, Talking Heads
Producer Gary Goetzman
Leading Cast David Byrne, Bernie Worrell, Alex Weir
Cinematographer Jordan Cronenweth
Film Editor Lisa Day

LIFF28 celebrates the 30th anniversary of the most innovative concert film of all time with the UK Premiere of a brand new digital print of Stop 
Making Sense. New York’s avant-pop masters Talking Heads were at the height of their powers when they created a film which collapsed the 
boundaries between concert and cinema. From the solo acoustic performance of leader David Byrne playing Psycho Killer which opens the 
concert, the members of the group are gradually introduced and an entire set is built around them as they perform in this truly timeless work of 
art. It was assembled as a down-the-middle collaboration between Talking Heads frontman David Byrne and director Jonathan Demme, who 
later went on to win an Academy Award for Silence of the Lambs. Stop Making Sense was fully formed as a stage show which he participated in 
adapting for screen.

‘Its playful accessibility had a source of inspiration that Western viewers may not necessarily detect the influence of, in Japanese Theatre. ‘I was 
in Japan in between tours and I was checking out traditional Japanese theater - Kabuki, Noh, Bunraku - and I was wondering what to wear on 
our upcoming tour. A fashion designer friend (Jurgen Lehl) said in his typically droll manner, ‘Well David, everything is bigger on stage.’ He was 
referring to gestures and all that, but I applied the idea to a businessman’s suit’ - says Talking Heads’ David Byrne. The film was shot at Pantages 
Theater in Los Angeles, as Talking Heads toured their fifth album, Speaking in Tongues. Those four nights of filming were four of the most thrilling 
shoots of my life. Everything went flying by so fast it was just one ecstatic blur for me.’
Jonathan Demme

UK Distributor Palm Pictures
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FATAL ASSISTANCE
Original Title Assistance mortelle
Country France, Haiti, USA, Belgium
Year 2013
Running Time 99 min
Format Blu-ray
Language French, English, Creole
Director Raoul Peck
Producer Rémi Grellety, Hébert Peck, Raoul Peck
Cinematographer Antoine Struyf
Film Editor Alexandra Strauss
Original Music Aleksey Aygi

Fatal Assistance is a masterful documentary which interrogates the complex reconstruction process in post-earthquake Haiti and the mixed 
blessing of a massive humanitarian and development aid programme, mostly a disastrous failure. Directed by the Haitian born Raoul Peck, the 
film takes us on a 2-year journey inside the challenging, contradictory and colossal rebuilding efforts and offers a devastating indictment of the 
international community’s post-disaster idealism. Screening in collaboration with the University of Leeds exhibition, Representing Postcolonial 
Disaster.

‘When I arrived in Port-au-Prince, a few days after the earthquake, it only took an hour to realize that things were off to a bad start. We got off 
the plane on the runway, amidst dozens of planes from around the world; the main building was closed, the interior having collapsed. The first 
thing I saw was a big CNN tent perfectly equipped and organized, with a satellite dish, small portable fridge, worktable and communication 
antenna. Less than a kilometer down the road, I saw the dilapidated premises of the old headquarters of the criminal investigation department 
where the entire government had taken up residence. They were all there, having survived the earthquake, in a room stripped of everything, with 
a few tables and chairs picked up here and there, no telephone, no utilities whatsoever. Government, president, prime minister, all jammed in 
minuscule rooms. The minister of culture set up office in the courtyard, under a tree. Clearly, the cards were not evenly distributed from the very 
start. CNN had everything it needed to operate; the Haitian state has no satellite phones. True, the Haitian leaders had done their share to merit 
this, but I couldn’t help thinking that it was all intentional. The die had already been cast.’
Raoul Peck, Director

Sales Company Doc and Film International
Contact sales@docandfilm.com

FILM TO CHANGE 5
Country UK
Year 2014
Running Time 90 min
Format DVD
Director Various

A selection of the best short films about mental health, made by people with personal experience of the issues. The aim of the night is to 
champion the work of film-makers working in the area of mental health and to help reduce the stigma of mental health issues. The films attempt 
to tell the truth about mental health and act as a counter to the media’s often flawed and exaggerated portrayals.Presented by Arts & Minds 
with support from Leeds Inspired. The programme includes:
Locust (Rob Pritchard, UK, 2014, Narrative) - Two brothers react to their mother’s death in very different ways. Made by the Arts & Minds Film to Change 
group, this film was produced using a mixture of professionals and beginners and involved a huge number of people who have used mental health 
services in Leeds. Starring Francis McGee (Game of Thrones, Layer Cake) Locust is a brutal, searingly honest and unflinching look at grief and family.  
Confused (Andrew Raby, UK, 2014, Narrative) - Stanley understands that he can become ‘confused’ and that the world doesn’t always behave as he 
would expect, but why does no-one seem to understand him tonight and why are they acting so oddly?  One night it all comes to a head. But will it lead 
Stanley to the support he needs? Made by Film to Change with support from students at Leeds Beckett University.
Last Chance Saloon (Barry Gibb, UK, 2014, Documentary) - Last Chance Saloon is the story of Neil ‘Twink’ Tinning, a troubled, magnificent man living 
with bipolar disorder, and his unique attempt to understand the science behind his, and many other, mental health conditions - all while getting ready to 
play the biggest gig of his life. Last Chance Saloon is a call to action: to promote understanding, to show the human face of science and to encourage 
research into illnesses that haunt us all. Part 1 of a longer series originally shown on the web.

The programme also includes films from a variety of individuals and organisations including Time to Change Leeds and students at Northern Film 
School. For more information see www.artsandmindsnetwork.org.uk.

UK Distributor Arts and Minds Network
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LEEDS FILM CITY: INVISIBLE CINEMA WALK
Running Time Approx 90 min

Invisible Cinema is Ben Waddington’s exploration of the secret picture houses of the UK’s city centres. The number of cinemas rose and fell with 
the 20th Century; most cities at one time boasted hundreds of screens. With the rise of the multiplex, their structure was absorbed back into the 
fabric of the city – that is, if they escaped demolition. However, their presence can still be detected, if you know what to look for. Join Ben on a 90 
minute tour in search of the city’s screens as well as other significant lost architectural moments.

Speaking of his Invisible Cinema Walk during LIFF in 2013, Ben says ‘The plan was to visit the locations of seven former cinemas around the city 
centre. My particular angle on history, especially in urban contexts, is how people respond to being in specific places as a result of design. I 
had no direct memories or experience of the cinemas when they were active, nor was I a film historian.’ The locations covered included the 
magnificent Majestic Cinema, which was badly damaged by fire in early October 2014 - a sign of the fragility of the city’s remnant cinema 
culture. Still, many sites remain undiscovered, or at least unseen to the untrained eye, and the Invisible Cinema Walk is an unparalleled 
opportunity to see the city in a new way.

‘I explain how my guided tours focus on how the city is seen, how we move through it and what forces shape it. This approach, rather than being 
a dry recital of memorised dates and data, allows the audience to become involved in the event and to contribute their own memories and 
opinions – for they are indeed the subjects.’
Ben Waddington

Please visit www.stillwalking.org for more details

THE POSSIBILITIES ARE ENDLESS WITH EDWYN COLLINS
Country UK
Year 2014
Running Time 83 min
Format DCP
Language English
Director James Hall, Edward Lovelace
Producer Thomas Benski, Julia Nottingham, Lucas 
 Ochoa
Leading Cast Edwyn Collins, William Collins, Grace Maxwell
Cinematographer Richard Stewart
Film Editor David Charap

A profoundly moving and life-affirming film of a remarkable journey from the brink of death back to language, music, life and love. Influential 
Scottish songwriter, Edwyn Collins could only say two phrases after waking up: ‘Grace Maxwell’ and ‘The Possibilities Are Endless’. He had the 
contents of his mind effectively deleted after experiencing a stroke but with the help of his wife Grace, gradually unlocked the story of his past. We 
are delighted to welcome Edwyn and Grace to the screening and Edwyn will be performing live after the film. Presented in partnership with Hyde 
Park Picture House.

The directors approached Collins and Maxwell about making a film with them after listening to the lyrics on Collins’ first post-stroke album, ‘Losing 
Sleep’, in 2010. They were long-time fans of Edwyn Collins and his 1980s band Orange Juice but it was this album, Collins’ eighth solo project 
that particularly intrigued them. ‘The album felt like it was coming from a different place,’ recalls James Hall. ‘Edwyn was always known to be very 
lyrical and witty. ‘Losing Sleep’ felt more direct, but with all the meaning and density of what he had been doing before, just in a different way. 
It was interesting to think, ‘How is he doing that? Is he the same guy inside?’ The directors were fascinated by the songwriter who had created 
such an impressive body of work before experiencing a stroke - which changed everything about him. He lost his memories, had to learn to 
communicate again and was almost a different person. Therefore, what would his subsequent work look like? What was the artist now trying to 
say? They wrote to Collins and Maxwell, initially asking to interview Collins without a camera in order to talk to him about his childhood, his past, 
his career and his new future. Collins and Maxwell were enthusiastic… ‘They immediately inspired Edwyn’s trust, and mine,’ Maxwell recalls. ‘We 
just took to them. Edwyn is intuitive about things like this.’

UK Distributor Picturehouse
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THE SILENT HOLY STONES WITH IVAN COOPER
Original Title Lhing vjags kyi ma ni rdo vbum
Country China
Year 2005
Running Time 102 min
Format DVD
Language Tibetan
Director Pema Tseden
Screenwriter Pema Tseden
Cinematographer An Li
Film Editor Fang Li, Yifu Zhou
Original Music Dege Cairang

The Silent Holy Stones is the beautiful debut feature by Pema Tseden, the very first indigenous Tibetan filmmaker. Made on location in a village in 
the Amdo region,Silent Holy Stones follows a young lama assigned for Tibetan New Year to attend to the seven-year-old Living Buddha (tulku) of 
a mountain monastery. The young lamas try to balance their strict training with explorations of the outside world through the novelty of television, 
and make some surprising choices. Screening alongside a reading from Leeds based author of Tibet: An Accidental Pilgrimage, Ivan Cooper.

‘I want to follow the camera into the heart of Tibet, unhurriedly absorbing what I see. I want to walk across grasslands, into village, monasteries 
and towns, embarking on a soul search with ever-changing horizons.’
Pema Tseden, Director

Ivan Cooper was born in Cambridge in 1967. After a false start working as a lab technician, he spent several years kicking around in Asia, 
including long journeys through Pakistan, China and India. In the following years teaching jobs in Taiwan and Korea sparked an enduring, if love-
hate, relationship with oriental languages. Growing fascinated with Tibet after visiting Buddhist regions of China and India, Ivan made his home 
for ten years in Dharamsala —the Indian headquarters of the Dalai Lama and his government-in-exile, where he studied Tibetan, Sanskrit and 
Buddhist Philosophy. His first book Tibet: An Accidental Pilgrimage (Artemis 2013) was published last year. Ivan’s account of his journey through 
remote and barely visited regions of Tibet offers a privileged insight into a society almost inconceivably different from our own. Cut adrift from the 
fixed certainties of the culture in which he grew up, Ivan is forced to re-evaluate both the nature and boundaries of his own identity.

Sales Company Pema Tseden
Contact tibetmovie@126.com

POVERTY INC
Premiere Status UK
Country USA, UK, Thailand, Switzerland, South Korea 
 and others
Year 2014
Running Time 94 min
Format Blu-ray
Language English
Director Michael Matheson Miller
Screenwriter Michael Matheson Miller, Jonathan Witt
Producer James F. Fitzgerald Jr.
Cinematographer Simon Scionka
Film Editor Simon Scionka

Poverty Inc is an eye opening documentary which asks some difficult questions about the attempts to alleviate poverty in the developing world. 
The West has initiated a vast multi-billion dollar poverty industry but the results have been mixed, in some cases even catastrophic, and leaders 
in the developing world are growing increasingly vocal in calling for change. Poverty Inc unearths an uncomfortable side of charity we can no 
longer ignore. Screening in partnership with the World Development Movement followed by a panel discussion on the themes raised in the film.

Fighting poverty is big business, but who profits the most? ‘I see multiple colonial governors,’ says Ghanaian software entrepreneur Herman 
Chinery-Hesse of the international development establishment in Africa. ‘We are held captive by the donor community.’
The West has positioned itself as the protagonist of development, giving rise to a vast multi-billion dollar poverty industry of NGOs, state and 
multilateral agencies, and for-profit aid contractors. The business of doing good has never been better. Unfortunately, the results have been mixed, 
in some cases even catastrophic, and leaders in the developing world are growing increasingly vocal in calling for change.
Drawing from over 200 interviews filmed in 20 countries, Poverty, Inc. unearths an uncomfortable side of charity we are all too tempted to ignore. 
The film invites the viewer to step into the shoes of local entrepreneurs and their colleagues, parents and their families, with expert commentary 
from public leaders, development economists, anthropologists, and others. From TOMs Shoes to international adoptions, from solar panels to U.S. 
agricultural subsidies, the film challenges each of us to ask the tough question: Could I be part of the problem?

Sales Company PovertyCure Action Institute
Contact info@povertycure.org
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TO HELL WITH CULTURE
Country UK
Year 2014
Running Time 56 min
Format DCP
Language English
Director Huw Wahl
Producer Amanda Ravetz, Huw Wahl
Cinematographer Huw Wahl
Film Editor Huw Wahl, Insa Langhorst
Original Music Simon Connor

The film’s provocative title comes from an essay by Herbert Read, originally published in 1941. The son of a farmer in the North Riding of Yorkshire, 
as a young man Read served in the First World War, rising to the rank of captain and receiving the Military Cross. Later he became known as a 
poet, an influential art critic, curator at the Victoria and Albert Museum and a committed anarchist. He wrote extensively on art history, the theory 
of art and their importance to society. He co-founded the ICA in London in 1946 and also controversially accepted a knighthood in 1953. He was 
a modernist, championing the affective and symbolic qualities of art, from cave paintings to abstraction and surrealism. This new film, supported 
by the Arts Council, is an immersive study of his life and work that reflects on how his ideas can be applied to contemporary society today. It 
includes interviews with artists, curators, historians and his own children, together with unseen archival material, readings of his poetry and scenes 
of the Yorkshire landscape where he was born. Film maker Huw Wahl has taken Read’s syndicalist ideas into his own creative practice, ‘I would 
argue that we have unwittingly become the un-class-conscious workers of a creative industry in which a select few ‘make it’, and the rest of us 
work to support them’ he says. ‘We have become complicit in the idea that you need to be an ‘artist’ to ‘create’ culture. You don’t.’

The University of Leeds acquired Read’s library, including many rare and personal items, in 1996. Leeds International Film Festival is grateful to 
Richard High at the Brotherton Library Special Collections at the University of Leeds for presenting a guided tour of the Herbert Read Archive in 
association with this screening and to Fiona Becket, Hannah Copley, Jon Glover, Ragini Mohite and Emma Trott from the School of English for 
reading selected poems by Herbert Read in the The Stanley & Audrey Burton Gallery. Thanks also to John Whale, Sarah Prescott, Lotte Inch and 
Layla Bloom for co-ordinating these events.

Sales Company Huw Wahl
Contact huwwahl@gmail.com

SUMMAT NEW

A selection of short films about people who have stood up against injustice and inequality in their communities, against their friends and peers, or 
even against their bodies.  We learn how those who cannot defend themselves find support in their neighbours and friends.  We see how sometimes 
all it takes is for individuals to feel empowered to come together, and demand better for themselves and the world, using their own voices. 

We will be showing animated short Anyone Can Change The World (2 mins, UK); a campaign video about the housing crisis in Minneapolis, The 
Eviction Free Zone (2 mins, US); Anne Scargill and Betty Cook discuss the role of women in The Miner’s Strike (8 mins, UK); Hamedullah: The Road 
Home (25 mins, UK) explores the journey of a asylum seeker who is deported, when filmmaker Sue Clayton gives Hamedullah a camera to take 
with him on his return; we learn about the impact of the 2011 uprising in Egypt on farmers in Fellahin (40 mins, UK/Egypt); and I Believe In Me: 
Fighting For Trans Rights In Prison (8 mins, US) - a joy-filled short about a woman who received the support she needed to get better treatment 
while in prison.

These films are part of Leeds for Change presents Summat New.  We invite people to get connected, share skills and join in action for change, 
though a dynamic and thought-provoking all-day event at Leeds University Union.  We have brought together individuals, community groups and 
organisations from around Leeds and beyond to put together a programme of activities to explore new and old ideas, ask questions and be 
creative. We have speaker panels featuring Paul Mason and Pragna Patel; workshops from Unite Community Branch, City of Sanctuary and many 
more.
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FANORAMA 70 - 78
Exclusive events in the Fanorama section include the world premiere of new Yorkshire thriller 
The Taking, and graphic novelist Alan Moore and filmmaker Mitch Jenkins on stage at Leeds 
Town Hall with their new project Show Pieces. Studio Ghibli documentary The Kingdom of 
Dreams and Madness, Korean action sensation A Hard Day, and German fantasy horror The 
Samurai are among the line-up of new films.
Following the suceess of the Basha poster exhibition in North Bar last year, we are presenting 
a selection of Drew Struzan’s seminal film posters to coincide with the remarkable 
documentary Drew: The Man Behind the Poster about his illustrious career. The exbition is free 
and runs from 31 October - 10 December (see page 91 for details and opening times).

FANATHONS 79 - 85
Fanomenon’s epic movie marathons are always popular, with hundreds of film fans literally going 
to great lengths to experience the latest in Japanese anime and worldwide horror filmmaking. 
This year’s Anime Day features a brand new print of Ghost in the Shell, a new Dragon Ball Z 
feature, and the award-winning Giovanni’s Island.
Night of the Dead returns for its 14th edition with a selection of gruesome films including 
ABCs of Death 2, festival favourite Housebound and a brand new Dead Short competition. 
With guests,  giveaways (from our new sponsor Shameless Screen Entertainment) and gore 
galore, this is a night any self-respecting horror fan won’t want to miss.
Day of the Dead 8 has a truly international programme with demonic possession from Spain 
(Asmodexia), werewolves from Denmark (When Animals Dream), vampires from New Zealand 
(What We Do in the Shadows) and Kevin Smith’s latest body horror (Tusk). The audience also 
gets to vote for their favourite film in the Silver Méliès fantastic short film competition.

RETRO SPECIALS 86 - 88
LIFF audience favourite Sound of Noise returns in a free screening as part of Leeds Free 
Cinema Week and 2001: A Space Odyssey screens again due to popular demand as part 
of the BFI’s Sci-Fi: Days of Fear and Wonder season. Discover one of Japan’s most talented 
and original animators, Masaaki Yuasa, in a special selection of his work. Revisit three anime 
classics on the big screen, Gainax’s Wings of Honneamise and Studio Ghibli’s Nausicaä of 
the Valley of the Wind and Grave of the Fireflies.

RETRO - THE AMERICAN NIGHTMARE 88 - 89
The social injustice, unemployment and poverty faced by many in post-Vietnam America gave 
rise to a number of angry young directors who were driven to make violent and often bleak films 
about the death of the American Dream. Buddy Giovinazzo, Jim van Bebber and Jim Muro all 
hailed from different states and had very different approaches to the subject but all created 
films that have gained cult status and which are brought together for the first time at LIFF28. 

RETRO - ÁLEX DE LA IGLESIA 90 - 91
Álex de la Iglesia has been making films for over 20 years and yet, unlike his contemporaries 
(Guillermo del Toro, Jean-Pierre Jeunet, Kevin Smith), his films are mostly unknown in the UK. 
Regardless of the genre or the plot, all Iglesia’s films have his trademark black humour and 
social commentary. Discover some of the most overlooked independent horror comedies of 
the last two decades with four of his greatest films.

RETRO - KONSTANTIN LOPUSHANSKY 92
While the cold war still loomed ominously in the USSR, Russian director Konstantin 
Lopushansky created two visionary post-apocalyptic masterpieces. LIFF28 is proud to present 
extremely rare screenings of both Letters from a Dead Man (1986) and Visitor to a Museum 
(1989) - a compelling companion piece to Tarkovsky’s Stalker, on which Lopushansky was an 
assistant. Each film follows a central character through seemingly post-nuclear landscapes, 
thoughtfully reflecting on humanity’s struggle and hopes for the future.

FANOMENON SHORTS 94 - 99
Three programmes of the best new horror, sci-fi and fantasy short films from around the world 
including the new Dead Short Award, sponsored by Shameless Screen Entertainment, the 
Silver Méliès Fantastic Film Competition organised by the European Fantastic Film Festivals’ 
Federation and the Sci-Fi Shorts programme, now in its third year.



FANOMENON

70

FANORAMA

A HARD DAY
Country South Korea
Year 2014
Running Time 111 min
Format DCP
Language Korean
Director Seong-hoon Kim
Screenwriter Seong-hoon Kim
Producer Billy Acumen, Cha Ji-Hyun, Dong-Yoon Lee
Leading Cast Seon-gyun Lee, Jin-woong Jo
Cinematographer Tae-Sung Kim
Film Editor Changju Kim

On the way back from his mother’s funeral, detective Gun-su accidentally kills a man. To cover up his crime, he hides the body inside his mother’s 
coffin, with her inside. A few days later, Gun-su’s crime pops up on the police database and his partner is allocated the case.

From an interview with director Kim Seong-hun by Andrew Heskins for Eastern Kicks. 
Did you set out to make the film so darkly comic, and where did the story actually come from? The time between the first film and this film 
is quite large, so a lot of my interests had changed, and in order to compensate for the weakness and flaws in my first film I really tried hard to 
overcome them with this film. So this film started from a very small situation. I was watching Volver by Pedro Almodovar with Penélope Cruz, and 
this scene where she buries his corpse by the river. And because in Korea we have monsoon seasons I thought when the rivers are flooded the 
corpse will come up and she will be found out. I experienced this anxiety that was completely different from the film. I then began to think about 
what would be the perfect way to conceal a corpse, and that would be inside a grave, and on this earth if there’s anybody who can hide your 
sin for all eternity that would be your mother, she would unconditionally cover for all your sins. So then I had this unholy thought of hiding a 
corpse in your mothers grave, which is how the film started. My mother is still alive!
One of the things I really enjoyed about the film is that you really play with, or even subvert, what you would normally expect from the thriller 
genre. How much did you set out to do that? I’m not sure if it’s like this in the UK, but in Korea we have the nine o’clock news, which is very 
gentle, and immediately afterwards we have a comedy show called The Gag Concert, so I was curious about what would happen if the two 
were continuous without any breaks between. So we have humour that appears unexpectedly without breaking the overall framework of the film.

UK Distributor StudioCanal

A MASQUE OF MADNESS (NOTES ON FILM 06-B, MONOLOGUE 02)
Premiere Status English
Country Austria
Year 2013
Running Time 80 min
Format Digibeta
Language English
Director Norbert Pfaffenbichler
Screenwriter Norbert Pfaffenbichler
Producer Norbert Pfaffenbichler
Leading Cast Boris Karloff
Film Editor Norbert Pfaffenbichler

A Masque of Madness (Notes on Film 06-B, Monologue 02) is a surreal experiment that takes clips from over 50 years of Boris Karloff movies 
and compresses them all into a single feature length film, seeing Karloff portray over 170 different characters. The result is a schizophrenic horror 
journey in which Karloff often appears to be having conversations with different versions of himself. At some times Frankenstein’s Monster, at others 
Jekyll and Hyde or even some of his more bizarre roles, the scenes are expertly cut together by Pfaffenbichler to create rhythmically repetitive set 
pieces which punctuate the film.

‘Time after time, Karloff has to work through the Frankenstein-dream of synthetic life - as Promethean creator and enslaved creature in one and 
the same person. In this way, Pfaffenbichler reports on not only the career of an outstanding actor, who never managed to escape his most 
iconic creation, but also his own lab studies on film syntax: The alchemy of continuity editing creates a mirrored gallery of Karloffs stalking one 
another, which is just as counter logical as it is visually plausible. After the work on silent movie star Chaney, in this film, also the play with the 
original sound is pleasurably shaping. Rhythmic cuts allow diverse film machines to make music with one another, and Frankenstein’s monster 
dance to the instrumental accompaniment of a host of Karloffs. ‘They won’t come to learn, only to stare,’ complains the mad scientist after 
another horrific experiment. Also in this entry in his Notes on Film, Pfaffenbichler decidedly leaves behind the distinction between staring and 
learning.’
Professor Joachim Schätz, Vienna University

Sales Company Sixpack
Contact office@sixpackfilm.com
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ALIEN: FROM FILM TO GAME

Alien: Film to Game is an exclusive LIFF28 event that looks at the creation of The Creative Assembly and SEGA’s hit sci-fi survival horror game 
Alien: Isolation with two of the writing team, Will Porter and  Dion lay, as well as the Creative Lead, Alistair Hope. Based on Ridley Scott’s 1979 
classic movie, the new game is set 15 years after the events of Alien, as you play Ellen Ripley’s daughter Amanda, as she departs on a mission 
to discover the truth of her mother’s disappearance, while surviving the pursuit of a ruthless and deadly Alien. The event is hosted by Game 
Republic’s Jamie Sefton.

Alistair Hope is Creative Lead of Alien: Isolation, a Fine Art graduate and former music producer, radio DJ, Art Director and Game Designer. Al has 
worked at Creative Assembly since their early indie days. Will Porter started his writing career in games criticism, eventually becoming Editor of 
the long lost magazine PC Zone. He is the co-creator of popular Steam Early Access game Project Zomboid – the tech demo of which caught 
the attention of Creative Assembly and led to him being hired as a writer on Alien Isolation. Dion Lay has worked as a writer for over ten years at 
Creative Assembly. He has worked on Empire: Total War, Napoleon: Total War, Total War: Shogun 2 and more recently, Alien: Isolation, including a 
comic for the game with Dan Abnett and Will Porter.

As well as consulting on numerous games projects and industry events, Jamie Sefton is the Managing Director of Yorkshire and Northern England 
games business network Game Republic, now in its eleventh year and featuring more than 60 game developer, affiliate and university members. 
www.gamerepublic.net.

ALLELUIA
Country Belgium, France
Year 2014
Running Time 93 min
Format DCP
Language French
Director Fabrice Du Welz
Screenwriter Fabrice Du Welz, Romain Protat, Vincent Tavier
Producer Clément Miserez, Vincent Tavier, Matthieu 
 Warter
Leading Cast Laurent Lucas, Stéphane Bissot, Lola Dueñas 
Cinematographer Manuel Dacosse
Film Editor Anne-Laure Guégan 

Based loosely on the true story of the 1940s ‘lonely hearts killers’, Du Welz (The Ordeal, LIFF 2004) relocates the story to present day Ardennes, 
where lonely Gloria falls in love with Michel after only one date, only to find that he is a con artist who seduces widows and steals their money. 
Determined not to lose him she makes him promise never to leave her and even agrees to support his scams but soon her jealousy becomes 
uncontrollable to the point of murder. Michel is shocked by her actions but bound by some powerful connection, they continue onwards into a 
downward spiral of destruction. 

‘The film was born from the desire to find Laurent Lucas, ten years after The Ordeal (Calvaire, 2004). I wanted to develop something new with 
Laurent. Added to this was the desire to use the context of the hostile landscapes of the Ardennes that marked my childhood. I wanted to 
represent it on film in a style bordering on the visually fantastic.  I saw the film The Honeymoon Killers (Leonard Kastle, 1969) and the same week 
I saw Arturo Ripstein’s film Deep Crimson (1996), which also inspired the story. It became obvious to develop the true story of Martha Beck and 
Raymond Fernandez (nicknamed the The Lonely Hearts Killers in the United States).
‘It was so obvious that this role was for Laurent. All other actors I approached refused the role because they were unable to project themselves 
into the character of Michel; spineless and cowardly. Laurent never questioned it. He did not hesitate a second. This is an actor that likes 
challenges. In Alleluia he manages to be both ambiguous, funny, scary, sensual and lost. He has a high concept of his art. He’s not looking for a 
career. I think he falls somewhere between Willem Dafoe and Martin Landau. He’s an actor that is free. He never judges his characters. That’s rare. 
I have immense respect for him.’ Fabrice Du Welz, Director

UK Distributor Studio Canal
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DREW: THE MAN BEHIND THE POSTER
Country USA
Year 2013
Running Time 97 min
Format Blu-ray
Language English
Director Erik Sharkey
Screenwriter Greg Boas, Charles Ricciardi, Erik Sharkey, Jeff 
 Yorkes
Producer Charles Ricciardi
Leading Cast Drew Struzan, Harrison Ford, Michael J. Fox, 
George Lucas, Steven Speilberg, Guillermo del Toro
Cinematographer Greg Boas, Thomas Mumme
Film Editor Greg Boas, Jeff Yorkes
Original Music Ryan Shore

‘From ‘Back to the Future’ to ‘Star Wars,’ scour the most iconic hand-painted movie posters of the past half-century, and you’re likely to find Drew 
Struzan’s lower-case signature tastefully affixed to the images that set moviegoers’ expectations alight long before the projectors roll. In ‘Drew: The 
Man Behind the Poster,’ the Norman Rockwell of movie advertising steps in front of the camera for a long-overdue celebration sure to delight fans 
and heighten awareness of his legacy. 
‘By working closely with his subject and the roster of A-listers who have benefited from his brush (George Lucas, Steven Spielberg, Michael J. 
Fox, Thomas Jane, etc.), director Erik Sharkey emerges with a predictably hagiographic portrait - albeit one very much in keeping with Struzan’s 
flattering style, which imbued even the dodgiest pics with a virtually incandescent quality that makes eyes twinkle, skin shine and tacky ’80s 
movies look hilarious.
Struzan’s best paintings weren’t necessarily for the biggest hits, though Sharkey does his best to balance Gen-Xers’ appetite for Star Wars, Indiana 
‘Jones and The Goonies with memorable pieces for more forgettable pics, like Adventures in Babysitting and the Police Academy series.
A recurring theme among Struzan’s genuinely awestruck admirers is the fact that the illustrator - a man who put the ‘art’ in ‘key art’ - inspired them 
to elevate their own craft. ‘We’ve had to live up to Drew’s art,’ admits Spielberg, while Darabont gushes, ‘The idea of having Drew Struzan do your 
poster is almost worth making a movie just for that.’’
Peter Debruge, Variety

UK Distributor Altitude Films 

THE CANAL
Country Ireland
Year 2014
Running Time 92 min
Format DCP
Language English
Director Ivan Kavanagh
Screenwriter Ivan Kavanagh
Producer AnneMarie Naughton
Leading Cast Antonia Campbell-Hughes, Rupert Evans, 
 Steve Oram
Cinematographer Piers McGrail
Film Editor Robin Hill
Original Music Ceiri Torjussen

The midnight hit at TriBeCa Film Festival, The Canal tells the story of David, a film archivist who discovers from some old film footage that his house 
was the scene of a grisly murder at the beginning of the last century. When the stability of his family is rocked by the discovery that his wife is 
having an affair, he starts to have nightmarish visions and becomes convinced that dark spirits in the house are somehow involved. In his drive to 
unveil the shadows hidden in the walls, David begins to descend into insanity, threatening the lives of everyone around him.

‘Our goal with The Canal was to make a frightening, highly visceral, psychological horror film. With the horror genre you can push the medium, 
both in image and in sound. In this genre, potentially anything goes cinematically and that’s what’s so wonderfully liberating about it. Our main 
character is a cinema archivist, film itself and its tricks and devices (particularly those of silent film) are a character in the movie too. We mixed 
archival footage with our own newsreel recreations and tried to make those recreations as authentic as possible by shooting on an actual movie 
camera from 1915. We chose a very vivid colour palette that is very stylised in places and becomes even more so as the film progresses. We 
used devices such as slow zooms that hopefully hark back to some films from the 1970s too. We also utilised other devices associated with early 
cinema. In-camera devices for creating the special effects in the film allowed us to use minimum VFX, instead choosing practical makeup where 
we could. In sound, we created a highly complex multi-layered soundtrack and spent almost as much time on the sound as the picture editing. 
The idea was to make both sound and picture equally important as each other, to create a very visceral experience. The film is almost 100% from 
the main characters POV, most events are seen through his eyes and thus we experience the events of the film as he experiences them.’
Ivan Kavanagh, Director

UK Distributor Jinga Films
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FROM BEDROOMS TO BILLIONS
Country UK
Year 2014
Running Time 120 min
Format Blu-ray
Language English
Director Anthony Caulfield, Nicola Caulfield
Screenwriter Anthony Caulfield, Nicola Caulfield
Producer Anthony Caulfield, Nicola Caulfield
Film Editor Nicola Caulfield
Original Music Aidy, Anthony Caulfield, Stephen Caulfield, 
 Stuart Connolly, Ben Daglish, Stewart Dugdale, 
 Max Hall, Rob Hubbard

From Bedrooms to Billions reveals some of the remarkable stories, struggles and successes that saw the UK video games industry go from 
quite literally nothing into a major British creative industry littered with original thinkers, innovators and eccentric characters within only a few 
short years, and then what happened when it seemed the UK could only go on to dominate the world in the 90s and beyond. Featuring new 
interviews with key contributors to the UK story from across video game development, publishing, music and journalism from the last 40 years, the 
film reveals the importance of this era and why it has become such a landmark period in the history of British invention, creativity and industry.

Starting in the late 1970’s, From Bedrooms to Billions shows how the creativity and vision of a relatively small number of British individuals, many 
of which were children, allowed the UK to play a key, pioneering role in the shaping of the worldwide billion dollar video games industry. The 
sudden availability of affordable home computer technology in the UK of the late 1970’s early 1980’s, such as the Sinclair ZX Spectrum and 
Commodore 64, helped inspire a generation of small team enthusiasts, hobbyists, school children and entrepreneurs to start creating their own 
games and form a basic mail-order market from seemingly nowhere. The appearance of these fairly primitive UK produced computer games 
within the pages of the equally primitive emerging computer magazines ignited the interest of millions of school children across the country 
and the demand for more and more eventually led to spare room styled, cottage mail order businesses for many transforming into professional 
companies dealing in the mainstream and turning over millions with the sky the only limit. However, like in any brand new industry with no prior 
history to look back on, for those involved it was quite a ride!

Sales Company Gracious Films
Contact anthonyc@graciousfilms.com

FREE TO PLAY
Country USA
Year 2014
Running Time 75 min
Format Blu-ray
Language English
Director Valve
Screenwriter Valve
Producer Valve
Leading Cast Benedict Lim, Danil Ishutin, Clinton Loomis
Cinematographer Phil Co, Nick Maggiore, Jeff Unay
Film Editor Scott Balcerek, Phil Co, Lars Jensvold, Jeff Unay
Original Music Mark Adler

Produced by Valve, Free to Play documents the challenges and sacrifices required of three world-class game players to compete at the highest 
level as they take part in the first Dota 2 International, the tournament with the largest prize pool in the history of video games – a million dollars.
Born in L’viv, Ukraine, Dendi began playing video games at a young age after his older brother received a PC from their grandmother. As he had 
with his other early interests in life, music and dancing, Dendi picked up games very quickly and was soon excelling far beyond his age bracket. 
The prodigious dexterity earned through long hours of piano study was soon put to use in local gaming tournaments where he earned a 
reputation as a dominant and creative competitor.

Born in Singapore on 1990, HyHy’s rise to prominence began when he and teammates represented Singapore in the 2007 Asian Cyber Games. 
The following year, he was victorious in the Electronic Sports World Cup. Since then his body of work has become a pillar in the Dota 2 community. 
Never one to shy away from controversy, HyHy speaks his mind, and has made a name for himself as one of professional gaming’s most driven 
and versatile players.

Arguably among the most formidable Dota 2 players to ever come out of the Western Hemisphere, Clinton ‘Fear’ Loomis, has never had an easy 
path in front of him. Ever the underdog, he’s used a balance of raw skill and hard-earned experience to overcome the isolation that US players 
often face when they compete at the highest level. Born 1988, his work ethic and dedication have taken him from Medford, Oregon to Europe, to 
China, and finally to the Dota 2 International.

UK Distributor Valve
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THE KINGDOM OF DREAMS AND MADNESS
Premiere Status UK
Original Title Yume to kyôki no ohkoku
Country Japan
Year 2014
Running Time 118 min
Format DCP
Language Japanese
Director Mami Sunada
Producer Nobuo Kawakami
Cinematographer Mami Sunada
Film Editor Mami Sunada

‘Hayao Miyazaki talks as he animates: precisely, playfully, and with passion. Even fleeting moments of his time showcase his penchant for 
thoughtfulness and the value he places upon tradition – and The Kingdom of Dreams and Madness spends many in his company. Indeed, the 
documentary glimpse behind the scenes of his famed workplace is as beholden to Miyazaki as the studio’s own extensive, enchanting output. 
His words breathe life into an effort that does little more than lift the veil on a source of beloved films, but does so with affection and insight 
befitting its inspiration. 
‘In the suitably simply made The Kingdom of Dreams and Madness, remnants of their hits litter the busy Studio Ghibli offices, with barely a minute 
of the feature absent a tell-tale token of their previous works. It is with the men and method behind the movies that the documentary’s focus sits, 
however, exploring their mission and its many manifestations. Miyazaki, his former mentor Isao Takahata, and their producer Toshio Suzuki founded 
the company nigh on three decades ago, and their presence – some substantially within the frame, others instead largely relegated to being 
referenced in conversation – is inescapable. Perhaps mirroring their public status, Miyazaki retains beguiling and commanding focus, Takahata is 
inscrutable and little seen, and Suzuki flits around busily in the background, making everything happen. 
‘Though fan indulgence typically threatens to temper such loving looks at already adored subjects, thankfully The Kingdom of Dreams and 
Madness is celebratory but never superficial, and reverential but also revelatory. Again, it is the formidable figures behind the films that furnish the 
documentary’s depth and delicate balance of meditation and mania, Miyazaki’s musings truly the thing dreams and madness are made of.’ 
Sarah Ward, ArtsHub

UK Distributor StudioCanal

THE HOUSE AT THE END OF TIME
Original Title La casa del fin de los tiempos
Country Venezuela
Year 2013
Running Time 101 min
Format DCP
Language Spanish
Director Alejandro Hidalgo
Screenwriter Alejandro Hidalgo
Producer Alejandro Hidalgo
Leading Cast Ruddy Rodriguez, Guillermo Garcia, 
 Gonzalo Cubero, Rosmel Bustamante
Cinematographer Cezary Jaworski
Film Editor Miguel Angel Garcia, Judilam Goncalves 
 Montilla, Alejandro Hidalgo
Original Music Yoncarlos Medina

Thirty years after being convicted for the murder of her husband, a crime she claims she didn’t commit, Dulce returns to her old house to unravel 
the mystery that connects her to the creepy old building. Searching for clues among the old rooms, the past and present become inexplicably 
entwined. Venezuela is not known for its horror films and yet Alejandro Hidalgo has created a truly scary tale of suspense that switches between 
the 1970s and the present day effortlessly. Similar in tone and style, The House at the End of Time is certain to be compared favourably to The 
Orphanage (LIFF 2007). 

The young director, Alejandro Hidalgo, took over two years to write the script for The House at the End of Time, the first Venezuelan supernatural 
genre film. The project was funded by Venezuelan National Cinematography Centre (CNAC) and filmed in the city of Caracas, Venezuela and 
was shot digitally. The nature of the film required a cast of talented actors, such as Ruddy Rodriguez, acclaimed actress in her native Venezuela; 
the cast also includes Guillermo Garcia, Gonzalo Cubero and Rosmel Bustamante.
The House at the End of Time was commercially released in cinemas across Venezuela breaking many important box office records. According 
to boxofficemojo.com it is the second highest-grossing Venezuelan film of all time, raising more than $4,000,000 as well as the highest - grossing 
horror film ever released in the country, surpassing major international Blockbusters like The Sixth Sense, The Others, The Nightmare of Elm Street 
and others. The film participated in the official selection of Oporto International Film Festival Fantasporto 2014 and several national festivals 
including Mérida Venezuela Film Festival (2013) in which it won four awards including the audience award.

UK Distributor Jinga Films
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PATCH TOWN
Premiere Status UK
Country Canada
Year 2014
Running Time 85 min
Format DCP
Language English
Director Craig Goodwill
Screenwriter Christopher Bond, Jessie Gabe, Craig 
 Goodwill, Trevor Martin
Producer Craig Goodwill, David Sparkes
Leading Cast Rob Ramsey, Zoie Palmer, Julian Richings
Cinematographer Guy Godfree
Film Editor Jeremy Lalonde
Original Music Silvio Amato

Once in a while a film comes along that defies convention and classification and is destined to be a cult hit. Patch Town is one such film. With 
similarities to Dark City, Brazil, Repo! The Genetic Opera and even Elf this black comedy horror sci-fi musical blends these genres into something 
truly unique. In Patch Town babies born in cabbages are transformed into dolls for young children. When their owners grow up they are returned 
to Patch Town, turned back into humans and forced to work in the factory. Jon, a worker, remembers his human ‘mother’ and is determined to 
escape and track her down. 

Patch Town. It is a dark comedy adventure. Asked if he thought his first feature film directorial debut was ambitious Craig replied ‘I’d rather die on a 
fence too high than live under one too low.’ He was not afraid to try something bold and shoot for the moon with this film, and he can confidently 
admit he believes he has successfully done that. Recognising that Patch Town is unlike anything else out there, Producer David Sparkes concurs 
and says, ‘We really wanted to push the limits. We like high concept, something that is interesting and that engages people of all ages.’
The idea for Patch Town had been incubating for eight years before going to camera. It was born out of a conversation about where babies 
come from that Craig had on set with a script supervisor. In North American folklore the stork delivers babies but in Eastern European folklore, 
babies are born in the cabbage patch. It was that idea that propelled Craig to explore the notion of nostalgia and ponder the idea of 
abandonment and hope. All along Craig’s hope and intention was to make a feature film on the Patch Town story. He acknowledges that 
making the short film for BravoFACT! helped to get the story out there and was the encouragement he needed to pursue making the feature.

Sales Company Reel Suspects
Contact festivals@reelsuspects.com

NOCTURNA
Country Spain, France
Year 2014
Running Time 80 min
Format Blu-ray
Language English
Director Adrià García, Víctor Maldonado
Screenwriter Adrià García, Víctor Maldonado, Teresa 
 Vilardell
Producer Julio Fernández, Philippe Garrell
Film Editor Félix Bueno
Original Music Nicolas Errèra

Visually stunning and wildly inventive, this film explores the mystery of the night in a sweeping nocturnal adventure full of Alice in Wonderland-
like characters and moody, dream-inspired landscapes. Have you ever wondered why your hair looks funny in the morning or where the sounds 
outside your window come from at night? A young boy named Tim finds out after an unusual discovery on the rooftop of his orphanage plunges 
him into the secret world of Nocturna, inhabited by curious creatures who control the night. 

There are hairdressers who specialize in bed-heads, dream writers, and a vast herd of guardian cats led by the gigantic Cat Shepherd. Yet this 
world is in danger: the stars in the sky are disappearing, kids are becoming restless at night, and a mysterious shadow creature is haunting the 
empty streets, extinguishing anything that gives off light. If Tim and the Cat Shepherd can’t set things right, nighttime will never be the same! Bold 
anime-influenced character design and beautiful, fluid 2D animation help to create a fantastic dream world that balances the magical with a 
touch of menace. Tim and the audience ultimately learn that the night doesn’t have to be so scary after all.

‘Tim’s adventure, which involves battling a wraithlike shadow that wants to put out the stars along with all other light, is beautifully, diaphanously 
drawn in shades of black, yellow, gold and ocher, and mixes tenderness, terror and sly wit. As a bonus, there is the ingenious and amusing 
Nocturna crew: the tumblers who move us around in our beds, the hair-messers, the cats who purr us to sleep, and the nighttime orchestra that 
blows into stovepipes, opens and closes shutters and rubs against walls.’ 
New York Times

UK Distributor GKids
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THE SAMURAI
Original Title Der Samurai
Country Germany
Year 2014
Running Time 79 min
Format DCP
Language German
Director Till Kleinert
Screenwriter Till Kleinert
Producer Anna de Paoli, Linus de Paoli
Leading Cast Michel Diercks, Pit Bukowski
Cinematographer Martin Hanslmayr
Film Editor Till Kleinert
Original Music Conrad Oleak

‘Der Samurai is, as we say in German, a real ‘Herzensangelegenheit’, a matter of the heart, for me. Being my graduation film from the German 
Film and Television Academy Berlin (dffb), it sets out to reclaim a part of our storytelling tradition that sadly has become almost extinct in German 
cinema today: that of the grim, fantastical thriller.
Ever since I was a small child, I have been most drawn to the adventurous, the mysterious and the uncanny in fiction, be it in the Grimm Brothers’ 
fairy tales or in films like the Swedish ‘Ronja Rövarsdottir’. The dark forests and abandoned, desolate estates around Berlin, although appearing 
very frightening to me at first, later became favourite places of mine to explore. Somehow, the feeling that the world was filled with wonder and 
awe for me always went hand-in-hand with the subliminal fear of something dangerous lurking at its edges. 
As a ‘grown-up’ writer and director, I have made it my ambition to explore those edges, to discover, confront and become aquainted with the 
monsters that dwell in the dark corners out there. The process of my own coming out as a teenager could well be translated into one of those 
explorations of the unknown, and maybe it is the vague ‘otherness’ from my surroundings I have felt back then that has gone on to become one 
of the primal causes for my inclination to gleefully delve into the realms of the monstrous and the deviant.
I have to admit that my reasons for seeking out those creatures of the night might not be all that noble. Indeed, there seems to be some sort of 
secret anarchic urge within me to see the monsters set loose and rampantly reclaim what’s theirs, to witness them bringing back some wonder 
and excitement into a world so controlled by order and reason that it at times threatens to suffocate all sense of joy and opportunity. Der 
Samurai tells of an encounter with one such monster.’
Till Kleinert, Director

UK Distributor Peccadillo

RUROUNI KENSHI: KYOTO INFERNO
Country Japan
Year 2014
Running Time 134 min
Format DCP
Language Japanese
Director Keishi Otomo
Screenwriter Nobuhiro Watsuki
Producer Satoshi Fukushima
Leading Cast Takeru Satoh, Emi Takei, Tatsuya Fujiwara, YÌ’su-
ke Eguchi, YÌÈsuke Iseya, Munetaka Aoki
Cinematographer Takuro Ishizaka

‘The jidaigeki (samurai period drama) is dying, we have been told again and again. Topknots and swords have become rare sights on television, 
while Japanese studios, which once devoted nearly half their production to the genre, now essay only the occasional chanbara (swordplay) 
film, with mixed box-office results. Warner Entertainment Japan - whose Hollywood blockbusters have hurried the jidaigeki toward its demise - has 
emerged as the genre’s unlikely savior, with its locally made Rurouni Kenshin films. Based on a best-selling ‘90s manga by Nobuhiro Watsuki, the 
first film became a domestic and international hit following its 2012 release, earning $36 million in Japan and over $60 million worldwide.

‘What makes this sequel and its predecessor different from the jidaigeki that have recently sunk without a box-office trace? One thing is how 
director Keishi Otomo and action choreographer Kenji Tanigaki, a disciple of Hong Kong martial arts star Donnie Yen, handle the on-screen 
action. They maximize the impact of the many sword-fight scenes with crisp pacing and cool, inventive moves, while keeping a rein on the sort of 
eye-blink cuts and eye-candy CGI effects that drain so many action films of anything resembling realism.
‘Which is not to say that the film is an old-school jidaigeki with more extras (5,000 to be exact). The story, about a bitter ex-assassin’s attempt to 
overthrow the new Meiji Era government in the 19th century, takes a sharp turn to sheer fantasy, a la Abraham Lincoln: Vampire Hunter. That is, 
it’s a movie for those who know their samurai mostly from games and comics, not real history (with which traditional jidaigeki, admittedly, take 
considerable liberties).’ 
Mark Schilling, The Japan Times

UK Distributor Warner Bros.
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SHOW PIECES WITH ALAN MOORE & MITCH JENKINS
Form Narrative
Country UK
Year 2014
Running Time 72 min
Format Blu-ray
Language English

Alan Moore, one of the greatest graphic novelists of all time, will attend LIFF28 with Show Pieces, his new film collaboration with director Mitch 
Jenkins. From the creator of ground-breaking works including Watchmen, The League of Extraordinary Gentlemen, From Hell, and V For Vendetta, 
the three-part Show Pieces is Alan Moore’s first endeavour written specifically for the screen and made with his ongoing creative involvement. 
Show Pieces was brought to life by award winning photographer-turned- director Mitch Jenkins and is set within a nightmarish alternative version 
of the creators’ native Northampton.

Co-creators Alan Moore & Mitch Jenkins have teamed with Lex Records to tell a story through film, a vast new work of fiction called The Show. The 
first part of the story is told through five episodic short films, Show Pieces, and three of them are presented together at LIFF28:
Act of Faith (Dir. Mitch Jenkins, Scr. Alan Moore, featuring Siobhan Hewlett, UK 2012, 15 min) 
Faith Harrington, a young female reporter on a local newspaper who has an exotic private life, prepares for a stimulating evening at home that doesn’t go 
according to plan.

Jimmy’s End (Dir. Mitch Jenkins, Scr. Alan Moore, featuring Darrell D’Silva, Siobhan Hewlett, Robert Goodman, UK 2012, 29 min) 
Louche and hard-drinking womaniser James Mitchum finds himself wandering into one strange bar too many.

His Heavy Heart (Dir. Mitch Jenkins, Scr. Alan Moore, featuring Andrew Buckley, Darrell D’Silva, Khandie Khisses, UK 2014, 19 min) 
In a nightclub basement that is a form of purgatory, a clown and a stripper try to decide James Mitchum’s eternal fate.

Sales Company Lex Records

THE SATELLITE GIRL & MILK COW + WOLF DADDY
Original Title Uribyeol ilhowa ulrookso
Country South Korea
Year 2014
Running Time 91 min
Format DCP
Language Korean
Director Hyung-yun Chang
Screenwriter Hyung-yun Chang
Producer Cho Young-Kag
Leading Cast (voices) Yoo Ah-in, Jung Yu-mi

The debut feature from idiosyncratic Korean animator Hyung-yun Chang, whose fantastical shape-shifting storytelling is delightful to experience. 
Il-ho is a satellite girl in orbit that gazes down to Earth as she circles the globe, curious about human emotions. Singer-songwriter Kyung-chun 
turns into a milk cow when he suffers heartbreak and soon finds himself on the run from the Incinerator, an evil machine that devours creatures 
with lonely hearts. Coming to his aid is Merlin the Wizard, a roll of toilet paper, and before long Il-ho falls to earth and is transformed into a girl. 
Screening with Hyung-yun Chang’s short Wolf Daddy.
Writer/director Hyung-yun Chang’s earlier animated shorts turned a lot of heads. His first feature film will have heads spinning. He’s taken a 
familiar trope of Asian animation - fantastical romance between misfits - and turned it upside down and inside out. Chang’s world owes as much 
to Adult Swim as it does to Japan’s Miyazaki and Tezuka, serving up edgy gags that push the envelope without lowering the bar, and of course 
a remarkable deadpan surrealism that maintains a cohesive crackpot logic. Following a wave of successful mainstream animated features, 
of the polite ‘family-friendly’ variety, South Korea now unveils a cluster of cartoons for the rest of us. The Satellite Girl & Milk Cow joins The Fake in 
showcasing the energy, originality and fearlessness that is coming to define the country’s own voice in animation.

Wolf Daddy (Dir. Hyung-yun Chang, South Korea 2005, 10 min, contact: indiestory@indiestory.com)
A wolf who is a novelist comes to a serene countryside to write a masterpiece. One rainy day, a lady visits him with six-year-old girl, Young-hee 
and says ‘Young-hee, this wolf is your father’. The wolf is shocked and the lady goes away leaving Young-hee behind. This is how the wolf-novelist 
becomes the father of the six-year-old girl.

Sales Company Indiestory
Contact indiestory@indiestory.com
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TOKYO TRIBE
Country Japan
Year 2014
Running Time 116 min
Format DCP
Language Japanese
Director Shion Sono
Screenwriter Shion Sono
Producer Yoshinori Chiba, Nobuhiro Iizuka
Leading Cast Hitomi Katayama, Ryôhei Suzuki, Akihiro 
 Kitamura, Tomoko Karina, Hiroko Yashiki, Kokone 
 Sasaki
Cinematographer Daisuke Sôma
Film Editor Jun’ichi Itô
Original Music B.C.D.M.G.

Japanese enfant-terrible filmmaker Sion Sono, director of former LIFF selections Suicide Club and Love Exposure, outdoes his earlier excesses with 
Tokyo Tribe, an epic hip-hop gangster musical based on the manga by Santa Inoue. As depicted in Inoue’s manga Tokyo Tribe2, the street culture 
of hip hop is a form of self-expression, so Sion Sono made the bold decision to use rap to deliver much of the dialogue. The aggressive assault of 
its beats and rhymes wreaks havoc as a massive ensemble cast shocks, excites, and incites an unparalleled sonic war!

‘In a futuristic, alternate-world Tokyo, the city is made up of ghetto slums and nightclub playgrounds where gangs of wayward youth rule the 
streets. The city is carved up into ‘hoods, and the crossing of territorial lines quickly leads to riots and rumbles. On the turf ruled by the savage 
yakuza Big Buppa (Riki Takeuchi, from Takashi Miike’s Fudoh: The New Generation and Dead or Alive series), the simmering tension is about to boil 
over into all-out war.
‘With Tokyo Tribe, Sono has crafted a cinematic melting pot of madness referencing everything from Walter Hill’s The Warriors and Streets of Fire 
to Shûji Terayama’s legendary experimental film Emperor Tomato Ketchup, John Carpenter’s Escape from New York, Julien Temple’s Sex Pistols 
documentaries, the final showdown from Scarface and, of course, West Side Story. Avoiding the usual fresh young faces of Japanese films, Sono 
chose to cast real rappers, tattoo artists and stunt performers in many of the main acting roles, a rebellious move that brings vibrancy and 
freshness to his outlandish street-fighting epic. Set to a score of bangin’ beats and bizarre rap lyrics, Tokyo Tribe will leave you beat-boxing for 
more.’ 
Toronto Film Festival

UK Distributor Eureka Video

THE TAKING
Premiere Status World
Country UK
Year 2014
Running Time 90 min
Format Blu-ray
Language English
Director Dominic Brunt
Screenwriter Paul Roundell
Producer Dominic Brunt, Joanne Mitchell, Helen Grace, 
 Jennifer Handorf, Michael Lacey, Jezz Vernon
Leading Cast Victoria Smurfit, Joanne Mitchell, Adam 
 Fogerty, Rula Lenska
Cinematographer Geoff Boyle
Film Editor David Mercer
Original Music Thomas Ragsdale

Best known for his role as Paddy in ITV’s soap Emmerdale, Dominic Brunt burst onto the horror scene in 2012 with his directorial debut Before 
Dawn (LIFF 2012) which received critically acclaimed reviews around the world. For his second feature, Brunt examines how humans can be 
more evil and monstrous than any fantastical creature in this story about two market stall holders whose dreams of opening a small tearoom are 
shattered when they fall foul of a violent sociopathic loan shark.  We welcome cast and crew to the world premiere of The Taking.

‘The Taking is a modern morality tale, an all too familiar story which finds itself repeated in every town in every country throughout the world. 
Based on true events culled from various true life instances. The Taking is a tense female revenge thriller taken to it’s worse case scenario. Fast, 
funny and at times extremely violent, The Taking explores what happens when ambition meets those ready to exploit hopes and aspirations to 
their own ends. If we were to accept that ‘evil’ truly does not exist then we have to look at what we, as society, create amongst ourselves. Behavior 
without the fear of consequence. Terrible acts of selfishness without conscience.
‘The Taking was filmed in Leeds, Halifax, Hebden Bridge and Todmorden and focuses on the lives of hard working best friends Bex (Victoria 
Smurfit) and Dawn (Joanne Mitchell) as they try to make their goal of starting up a business together come true. After being repeatedly turned 
down by banks and building societies, their hopes start to fade until a chance meeting occurs with an amicable well meaning gentleman. All is 
not as it appears, and both girls start to sink into the murky underworld of debt and destruction.’
Dominic Brunt, Director

UK Distributor Metrodome
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INTERSTELLA 5555
Country Japan, France
Year 2014
Running Time 68 min
Format Blu-ray
Language English
Director Kazuhisa Takenouchi
Producer Thomas Bangalter, Emmanuel de Buretel, 
 Guy-Manuel De Homem-Christo, Cédric Hervet
Cinematographer Fumio Hirokawa, Haruhiko Ishikawa
Film Editor Olivier Gajan, Shigeru Nishiyama
Original Music Daft Punk

‘Techno-pop space opera, Interstella 5555: The 5tory Of The 5ecret 5tar 5ystem, is not just anime, it’s retro anime. But it achieves more than novelty 
status by virtue of it being a pet project of French musical outfit Daft Punk. Japanese animation has long been part of Western popular culture. 
A large number of cartoon series on TV on the last 25 years have been created in Japan. For a generation of British kids, the first key experience 
in this area was 1978’s Battle Of The Planets. It was a re-cut, re-dubbed, reworked version of a Japanese series called Gatchaman, the rights to 
which were bought by an American entrepreneur. For the Daft Punk boys, Thomas Bangalter and Guy-Manuel de Homem-Christo, their notable 
childhood anime memory was 1982’s Albator 84.
‘Daft Punk exploited a strong Japanese-French co-production culture (1981’s Ulysses is another example) when developing Interstella 5555. 
They even went to Leiji Matsumoto, creator of Albator 84 and a veteran of the anime industry. An established manga creator since the late 60s, 
Matsumoto’s biggest anime hits are Galaxy Express 999 and Space Cruiser Yamato. Although Matsumoto is only credited as a supervisor (the 
director is Kazuhisa Takenouchi), his style is stamped all over the film.
‘Built around the music of Daft Punk’s 2001 album Discovery, Interstella 5555 is a unique endeavour. The story concerns an extraterrestrial pop 
group kidnapped by a mysterious music mogul, who brainwashes and exploits them on Earth. The narrative is surprisingly effective. However, 
the film’s also a glorious piece of animation, the visuals ranging from kitsch to psychedelic and providing an intoxicating adjunct to the tunes. 
Discovery might be a cool album, but Interstellar 5555 makes it much more , especially for fans with fond memories of 80s Japanimation.’
Daniel Etherington

UK Distributor Warner Music France

APPLESEED ALPHA
Country Japan, USA
Year 2014
Running Time 93 min
Format Blu-ray
Language English
Director Shinji Aramaki
Screenwriter Marianne Krawczyk
Producer Joseph Chou
Original Music Tetsuya Takahashi

‘By most standards, the Appleseed series has a long history. Starting as a manga series in 1985, Masamune Shirow’s creation has seen the 
original 4-volume manga collection, three feature length films, a video game adaptation, and a 13-episode TV series. Now there’s a new feature 
length film, Appleseed Alpha. This CGI-animated prequel is set in the gutted cityscapes that remain after the Global War, and explores the early 
days of the beautiful, jutting soldier Deunan and her companion, the cyborg warrior Briareos. At this point in their shared history, Deunan and 
Briareos are just guns for hire for the cyborg warlord Two Horns, in the remains of New York City. On a final mission to clear their debt to him, they 
rescue a young woman named Iris and her bodyguard Olson from a drone attack. In addition to being from the utopian city of Olympus, they 
find that Iris is also the key to a massive advanced weapons system sought by the villainous Talos in his bid to rule the re-building civilization. 
When Talos and his assassin henchwoman Nyx take Iris hostage, Deunan and Briareos go to her rescue.

‘The CGI and motion-capture is extraordinary, highly detailed and fluid, with a real sense of weight and presence in the character movement, 
and astonishing varieties of light and texture. Look carefully at the gradations of skin tone, or the hair movement on Deunan’s head, or the 
shading and movement of Iris’ face at the campfire. We’re not out of the uncanny valley yet, but this sure isn’t Tom Hanks in Polar Express. The 
action sequences are briskly staged by director Shinji Aramaki, and edited with enjoyable flair, balancing the believable and the preposterous in 
equal measure. The visual look has some derivative elements here and there (spot the borrowed stuff on your own time), but keeps its own gritty 
personality, and the reveal of the mobile weapon in the last reel is worth the wait.’
Movie Metropolis

UK Distributor Sony
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DRAGONBALL Z: BATTLE OF THE GODS
Country Japan
Year 2013
Running Time 85 min
Format DCP
Language Japanese
Director Masahiro Hosoda
Screenwriter Yûsuke Watanabe
Leading Cast Gyarmath Bogdan, Riuko Tominaga
Original Music Norihito Sumitomo

Following the events of the Dragon Ball Z television series, after the defeat of Majin Buu, a new power awakens and threatens humanity. Beerus, 
an ancient and powerful God of Destruction, searches for Goku after hearing rumours of the Saiyan warrior who defeated Frieza. Realizing the 
threat Beerus poses to their home planet, the Z-fighters must find a way to stop him before it’s too late. Only Goku, humanity’s last hope, can stop 
Beerus’s from destroying Earth, and possibly the entire universe! 

‘Dragon Ball Z: Battle of the Gods is a feast for the eyes for Dragon Ball / Dragon Ball Z fans. All the Z fighters and even Goku’s original enemy 
Emperor Pilaf and his cronies, are involved and they actually got to do something. The animation for the new film is quite impressive and the 
visuals are amazing; in a rare moment that shows Goku fighting in the city instead of a desolate area, the angles that follow the fight were 
really impressive. I also have to give credit to the visuals of Goku and Birus fight across the ocean, which had a ‘Ten Commandment’ split-the-
sea moment in there. Yet what really won me over about this movie was the comedy/action tone and seeing a different side of well known 
characters; when bringing out a movie after so many years, you have to mix things up and do something unexpected to get people excited 
again; Goku was beaten easily, Vegeta didn’t take himself so seriously, Shenlon wasn’t an all-powerful deity that looked down on everybody, 
Young Trunks was actually watchable, Buu was Buu, and even the villain, Birus, was break dancing at Bulma’s party. The original Dragon Ball was 
light hearted with great action scenes and comedy thrown in. Dragon Ball Z and GT seemed to take the fun element out of the series and took 
itself way too seriously. This movie was great at reminding fans how grand Akira Toriyama’s characters and world are.’ 
The Other View

UK Distributor Manga Entertainment

GHOST IN THE SHELL
Country Japan
Year 1995
Running Time 83 min
Format DCP
Language Japanese
Director Mamoru Oshii
Screenwriter Kazunori Itô
Producer Mitsuhisa Ishikawa, Ken Iyadomi, Ken 
 Matsumoto, Yoshimasa Mizuo, Shigeru 
 Watanabe
Leading Cast Akio Ôtsuka, Atsuko Tanaka, Iemasa Kayumi, 
 Kôichi Yamadera, Tamio Ôki
Cinematographer Hisao Shirai
Film Editor Shûichi Kakesu
Original Music Kenji Kawai

‘Mamoru Oshii’s Ghost in the Shell stands alongside Akira as one of the most significant landmarks in anime. Also, it is a major contributor to 
the cyberpunk genre, drawing from the same well as William Gibson’s 1984 novel Neuromancer and Ridley Scott’s 1982 film Blade Runner, and 
serving as a massive influence for The Matrix. Based on the manga by Masamune Shirow, it remains extremely popular among audiences 
around the world for both its thrilling action and intriguing philosophical content – not to mention the visual splendor of its animation design.
‘Ghost in the Shell is set in 2029, when technology has become extremely advanced. Safeguarding the virtual information network against 
hackers is Section Nine, a defense force that includes cyborgs Major Motoko Kusanagi and Batô. They pursue the criminal mastermind known 
only as the Puppet Master, a being of great power and influence. However, a plot is revealed that prompts a reconsideration of the Puppet 
Master’s origins and motives as well as the concepts of identity and what qualifies as being ‘human’. The film’s title refers to the essence of being, 
identity and intelligence that is confined by an artificial body – a cybernetic ghost and its shell, a system which easily warrants comparison to the 
human soul and its own body. The issue of identity in this complex context is brought up many times throughout the film. The cyborgs accept their 
artificial components as normal aspects of their existence, yet they also ponder the nature of their memories, thoughts and experiences and 
how they contribute to their individual characters.
‘A fascinating thought piece, a bullet-filled actioner, a mesmerizing vision of the future – fitting all of these descriptions, Ghost in the Shell clearly 
has much to offer both its longtime followers and potential newcomers. A true cornerstone of both anime and science fiction, it is wholly 
deserving of its now-legendary reputation.’ 
J-Film Pow-Wow

UK Distributor Manga Entertainment



FANOMENON

81

FANATHONS: ANIME DAY 2014

GIOVANNI’S ISLAND
Country Japan
Year 2014
Running Time 102 min
Format DCP
Language Japanese, Russian
Director Mizuho Nishikubo
Screenwriter Shigemichi Sugita, Yoshiki Sakurai
Producer Kaeko Sakamoto, Eric P. Sherman
Cinematographer Yumiko Nakata
Film Editor Junichi Uematsu

‘In its frequently sorrowful tale of young Japanese siblings struggling through the tail end or immediate aftermath of World War II, anime 
Giovanni’s Island faces seemingly inevitable comparisons to both Grave of the Fireflies and the Barefoot Gen features. Mizuho Nishikubo’s film, 
however, has a spirit all of its own, even if you can trace in it bits of those other films’ DNA, as well as notorious British anti-war animation When the 
Wind Blows, whose art style it resembles more than the likes of Studio Ghibli. It stands apart in offering a look at an aspect of Japanese history 
rarely explored in any art form to date, that of the Russian occupation of the island of Shikotan after Japan’s defeat in 1945, as seen through the 
eyes of two Japanese children among the residents whose lives are upended by the new rule… The [children’s] family is torn apart from both 
their home and each other, with only the memory of a story their father shared keeping the boys’ optimism alive during their harrowing journey.
‘That story their father shared is the classic Japanese novel Night on the Galactic Railroad by Kenji Miyazawa, quotes from which open 
Giovanni’s Island and are scattered throughout the narrative; one quote – ‘grant that my body be used for the true welfare of all’ – is used in an 
especially powerful fashion as one adult character is taken away from the kids. That fantasy story of a magical train that travels through the stars 
also imbues a series of dream sequences throughout Nishikubo’s film, while Junpei and Kanta take on the more European names of Miyazawa’s 
characters in their interactions with Tanya, Giovanni being the name of Galactic Railroad’s protagonist.
‘A layered, moving film of both heartbreak and hope, Giovanni’s Island is one of the best recent wartime dramas, animated or otherwise.’
Sound on Sight

UK Distributor Anime Ltd.

GRAVE OF THE FIREFLIES
Original Title Hotaru no haka
Country Japan
Year 1988
Running Time 89 min
Format DCP
Language Japanese
Director Isao Takahata
Screenwriter Isao Takahata
Producer David Del Rio, Toru Hara
Cinematographer Nobuo Koyama
Film Editor Takesi Seyama

Screening on a new digital print, Isao Takahata’s early Studio Ghibli masterpiece is a visually stunning and emotionally powerful film that 
meditates on the devastating consequences of war. A young brother and sister are forced to fight for survival in the devastated Japanese 
countryside during World War II after their mother is killed in an air raid, and with their father serving in the navy. Food and shelter are scarce, and 
even their own relatives are too concerned with their own survival. All they have is each other. Also see Nausicaä of the Valley of the Wind and 
The Kingdom of Dreams and Madness.

Director Isao Takahata talks about his adaptation of Akiyuki Nosaka’s semi-autobiographical novel:  ‘When I first read the book, I felt the main 
character Seita was a unique wartime ninth grader. That’s what I found interesting. I thought boys back then had an iron will to live, that they 
had to develop stoicism to survive. I didn’t think that changed from wartime to the post-war recovery and the following period of high economic 
growth. Boys may have changed what they were doing, but their basic attitude didn’t change. But Seita is different. When he’s insulted by his 
aunt, he isn’t stoic but withdraws and goes away to do other things. He doesn’t endure it. I think Seita’s feelings, those kind of feelings, are better 
understood by today’s children. It’s my generation that thinks he has to endure it. Today’s children have this phrase: ‘It pisses me off’. They base 
their decisions on whether something is pleasant or not. That way of being and Seita’s activities have something in common. It’s not only the 
children… I think the times are becoming that way, as well. That’s why I thought it would be very nice if I could make that story into a movie today.’

UK DIstributor StudioCanal
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ASMODEXIA
Premiere Status UK
Country Spain
Year 2014
Running Time 81 min
Format DCP
Language Spanish
Director Marc Carreté
Screenwriter Marc Carreté, Mike Hostench
Producer Albert Armengol, Carles Herrera
Leading Cast Albert Baró, Marta Belmonte, Pepo Blasco
Cinematographer Xavi Garriga
Film Editor Marc Matons
Original Music Jordi Dalmau

Co-written by Marc Carreté and Mike Hostench (deputy director of Sitges International Fantastic Film Festival of Catalonia) Asmodexia rises 
above the recent slew of exorcism/possession movies to deliver a tense and terrifying vision of Armageddon. Eloy de Palma is an exorcist 
travelling across country with his teenage granddaughter Alba towards Barcelona. Their mission is to help those possessed by The Evil One, who 
targets the weakest members of society: children, mental patients, drug-addicts. Each battle with evil reveals a piece of Alba’s forgotten past, 
which if revealed could bring about the end of days. 

What is Asmodexia? I have this tendency (or fault, I do not know) of mixing words to get diseases, so we’re in that general area. I think people 
should get the rest. By adding a couple of words, I think the reader will discover things…
What films influenced the concept of Asmodexia? My references are unquestionably the films I saw in my youth and adolescence, those that 
have had the most impact. The Exorcist and Rosemary’s Baby could be two clear examples. And then more commercial films, like those of Wes 
Craven or John Carpenter films, films that have had an impact on me. 
Was the choice of Barcelona more than just a simple location? The choice of Barcelona has a lot to do with the script and the reason for the 
film.  Of course, I cannot change it, as it is the final outcome. It could not be another city, it has to be Barcelona. Although we wandered far from 
the city, the outcome, the end point of this itinerary is Barcelona.
Marc Carreté, Director from an interview with Fangoria magazine

Sales Company Raven Banner
Contact mpaszt@ravenbanner.ca

SHORT PEACE
Country Japan
Year 2013
Running Time 68 min
Format DCP
Language Japanese
Director Hiroaki Andô, Hajime Katoki, Shûhei Morita, 
 Katsuhiro Ôtomo

‘Katsuhiro Otomo likes to take his time. The legendary artist and anime director, best known for his magnum opus Akira, took almost 15 years 
between that film and his next major work, Steamboy. So fans of Otomo take note whenever he’s involved in a new work, as was the case this 
month with the release of the film Short Peace.
‘Short Peace is an Otomo-helmed omnibus film, a collection of shorts by various top anime directors. If this sounds familiar, it’s because Otomo 
made a film with a very similar presence, called Memories, about twenty years ago. Memories went on to become a certified anime classic, 
thanks largely to its opening piece, Magnetic Rose, directed by a legendary animator in his own right, Koji Morimoto (The Animatrix) and written 
by a young Satoshi Kon (Paranoia Agent). For Short Peace, Otomo has once again selected a group of interesting directors working today: 
Shohei Morita, best known for working with Otomo on Freedom, Hiroaki Ando, Otomo’s CGI director on Steamboy, and Hajime Katoki, designer 
of some of Gundam’s most beloved mechs. Like Memories, Otomo himself directed one of the shorts, and Koji Morimoto provided a short (and 
great) introduction. Although each short in the project is an independent story, they share a unifying theme: Japan. Three of the shorts take 
place in Japan’s past, and one in its imagined future.
‘Since Memories and Short Peace are such similar projects, it’s impossible not to compare the two. Without doubt, the biggest difference between 
anime in 1995 and now is the increasing use of CG, and that’s reflected in Short Peace, especially in the two shorts ‘Tsukumo’ and ‘Gambo,’ both 
by young directors whose entire careers are based in CG… In the end, Short Peace, like Memories, will serve as an interesting snapshot of the 
state of anime in the time in which it was created.’
Crunchy Roll

UK Distributor Anime Ltd
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WHAT WE DO IN THE SHADOWS
Country New Zealand
Year 2014
Running Time 86 min
Format DCP
Language English
Director Jemaine Clement, Taika Waititi
Screenwriter Jemaine Clement, Taika Waititi
Producer Emanuel Michael, Taika Waititi, Chelsea 
 Winstanley
Leading Cast Jemaine Clement, Taika Waititi, Jonathan 
 Brugh
Cinematographer Richard Bluck, D.J. Stipsen
Film Editor Tom Eagles, Yana Gorskaya, Jonathan 
 Woodford-Robinson
Original Music Plan 9

What We Do in the Shadows offers a behind-the-scenes glimpse at vampires, featuring improv comedians in the starring roles instead of shiny 
teen heartthrobs. It was written and directed by two of the film’s stars, Jemaine Clement and Taika Waititi, who began their careers as the award-
winning New Zealand comedy duo The Humourbeasts. Clement is best known as half of the Grammy-winning, Emmy-nominated musical group 
Flight of the Conchords.

‘What We Do in the Shadows updates a 25-minute short Clement and Waititi originally made in 2006 about four vampires who shack up in a dusty, 
heavily curtained house. Each roommate has their quirks: the cocky and flamboyant Vladislav (Clement), unable to see himself in a mirror, has 
a hard time picking out outfits; Viago (Waititi), a sensitive neatnik, lays down newspaper before a kill; Deacon (Jonathan Brugh) refuses to do his 
dishes, even when the chore wheel dictates. The 8,000-year-old Petyr (Ben Fransham), a foul-tempered Nosferatu lookalike, rarely leaves his room.
Shot verite-style with handheld cameras, the film is interspersed with the sort of deadpan sitting interviews that are common in documentaries - 
and reality TV shows. ‘We took the filmmaking part seriously, like we were making a proper documentary,’ said Waititi. ‘A lot of mockumentaries stop 
trying partway through.’
The effects, though studiously low rent, were created by high-end talent lifted from the FX crew on Peter Jackson’s The Hobbit. ‘They’d get things 
done over their lunch break,’ Waititi says. ‘Or they’d finish their day at The Hobbit and work all night on ours, oftentimes for free… I promised them 
the job would be fast, stupid and funny, and they wouldn’t get as much money but they were guaranteed to have fun.’
Jason Silverman, Wired

UK Distributor Metrodome

TUSK
Premiere Status UK
Country USA
Year 2014
Running Time 102 min
Format DCP
Language English
Director Kevin Smith
Screenwriter Kevin Smith
Producer Sam Englebardt, William D. Johnson, Shannon 
 McIntosh
Leading Cast Justin Long, Michael Parks, Haley Joel Osment, 
 Johnny Depp
Cinematographer James Laxton
Film Editor Kevin Smith
Original Music Christopher Drake

When a young writer calls on an elderly man in the hope of hearing some interesting stories for his podcast, he has no idea that the old man 
has plans to turn him into a walrus.

The idea for the movie came during the recording of SModcast 259 The Walrus and The Carpenter. In the episode, Smith with his longtime friend 
and producer Scott Mosier discussed an article featuring a Gumtree ad where a homeowner was offering a living situation free of charge, if the 
lodger agrees to dress as a walrus. The discussion went on from there, resulting in almost an hour of the episode being spent on reconstructing 
and telling a hypothetical story based on the ad. Smith then told his Twitter followers to tweet ‘#WalrusYes’ if they wanted to see their hypothetical 
turned into a film, or ‘#WalrusNo’ if they did not. A vast majority of Smith’s following agreed that the film should be made. The post on Gumtree was 
in fact a prank post by noted Brighton poet and prankster Chris Parkinson, a fan of Smith who then hoped he would get in touch with him so he 
could be involved in the film. Smith eventually hired Parkinson as an associate producer in November 2013.
Smith wrote the 80-page screenplay while waiting for Bob Weinstein’s approval of his Clerks III submission package. It was originally titled The Walrus 
& the Carpenter, but he changed it into a single-word title, saying he ‘knew what a movie about a walrus had to be called.’ Smith was excited about 
making Tusk, saying ‘I wanted to right what I felt was the only wrong of Red State by scripting something with no religious or sexual politics that could 
grow up to be a weird little movie and not an indie film call-to-arms or a frustrated self-distribution manifesto. I just wanted to showcase Michael 
Parks in a messed up story, where he could recite some Lewis Carroll and The Rime of the Ancient Mariner to some poor bastard sewn into a realistic 
walrus costume.’

UK Distributor Sony
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ABCS OF DEATH 2
Country USA, New Zealand, Canada, Israel, Japan + 
 More
Year 2014
Running Time 106 min
Format DCP
Language Various
Director Various (26 different directors)
Screenwriter Various
Producer Tim League, Ant Timpson
Leading Cast Béatrice Dalle, Andy Nyman, Laurence R. 
 Harvey
Cinematographer Various
Film Editor Various
Original Music Various

Following on from the success of ABCs of Death in 2013 the most ambitious anthology ever conceived returns with 26 new directors, 
including many whose films have previously screened at LIFF: The Mighty Boosh’s Julian Barratt, Alejandro Brugués (Juan of the Dead), Navot 
Papushado (Big Bad Wolves), Kristina Buožytė (Vanishing Waves) to name but a few.

 ‘ABCs of Death 2 is a sequel. And sequels are always problematic. Try and do something completely different from the first outing and you’ll 
end up frustrating most of those that loved the original. Do a clone of the first and the very same audience will accuse you of being lazy.  
Luckily for us this decision was taken away from us as producers. The format of ABCs means that we have very little editorial control of the 
final film. We made an early decision that because we were asking a lot from all the directors involved – the best gift we could give them is to 
not interfere. This was after we made sure that we weren’t going to have any similar segments and that toilets didn’t feature in multiple shorts 
(something that happened last time). We were there to offer feedback to all the directors involved and when we felt something might be an 
issue (when seen in the larger picture of the finished feature) we discussed it with them. This sequel is a different film from the first one. The 
overall quality appears higher and the variety of films is even more diverse. It’s not as taboo-busting as the first film nor as anarchic in some of 
the tonal shifts. This will probably please many of the distributors around the globe where the first film encountered censorship difficulties.
The ABC project allows up-and-coming directors to showcase (and hopefully show off) their talent alongside some more established names 
in the industry. The idea of a genre-driven creative omnibus on a global scale is as exciting to us as producers as it was the first time around.’
Ant Timpson and Tim League, Producers

UK Distributor Monster Films

WHEN ANIMALS DREAM
Original Title Når dyrene drømmer
Country Denmark
Year 2014
Running Time 84 min
Format DCP
Language Danish
Director Jonas Alexander Arnby
Screenwriter Rasmus Birch
Producer Ditte Milsted, Caroline Schlüter
Leading Cast Sonia Suhl, Lars Mikkelsen, Sonja Richter
Cinematographer Niels Thastum
Film Editor Peter Brandt
Original Music Mikkel Hess

Nineteen year old Marie lives at home with her parents on a small island in Denmark, where she works in a fish processing factory. Life is dull 
but Marie has attracted the attention of some of the local boys and her sexuality is beginning to awaken. At the same time she is diagnosed 
with a rare genetic disorder which threatens to turn her into a catatonic invalid like her mother. She begins to suspect that her symptoms aren’t 
from a disease and that the truth is far more disturbing. Similar in tone to Let the Right One In, When Animals Dream is a moving story of social 
conformity, repression and sexual awakening. 

Jonas Alexander Arnby, Director from an interview with Jorn Rossing Jensen for Cineuropa Film Focus 
Did you originally intend to mix genres in When Animals Dream? No, we wanted to tell a coming-of-age story in a small fishing community – a 
young girl’s break with her surroundings, her life, her feelings. But then came the werewolf, then came horror... You almost have to see the film to 
understand why. The werewolf represents the animalistic side of the human character, the dark side with sexuality, aggression, charged emotions, 
which match a young girl about to become a woman – and interestingly in this case, the wild beast is lived out by a fragile girl.
Was it difficult to cast? We auditioned more than 400 girls in Northern Jutland – we needed someone who knew the milieu and could stand 
the stink of fish; there is not much room for caffe latte or sushi in this role. I immediately fell for Sonia Suhl, who was beautiful in a different way, very 
careful, very innocent – and who was obviously carrying a secret. The fact that her father was a fisherman in Hanstholm, and that she had herself 
worked at a fish factory, made her the obvious choice. The big question was whether she also had a werewolf in her – she had never acted 
before, so it took a year of training, without ruining her innocence.

UK Distributor Altitude Films
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WOLFCOP
Country Canada
Year 2014
Running Time 79 min
Format DCP
Language English
Director Lowell Dean
Screenwriter Bannister Bergen, Lowell Dean
Producer Lowell Dean, Bernie Hernando, Deborah Marks, 
 Danielle Masters, Hugh Patterson
Leading Cast Leo Fafard, Amy Matysio, Jonathan Cherry
Cinematographer Peter La Rocque
Film Editor Michael D. George, Mark Montague

Having delivered an interesting take on the zombie film (13 Eerie, LIFF2012), director Dean turns his hand to the werewolf genre and delivers an 
80s style horror comedy with some great old school special effects. Lou Garou is an obnoxious womanising drunk, who also happens to be a 
local police officer. While out investigating a disturbance in the woods at night he is violently attacked and turned into a werewolf. Realising that 
there is a conspiracy amongst some of the townsfolk, WolfCop Lou decides it’s time to quit the booze and do some proper police work.

‘CineCoup is a Canadian competition where filmmakers compete through social media to get their film made. Teams submit their trailer and 
produce weekly mission videos. Anyone can join the site to rate videos, comment, and interact with the filmmakers. It’s a social hub for indie film-
making. It started with 92 entrants, and every 2 weeks projects are eliminated. The final winner of CineCoup gets a million dollar budget and the 
guarantee to have their film screen in theatres across Canada. When we first heard of CineCoup, I already had a first draft of the WolfCop script, 
and we had just shot a concept trailer. It was fate!’
Lowell Dean, Director

‘We are ecstatic by the reception of international buyers to CineCoup’s first feature film. Based on the unanimous positive reaction to the film, we 
will be putting WolfCop II into production this fall. We can’t divulge much about the storyline at this point, only that it will be dirtier and hairier than 
the first one.’
Brad Pelman, CineCoup President, Distribution and Sales

Sales Company Raven Banner
Contact mpaszt@ravenbanner.ca

HOUSEBOUND
Country New Zealand
Year 2014
Running Time 109 min
Format DCP
Language English
Director Gerard Johnstone
Screenwriter Gerard Johnstone
Producer Luke Sharpe
Leading Cast Morgana O’Reilly, Rima Te Wiata, Glen-Paul 
 Waru
Cinematographer Simon Riera
Film Editor Gerard Johnstone
Original Music Mahuia Bridgman-Cooper

Gerard Johnstone has taken elements of The People Under the Stairs, Disturbia and Poltergeist and created a wickedly entertaining film. Put 
under house arrest by the courts, Kylie has to return home under the watchful eye of her estranged mother, Miriam. To make matters worse Miriam’s 
belief that the house is haunted starts to rub off on Kylie and she soon begins to suspect that there may be a hostile spirit in the house. 

Gerard Johnstone, Director from an interview with Neil Mitchell for Grolsch Film Works 
Most of the horror movies that come out of New Zealand tend to be laced with a healthy dose of black comedy – is there something about 
the Kiwi psyche/sensibilities that makes this so? There must be. I’m not conscious of it, but the results speak for themselves. Perhaps it’s that 
making a film at all seems like a bit of a joke in New Zealand because we don’t have a sustainable industry, so maybe that’s why we take the 
piss, as some sort of defence mechanism so that no one can accuse us of thinking we’re professional filmmakers.
Kylie, the lead character in Housebound, isn’t your average ‘heroine’ or ‘final girl’, is she? No, she’s not. I mean there are some dark angry 
heroes in horror movies, but they’re usually a bit emo, either on medication or contemplating suicide, so I wanted a hero who refused to become 
a victim or to be remotely scared. I wanted her to do the opposite of everything a regular character does in a horror movie.
You neatly play with and subvert a lot of genre conventions in the movie. Was that a deliberate ploy or just a happy coincidence of the 
scriptwriting process? A bit of both. There were specific gags I wanted to do, then I got more ideas as I watched more horror movies during 
research – the same tropes and clichés kept coming up, so I knew horror fans would appreciate a parody on it. But also it’s that thing of when 
something feels familiar, you’ve either got to change it or subvert it, otherwise it’s a bit shit.

UK Distributor Metrodome
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2001: A SPACE ODYSSEY
Country USA, UK
Year 1968
Running Time 180 min
Format DCP
Language English
Director Stanley Kubrick
Screenwriter Stanley Kubrick, Arthur C. Clarke
Producer Stanley Kubrick
Leading Cast Keir Dullea, Gary Lockwood, William Sylvester
Cinematographer Geoffrey Unsworth
Film Editor Ray Lovejoy

Returning to LIFF due to audience demand, 2001: A Space Odyssey is an experience not to be missed in the stunning setting of Leeds Town Hall. 
Repeatedly voted into top ten movies of all time lists, Stanley Kubrick’s visionary sci-fi classic is a brilliantly imaginative adaptation of Arthur C 
Clarke’s mind-bending novel, an episodic spectacle featuring balletic sequences of cine-choreography, awesome futurist design, suspenseful 
action, trippy psychedelia, and a magnificent soundtrack. Screening courtesy of the British Film Institute as part of its major film season Sci-Fi: 
Days of Fear and Wonder.

‘However good our best film composers may be, they are not a Beethoven, a Mozart or a Brahms. Why use music which is less good when there 
is such a multitude of great orchestral music available from the past and from our own time? When you’re editing a film, it’s very helpful to be 
able to try out different pieces of music to see how they work with the scene. This is not at all an uncommon practice. Well, with a little more care 
and thought, these temporary music tracks can become the final score. When I had completed the editing of 2001: A Space Odyssey, I had laid 
in temporary music tracks for almost all of the music which was eventually used in the film. Then, in the normal way, I engaged the services of a 
distinguished film composer to write the score. Although he and I went over the picture very carefully, and he listened to these temporary tracks 
(Strauss, Ligeti, Khatchaturian) and agreed that they worked fine and would serve as a guide to the musical objectives of each sequence he, 
nevertheless, wrote and recorded a score which could not have been more alien to the music we had listened to, and much more serious than 
that, a score which, in my opinion, was completely inadequate for the film.’
Stanley Kubrick, Director

UK Distributor BFI Distribution

CAT SOUP TO SPACE DANDY: THE ANIMATION OF MASAAKI YUASA

A recent guest animator for Adventure Time, Masaaki Yuasa is one of the most original, creative and playful minds in Japanese animation. The 
selection includes: cult anime short Cat Soup, for which Yuasa was animation director, about a young feline who goes on a psychedelic journey 
with his sister in order to save her soul; Yuasa’s award-winning short film Kick-Heart, from Production I.G.; and one episode each from his own 
series The Tatami Galaxy and the great Space Dandy. 

Masaaki Yuasa on his working process and the use of music in his films, from an interview with Twitch: ‘I have the script and story finished before 
starting on the storyboards. But the core of the designs then develops from the storyboards, that part may be a bit similar to Miyazaki-san. After 
the storyboard stage I evaluate these parts. I know what I do differently though. Normally after the script stage, people already start with the set-
design before doing the storyboards. For example, the look of a house, a room, a cell, a town, everything. What I seem to be doing different from 
other people is that I do not use such a set when making the storyboards. I keep myself open to design changes until after this stage, but during 
the storyboards nothing like that has already been decided. I often still adjust things or get new ideas. 

‘In the beginning, when I start with a project, I already have the type of music in mind which I want to use. For example techno, or fast music, or, 
I don’t know, old-fashioned maybe. So I have a concept, but I do not really decide on a piece until... like I said before about the designs, until I 
have just finished the storyboards. Then I know if I need more of a sad mood, or a fun mood. Again, most people do this before they make the 
storyboards, but I prefer to add music later.’
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NAUSICAÄ OF THE VALLEY OF THE WIND
Original Title Kaze no tani no Naushika
Country Japan
Year 1984
Running Time 117 min
Format 35mm
Language Japanese
Director Hayao Miyazaki
Screenwriter Hayao Miyazaki
Producer Rick Dempsey, Isao Takahata
Leading Cast Sumi Shimamoto, Mahito Tsujimura, 
 Hisako Kyôda, Gorô Naya, Ichirô Nagai, Kôhei 
 Miyauchi
Film Editor Naoki Kaneko, Tomoko Kida, ShÌ’ji Sakai
Original Music Joe Hisaishi

‘Toxins. Dead forests. Giant warriors. Apocalypse. Not the stuff of a children’s story, but Miyazaki pours more than enough wonder, with his flying 
machines and Joe Hishashi’s tuneful score, to mask the sting of this post-apocalyptic world. The title of the film is the first clue, though, as to just 
how dark the tale being presented is. Miyazaki has always been partial to lifting names from other works, such as Laputa from Jonathan Swift’s 
Gulliver’s Travels; but for Nausicaä, which Miyazaki originally created as a manga that ran in Animage Magazine from 1982 to 1994, he takes the 
name of the daughter of the Phaeacian King Alcinous from Homer’s Odyssey which translated from the Greek means ‘burner of ships’. Many 
have observed how Miyazaki’s films lack clear villains, that those committing bad deeds normally have good intentions and this is true. Lady 
Kushana and Kurotowa want to right the world they live in, but if there is any true villain in Nausicaä it’s the polluted, decaying world itself, a world 
made that way by man’s ignorance and malignancy.

‘In Margaret Talbot’s spotlight article on Hayao Miyazaki in the New Yorker from 2005 she quotes Miyazaki going on a particularly destructive rant, 
‘I want to see the sea rise over Tokyo and the NTV tower become an island,’ he said, ‘I’d like to see Manhattan underwater. I’d like to see when 
the human population plummets and there are no more high-rises, because nobody’s buying them. I’m excited about that.’ Miyazaki’s fellow 
animator Mamoru Oshii has often said that Miyazaki wants nothing less than to see the world burn. And it does in Nausicaä, or did and could 
burn once again if the Tolmekian plot [of destroying the toxic forest in the film] is carried out.’
Chris MaGee, J-Film Pow-Wow

UK Distributor StudioCanal

SOUND OF NOISE
Country Sweden
Year 2014
Running Time 102 min
Format DCP
Language Swedish
Director Ola Simonsson, Johannes Stjärne Nilsson
Screenwriter Ola Simonsson, Johannes Stjärne Nilsson
Producer Christophe Audeguis, Jim Birmant, Olivier 
 Guerpillon, Guy Pechard
Leading Cast Bengt Nilsson, Sanna Persson, Magnus 
 Börjeson, Marcus Boij, Johannes Björk, Fredrik 
 Myhr, Anders Vestergard
Cinematographer Charlotta Tengroth
Film Editor Andreas Jonsson, Ola Simonsson, Johannes 
 Stjärne Nilsson, Stefan Sundlöf
Original Music Fred Avril, Magnus Börjeson, Six Drummers

Police officer Amadeus Warnebring has a fear of music and he is dreading his new assignment to a sonic crime spree. A band of outlaw 
musicians is causing havoc with shock gig attacks using whatever and whoever is in their path as instruments. After failing to prevent their DIY 
hospital gig and hip-hop bank heist, Amadeus is determined to overcome his fear and silence the band’s biggest musical assault yet...

Directors Ola Simonsson and Johannes Stjärne Nilsson have for many years investigated the world of sound. The urge to explore the frontiers 
between music and sound has always been there. In their short Music for One Apartment and Six Drummers (2001), the challenge was to create 
a film in which the story would use music and image as equal elements. The directors hooked up with friend and former collaborator, composer 
Magnus Börjeson, and brought the other drummers into the creative process. The concept of creating music from everyday sounds clearly 
grabbed a lot of people, regardless of age, origin or culture. The directors had struck creative gold. Music for One Apartment and Six Drummers 
was a resounding success. It was nominated for the Golden Palm in Cannes 2001 and has since won more than 30 international awards. In the 
later shorts Way of the Flounder (2005) and Woman and Gramophone (Critics’ Week, Cannes 2006), the directors continued their explorations, 
going further but in a different direction: dialogue and traditional music were almost eliminated in order to allow a total focus on sound. After 
Music for One Apartment and Six Drummers, the directors and the six drummers would meet up to perform short musical acts based on the 
concept. Intense concerts performed on cars, forklifts and household utensils inspired them to go deeper. Ideas, scenes and possible music 
pieces came up, and the idea of dropping the drummers into a feature film became irresistible. The conspirators started to talk about a large city 
as the ultimate instrument, with its infinite range of different sounds. From this smorgasbord of potential music came the Sound of Noise.

UK Distributor Wild Bunch
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WINGS OF HONNEAMISE
Country Japan
Year 1987
Running Time 121 min
Format DCP
Language Japanese
Director Hiroyuki Yamaga
Screenwriter Hiroyuki Yamaga, Hiroshi Ônogi
Producer Hiroaki Inoue, Hirohiko Suekichi
Cinematographer Hiroshi Isagawa
Film Editor Harutoshi Ogata
Original Music Ryûichi Sakamoto

‘One year before Akira, there was Oritsu Uchugun Oneamise no Tsubasa. Back then it was the most expensive anime ever made, running a 
whopping 120 minutes and aiming to conquer the hearts of the same people who fell in love with Nausicaä a few years earlier. Gainax spared cost 
nor effort to make it a successful film, but the box office results were disappointing. Critics lauded the film, but the masses just didn’t seem to care. 
And in a way it’s not that difficult to understand. Oneamise is somewhat of an arthouse film, not a segment that draws big crowds, especially not 
when talking about animated films. It’s not a very typical anime feature either. There’s a strong focus on fantasy retro tech that will appeal to a tiny 
anime niche, but apart from that it’s a quiet film that spends more time sketching a fantasy world rather than adhering to a strict plot.
‘The story revolves around Shiro, a disillusioned young man who fails to realize his lifelong dream (becoming an airplane pilot) and ends 
up being part the local space force. While this may sound pretty cool, the film’s space force is little more than a team of enthusiasts with no 
notable experience at all. Until one day money finds its way to their little department and they start their mission to get the first man into space. 
Somewhat reluctantly Shiro accepts to become that man.
‘Even though the film is more than 25 years old, it still looks absolutely stunning. The art style is detailed and the animation is still convincingly 
fluid. But it’s the architecture and tech designs that really catch the eye, as they are as amazing as they are unique. Gainax really succeeded in 
creating an alternate reality that looks a lot like ours, but still harbours many aesthetic differences. Technically it can’t compete with modern-day 
animation, but on an aesthetic level Oneamise is still one of anime’s greats.’
Niels Matthijs, Onderhond

UK Distributor Anime Ltd.

COMBAT SHOCK
Country USA
Year 1984
Running Time 85 min
Format Blu-ray
Language English
Director Buddy Giovinazzo
Screenwriter Buddy Giovinazzo
Producer Buddy Giovinazzo
Leading Cast Rick Giovinazzo, Veronica Stork
Cinematographer Stella Varveris
Film Editor Buddy Giovinazzo
Original Music Rick Giovinazzo

Buddy Giovinazzo’s Combat Shock, along with Deadbeat at Dawn and Street Trash reflect how the American Dream failed a whole section of 
society in the 80s, abandoning them to poverty and addiction. Frankie is a pathetic Vietnam veteran living in poverty in New York with a nagging 
wife and screaming deformed baby, a result of his exposure to Agent Orange during the war. The relentlessly downbeat film follows Frankie 
throughout a single day dealing with unemployment, loan sharks, drug addiction and flashbacks until his disintegrating mind finally snaps. 

‘Combat Shock is many things... it’s a war film. It’s a hopeless vision of urban despair. It’s a searing character study of a man on the edge. And while 
the basic plot might sound like just another psychotic-Vietnam-veteran revenge flick (e.g. First Blood, Rolling Thunder), don’t let it fool you. Without 
a doubt, this is the ugliest, nastiest movie you’re going to see in a very long time. It’s also a genuine labour of love that refuses to flinch at life’s grim 
realities. Behind the camera Giovinazzo stretched his threadbare budget to its breaking point, shot the film in the seedy Staten Island neighbourhood 
where he actually lived, sprinkled his supporting cast with friends and family (including old high school pals, an ex-wife and students from Buddy’s film 
school day-job), and gave his brother Ricky Giovinazzo the starring role of Frankie, our dangerously disturbed, war-damaged protagonist.
Hypnotic, bleak, surreal, gritty as hell, and often extremely funny, Combat Shock is a prime example of pure guerilla filmmaking. Shot without 
permits or permission, Giovinazzo used equipment borrowed from his film school teaching gig, purchased his wardrobe from the Salvation Army, 
turned Staten Island swampland into Vietnam (and his mother’s overgrown backyard into Frankie’s POW torture cage), intercut combat-stock-
footage and Alexander Nevsky music for additional impact, and even partly funded the film with cash from his own wedding!’
Steven Puchalski, Shock Cinema

UK Distributor Arrow
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RETRO - THE AMERICAN NIGHTMARE

DEADBEAT AT DAWN
Country USA
Year 1988
Running Time 80 min
Format DVD
Language English
Director Jim Van Bebber
Screenwriter Jim Van Bebber
Producer Mike King
Leading Cast Jim Van Bebber, Paul Harper, Megan Murphy
Cinematographer Mike King
Film Editor Jim Van Bebber
Original Music Ned Folkerth, Mike Pierry

Jim Van Bebber’s cult masterpiece Deadbeat at Dawn is a nihilistic look at the problems facing America in the 1980s, with poverty, gangs and 
addiction destroying the American Dream. Set in Dayton, Ohio, Goose is a fighter for the notorious gang The Ravens who have frequent vicious 
run-ins with their rivals The Spiders. Following the murder of his girlfriend at the hands of The Ravens, Goose takes bloody revenge on the gang.

‘Encapsulating the true spirit of an indie production with a DIY guerrilla filmmaking work ethic shooting began on ‘Deadbeat at Dawn’ in 1983 
on a very limited budget of a measly $10,000. Filmed on 16mm over four years Jim Van Bebber wrote, directed, edited, created the SFX, did all of 
his own stunt work and starred in the lead role of the street gang leader Goose. In order to garner interest from a distributor he shot the last 40 
minutes of ‘Deadbeat’ first which contain most of the hugely entertaining ultra-violent fight set-pieces. Taking the footage to New York and finding 
a distributor Van Bebber went back to Ohio to raise funds to make the rest of the movie. However, after post-production was completed he found 
out upon his return to New York that the interested distributor had gone out of business. Soon afterwards, though, he sold the film to be shown on 
the circuits of the grindhouse and drive-in theatres.
‘Deadbeat at Dawn’ has something that most big budget Hollywood studio action films sorely lack - a low down dirty attitude with plenty of piss 
and vinegar with an irresistible punky energy. Jim Van Bebber is a real independent filmmaker and his passionate enthusiasm for genre cinema 
really triumphs here with uncompromising vigour. The fight sequences are brutal, intense and mean spirited with Van Bebber applying genuine 
martial arts moves and bravely performing all of his own risk taking stunts for the sake of his art.’
Dave J. Wilson, Cinematic Shocks

Sales Company MK Omnimedia
Contact mkcine@mac.com

STREET TRASH
Country USA
Year 1987
Running Time 91 min
Format 35mm
Language English
Director James M. Muro
Screenwriter Roy Frumkes
Producer Roy Frumkes
Leading Cast Mike Lackey, Bill Chepil, Vic Noto
Cinematographer David Sperling
Film Editor Dennis Werner
Original Music Rick Ulfik

Calum Waddell, from 42nd Street Trash: The Making of the Melt 
‘Street Trash would finally be completed and released (at a cost of $500,000, according to Frumkes) and, in America, it came to cinemas with 
some serious fan buzz about it. ‘I was in the loop on Street Trash while I was still a kid in college,’ reflects Tony Timpone. ‘The film was shooting at 
a junkyard a mile from the Queens Deli, my dad’s shop, where I worked after school. The Street Trash crew came into our place to pick up food 
for their craft services table, including a young production asssitant named Bryan Singer, who I became chummy with. See, I hoped he could 
get me on the set and I could write about it for Fangoria, but Bryan got fired soon thereafter and Roy [Frumkes] didn’t allow any press to visit the 
shoot. Thankfully, a few months later I did get a job at Fangoria and, for the first issue I edited, Street Trash was one of the films we previewed. In 
fact it was the subject of my first editorial!’
With the genre press hyping its release, Frumkes also called on some old friends for their help. ‘When the film was done Vestron Video picked it up 
and they asked me if I could get some quotes from my friends in the industry,’ he mentions. ‘So I got quotes from Wes Craven, George Romero, 
Tom Savini, Jonathan Demme - who I did not know so well - and John Waters. I remember George sent me a nice quote but he added ‘couldn’t 
you have made anyone sympathetic?’ I thought ‘I think they are all sympathetic. It just depends on how you look at it.’
Despite this sort of pedigree getting behind its release, Street Trash - much like Brain Damage or The Deadly Spawn - would have to settle for 
status as a cult movie. There would be no Evil Dead-type franchise or success. ‘It didn’t play for long periods,’ admits Frumkes. ‘It didn’t seem 
to have the legs. But, you know, the film was not meant to make money in theatres; it was meant to promote the video release. If I remember 
correctly, we made about 80% of our money back which is not bad for an indie film.’’

Sales Company Street Trash Joint Venture
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RETRO - ÁLEX DE LA IGLESIA

THE DAY OF THE BEAST
Original Title El día de la bestia
Country Spain
Year 1995
Running Time 99 min
Format 35mm
Language Spanish
Director Álex de la Iglesia
Screenwriter Jorge Guerricaechevarría, Álex de la Iglesia
Producer Claudio Gaeta, Andrés Vicente Gómez, 
 Antonio Saura
Leading Cast Álex Angulo, Armando De Razza, Santiago 
 Segura
Cinematographer Flavio Martínez Labiano 
Film Editor Teresa Font
Original Music Battista Lena

Discovering that the Book of Revelation is actually a cypher, a Basque priest believes he must commit acts of evil to attract the attention of Satan 
and discover where the Antichrist will be born. Enlisting the help of a hapless heavy metal music fan and the charlatan host of an occult TV show 
the three set off to find and kill the newborn Antichrist before the world is destroyed.

‘The Day of the Beast is by far one of the best horror comedies out there and also one of the best character pieces in the horror genre. The first 
15 minutes alone are a better example of character introduction and development than anything I learned in film school. And though this film 
presents itself as a dark comedy, it does have some remarkable chilling moments as well. The goat will stick with you. Supposedly the majority of 
the rituals used in the film are real and taken directly from satanic doctrine adding a nice tone of mystique.  
Considering the low budget of this film (approx $2.5 million), The Day of the Beast has a much larger feel with grandiose cityscapes, complicated 
camera manoeuvres, beautiful production design, and even a final scene that feels Ghostbusters-esque with an end of days creature arriving 
atop a tall building. The FX are stellar, and though this film contains some decades old examples of CG work (made in 1995), it is well-blended.
There is something strange at play in many of his films…something inaccessible. It is hard to decipher, but many of his films have a unique 
quality that keeps the viewer at arm’s length, never allowing them to become totally absorbed in the film. It could be the larger than life acting or 
perhaps the unique and often illogical story elements. Regardless, it just makes Iglesia’s work all the more alluring and desirable in my eyes, but 
just don’t be expecting a commercial-grade perfectly cohesive and logical story…you won’t find it here.’
Rebekah McKendry, Shock Till You Drop

Sales Company Lola Films
Contact jlgarcia@lolafilms.com

FERPECT CRIME
Original Title El Crimen Perfecto
Country Spain, Italy
Year 2004
Running Time 105 min
Format DVD
Language Spanish
Director Álex de la Iglesia
Screenwriter Jorge Guerricaechevarría, Álex de la Iglesia
Producer Álex de la Iglesia, Roberto Di Girolamo, 
 Gustavo Ferrada
Leading Cast Guillermo Toledo, Mónica Cervera, Enrique 
 Villén
Cinematographer José L. Moreno
Film Editor Alejandro Lázaro
Original Music Roque Baños

Rafael is a successful salesman in a large department store. When he accidentally kills his arch-rival during a heated argument, he is assisted in 
covering up the crime by the vulgar and obsessive shop assistant Lourdes. Spying her opportunity Lourdes blackmails him into becoming her lover, 
husband and slave. Seeing everything he holds dear crumble around him Rafael comes up with a plan to rid himself of Lourdes once and for all. 

‘A rollicking, unpretentious and often hilarious black laffer that looks terrific from first frame to last, Alex de la Iglesia’s Ferpect Crime doubles as a 
cheerily complicit attack on our obsession with image. This high-octane tale of a store assistant whose dreams sour features a first-rate central 
performance, laugh-aloud business and a gratifyingly unhinged plotline.
Iglesia watchers will be happy to see that most of his trademarks are present and correct - an interest in eking out the visually grotesque, plenty 
of gore and cartoonish slapstick and a climactic scene involving a Madrid landmark going up in flames.
Guillermo Toledo as Rafael reaffirms himself as a first-order comic talent. The dialogue’s most comical moments come as he attempts, against all 
his instincts, to make himself winsome to the entirely hateful Lourdes. Mónica Cervera successfully carries off the transition from timid wallflower to 
power-wielding tyrant, while Enrique Villen’s quiet turn as the melancholy-faced Inspector Campoy also deserves mention.
Lensing becomes more hyper-active as the action cranks up and doesn’t waste a single comic opportunity, while Roque Banos’ score uses 
thriller motifs to merge easily into the comic framework.’
Jonathan Holland, Variety

UK Distributor TLA Releasing
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RETRO - ÁLEX DE LA IGLESIA

THE LAST CIRCUS
Original Title Balada triste de trompeta
Country Spain, France
Year 2010
Running Time 107 min
Format DCP
Language Spanish
Director Álex de la Iglesia
Screenwriter Álex de la Iglesia
Producer Vérane Frédiani, Gerardo Herrero, Franck 
 Ribière
Leading Cast Carlos Areces, Antonio de la Torre, Carolina 
 Bang
Cinematographer Kiko de la Rica
Film Editor Alejandro Lázaro
Original Music Roque Baños

Álex de la Iglesia’s ‘sad trumpet ballad’ (it’s original language title) is probably his most personal and socially relevant work to date. Using the Spanish 
Civil War as a backdrop he focuses on the tragic story of a young boy who grows up to be a sad clown. When Javier joins the circus he is befriended 
by the other performers who make him feel at home. Unfortunately he falls in love with Natalia, the abused wife of Sergio, the brutish ‘happy’ clown 
who humiliates him on a daily basis in the show.  Javier misguidedly decides to rescue Natalia and take revenge on Sergio with horrific results.

‘I’m making this film to exorcise a pain in my soul that just won’t go away, like oil stains. I wash my clothes with movies. I feel ridiculed, horribly 
mutilated by a marvelous and sad past, as if I were drowning in nostalgia for something that never happened, a huge nightmare that won’t 
allow me to be happy. I’m a filmmaker, not a terrorist. I want to annihilate the rage and the pain with a grotesque joke that will make others 
laugh and cry at the same time. I want to burn out the wounds that burn my nights with acid, when the anguish becomes unbearable and the 
devils that live by my side whisper softly into my ears and become painfully real. I want the film to take place in 1973, when I was eight years old. I 
remember that time as a dream, a nightmare that made no sense. The decline of Franco’s regime is like the prehistory of my life. It hides our wild 
animals, hunger and sorrow, murderers and my brothers and my mother, but, above all, my father. Perhaps that was the year in which reality was 
most like a dream. ‘El Lute’, the death of Carrero Blanco, the TV clowns… They all come together in my memory. I’m not sure who the clown was 
and who the child was in that strange hallucination. Terrorism, childhood, television. All concepts that intermingle and overlay each other in my 
head, creating an enigma, a hieroglyphic, that I need to decipher.’
Alex de la Iglesia, Director

Sales Company Films Distribution
Contact info@filmsdistribution.com

WITCHING AND BITCHING
Original Title Las brujas de Zugarramurdi
Country Spain, France
Year 2013
Running Time 112 min
Format DCP
Language Spanish
Director Álex de la Iglesia
Screenwriter Jorge Guerricaechevarría, Álex de la Iglesia
Producer Enrique Cerezo
Leading Cast Hugo Silva, Mario Casas, Pepón Nieto, 
 Carolina Bang, Macarena Gómez
Cinematographer Kiko de la Rica
Film Editor Pablo Blanco
Original Music Joan Valent

Álex de la Iglesia once again uses the cover of the genre film for a scathing attack on the political and social failings of society, mixed in with 
his very own dark sense of humour. For his latest film he immerses us in the world of witches and the power of mother nature. Set as ever in 
Madrid, Witching and Bitching begins with a jewellery heist that quickly turns sour. In a desperate attempt to lose the police, the gang head 
to Zagarramurdi, a remote Basque town famed for occult activity. Discovering that the rumours of witches are true, the gang find themselves 
captives of the coven and soon to be sacrificed. 

‘Alex de la Iglesia has always had a knack for combining elements that would not typically go together as well as they do for his films. 1995‘s 
The Day of the Beast took the concept of three men trying to bring about the Antichrist, and turned it into a hybrid of horror and what was the 
darkest of comedies around. While 2010‘s The Last Circus had more of a serious tone to it, it was undeniably an Alex de la Iglesia film, having the 
imagination that he’s definitely known for and taking its viewer for one hell of a ride. With Witching and Bitching, de la Iglesia has once again 
created a film that is quite the wild experience, but is also one of the craziest hybrid films to grace the genre in a good while.
Anybody who has been divorced and has children from that previous marriage will find the film especially funny, because it’s such a dead-on 
portrayal of both parties doing their best to villainize each other, just with a horror-comedy spin on it, making for a fun time for those who have 
been put through absolute hell from an ex. Even without that past, it’s an incredibly easy film to get on board with, the humour and writing is so well 
done, and Hugo Silva as José, Carolina Bang as Eva and especially Macarena Gómez as José’s ex-wife, are all absolutely and incredibly hilarious.’
Jerry Smith, Icons of Fright

Sales Company Film Factory
Contact assistance@filmfactory.es
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RETRO - KONSTANTIN LOPUSHANKSY

LETTERS FROM A DEAD MAN
Original Title Pisma myortvogo cheloveka
Country Soviet Union
Year 1986
Running Time 87 min
Format DVD
Language Russian
Director Konstantin Lopushanskiy
Screenwriter Konstantin Lopushanskiy, Vyacheslav Rybakov, 
 Boris Strugatsky
Leading Cast Rolan Bykov, Iosif Ryklin, Viktor Mikhaylov
Cinematographer Nikolai Pokoptsev
Film Editor T. Poulinoi
Original Music Aleksandr Zhurbin

The first of two masterful dystopias from Russian director Konstantin Lopushansky, Letters from a Dead Man is both harrowing and optimistic. A 
scholar negotiates his nightmarish surroundings whilst reciting letters to his deceased son in one of the most convincing and engulfing visions 
of a post-nuclear world you will experience. Shot in a golden tint which captures the ‘perpetual twilight’ experienced by its characters, this is an 
extremely rare screening of a film which presents the possibility of the nuclear threat from a Russian perspective. The film is based on a novel 
by Arkady and Boris Strugatsky and was unnervingly prescient of the Chernobyl nuclear disaster that took place the same year its production 
was completed. Although providing a refreshingly Eastern perspective on the prospect of a nuclear apocalypse, the film creates a remarkable, 
hermetically sealed world which is a universally relatable vision of a post-nuclear future. Letters from a Dead Man has been selected alongside 
Konstantin Lopushansky’s later film Visitor to a Museum and Stanley Kubrick’s 2001: A Space Odyssey as a celebration of the BFI’s Sci-Fi: Days of 
Fear and Wonder season in the LIFF28 programme.

‘Lopushansky’s first feature Letters from a Dead Man is a nightmarish vision of human existence after a nuclear holocaust, depicting life among a 
community of fallout-ravaged survivors confined within an underground shelter. The protagonist, a guilt-ridden ex-scientist, maintains a dim faith 
– communicated through symbolic letters written to his dead son – that the human spirit will somehow endure. The film ends as, Moses-style, he 
leads a band of surviving children through the nuclear winter to an uncertain new life. Lopushansky’s grainy sepia images of windswept chaos 
are unrelentingly grim, but the glimmer of hope he offers in the children’s climatic exodus betrays a redemptive humanity that earned the film 
international critical acclaim.’ James Blackford, Sight & Sound

Sales Company Konstantin Lopushansky
Contact lenfilm2008@gmail.com

VISITOR TO A MUSEUM
Original Title Posetitel Muzeya
Country Soviet Union, West Germany, Switzerland
Year 1989
Running Time 139 min
Format DVD
Language Russian
Director Konstantin Lopushanskiy
Screenwriter Konstantin Lopushanskiy
Leading Cast Viktor Mikhaylov, Vera Mayorova, Vadim 
 Lobanov
Cinematographer Nikolai Pokoptsev
Film Editor Tatyana Pulina
Original Music Alfred Schnittke, Viktor Kisin

The second of LIFF28’s screenings of two extremely rare films by Russian director Konstantin Lopushansky. Visitor to a Museum is the visually 
stunning story of a man’s treacherous journey to reach an offshore museum containing the last vestiges of a pre-apocalypse civilisation. The 
land is populated by those inflicted by the fallout of a previous global cataclysm, and reflects powerfully on the societal divisions caused. An 
impressive companion piece to Tarkovsky’s Stalker, a film which Lopushansky assisted on, Visitor to a Museum is a nightmarish and sometimes 
beautiful vision of societal collapse.

‘In 1989, A Visitor to a Museum was entered into the 16th Moscow International Film Festival where it won the Silver St. George and the Prix 
of Ecumenical Jury. ‘Set in a barren, polluted future where some of the population have become deformed mutants housed in wire-fenced 
reservations, it’s a dystopian vision of Earth’s annihilation. A solemn visitor becomes a Christ-like idol to these enslaved subhumans when he 
embarks on a pilgrimage to a ruined museum, which can only be reached during the annual low tide of its surrounding ocean.
Made at a time when religion was suppressed by the Soviet state, Visitor to a Museum is an unabashed Christian allegory depicting a 
Chernobyl-inspired future hell created by man’s arrogant pursuit of science and industry. (Lopushansky later headed the St Petersburg Christian 
Film Association in the post-perestroika 1990s.) With its slow, long-take tracking shots, tinted images and brooding music, the film is noticeably 
indebted to Tarkovsky, both thematically and stylistically. As in Stalker, Lopushansky uses the real disused factories and industrial detritus of the 
ailing Soviet state to evoke his future world.’
James Blackford, Sight & Sound

Sales Company Konstantin Lopushansky
Contact lenfilm2008@gmail.com
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The Film Festival is proud to present an exhibition of Drew 
Struzan, the artist responsible for some of the most iconic film 
poster art from the last 40 years, probably best know for his Star 
Wars, Indiana Jones and Back To The Future film posters. From 
his early beginnings when he was still experimenting with his 
style, to the later, almost photo-realistic drawings, the works he 
created will never be forgotten.

Following many years as a starving and impoverished art 
student, Drew Struzan began his career designing album 
covers, including the infamous Welcome to My Nightmare 
design for Alice Cooper and Sabbath Bloody Sabbath for Black 
Sabbath. His movie poster career took off when he was asked 
to design an image for Star Wars, which immediately brought 
him international recognition and demand. His long standing 
collaborations with George Lucas and Steven Spielberg has 
seen him create some of the most iconic film posters of all time, 
although some of his most impressive works of art have been 
for less critically acclaimed films.

Guillermo del Toro adores his work so much that he has 
personally commissioned Drew to create posters for his most 
recent films (Hellboy II and Pan’s Labyrinth) even though he 
knew the distributors would not use the artwork to market the 
films around the world. The originals now hang in his home 
but a print of the Pan’s Labyrinth poster is included in the 
exhibition and it is arguably one of Drew’s best works. Other 
fans include Frank Darabont who commissioned Struzan to 
create posters for The Green Mile and The Mist and Harrison 
Ford, who complemented Drew when he finally got to meet 
him for continually making him look good (Struzan has drawn 
Ford for posters for Star Wars, Indiana Jones, Blade Runner and 
Cowboys vs Aliens).

Never one for the limelight Drew never really understood 
the impact he’d had on film fans around the world until he 
attended San Deigo Comic-Con in 2012, where he was to do a 
signing of a specially comissioned Walking Dead poster, made 
for the Con. With a queue that snaked around the building 
comprising of thousands of fans eager to meet their idol, he 
finally got to appreciate how popular an artist he was and how 
iconic his work had become.

Now retired, partly because of the rise of the Photoshopped 
film poster replacing hand-painted artwork, Drew has turned 
to creating his own designs and images and while these new 
works of art are exciting, it will be for his film posters that he will 
always be remembered.

The exhibition is at North Bar (24 New Briggate, Leeds, LS1 6NU) 
and runs from 31 OCtober - 10 December 2014. Admission is 
free.

Screenings of the documentary ‘Drew: The Man Behind the 
Poster’ take place on Tuesday 11 November at 6pm and 
Sunday 16 November at 9pm, both in the Albert Room in Leeds 
Town Hall.

FANOMENONDREW STRUZAN POSTER EXHIBITION
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FANOMENON DEAD SHORT COMPETITION

A distinguished chef releashes his repugnant alter-ego in order to explore his dark culinary 
desires.

BON APPETIT

Premiere Status UK Premiere  Form Narrative  Country USA  Year 2014  Running Time 8 min  Language English  
Director Christopher Todd  Screenwriter Alexander Hiers  Producer Christopher Todd, Alexander Hiers, Paul 
Galvan, Taryn Lavery, Michael Druck, Manuel Valdivia, Alex Walker  Cinematographer Paul Galvan  Film Editor 
Manuel Valdivia
Contact alexander.hiers@drafthouse.com

Mrs Hanning, a sweet elderly lady, lives alone in a large country house in the country. She has 
been inviting a range of different people into her house for many years now - the strange thing 
is, when people enter they never leave. One sunny afternoon Dean and Colin, two carpet 
fitters, arrive at the house with instructions to fit carpet in the hall, stairs and landing.

CANNIBALS AND CARPET FITTERS

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 18 min  Language English  
Director James Bushe  Screenwriter Richard Lee O’Donnell  Producer Scott Power, Richard Lee O’Donnell, James 
Bushe  Cinematographer Gerard Giorgi-Coll  Film Editor James Bushe   Music Juan Iglesias 

Contact info@fascinationpictures.co.uk

Patrick, a dwarf junkie, and father-to-be, wants to clean up his act. But his dealers (The Cat and 
The Fox) have something else in mind: Patrick has to dress up as Pinocchio to steal money 
from a pedophile, schizophrenic, psychopath who thinks he is Geppetto.

EXTREME PINOCCHIO

Premiere Status UK Premiere  Form Narrative  Country France  Year 2014  Running Time 23 min  Language 
French  Director Pascal Chind  Screenwriter Pascal Chind  Producer Olivier Lamy  Cinematographer Baptiste 
Chesnais  Film Editor Richard Riffaud 

Contact pascalchind@gmail.com

In a dirty underground laboratory, strange creatures tune into people’s dreams while they are 
asleep and manipulate them to create nightmares. One creature falls in love with one of his 
victims with disastrous consequences.

HOW TO MAKE A NIGHTMARE

Premiere Status European Premiere  Form Narrative  Country USA  Year 2014  Running Time 10 min  Language 
English  Director Noah Aust  Screenwriter Noah Aust  Producer Christina Tontisakis  Cinematographer Joshua 
Levy, Steven Carson  Film Editor Noah Aust   Music Tim Johnson 

Contact mr_noah_aust@yahoo.com

Set in 1950s America, a group of college students witness a meteor land in the sea. Carrying a 
deadly plague that turns victims into flesh-eating creatures the alien invasion has begun.

INVASION

Premiere Status UK Premiere  Form Narrative  Country France  Year 2014  Running Time 4 min  Language No 
Dialogue  Director Hugo Ramirez, Olivier Patté  Screenwriter Hugo Ramirez, Olivier Patté  Producer Moustache  
Animator Hugo Ramirez, Olivier Patté, Chuan-Chin Wang  Music Ugly Mac Beer 

Contact olivierpatte@gmail.com

When the wife of a dying gangster hears that there may be a cure for his sexually transmitted 
disease in a bar in the slums, she raises the money to pay for his treatment. However the 
‘doctor’ is not what she expects and she is shocked to find a strange demon-woman tied up 
with ropes who begins to seduce her husband.

LIQUID

Form Narrative  Country Japan  Year 2014  Running Time 12 min  Language Japanese  Director Kaichi Sato, 
Bon Ando  Screenwriter Kaichi Sato  Producer Kaichi Sato  Film Editor Kaichi Sato

Contact kaichi888jp-cosmos@yahoo.co.jp
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DEAD SHORT COMPETITION FANOMENON

Anderson wakes in an unfamiliar room with no idea where he is or how he got there before 
slowly discovering, in each room around him, are a thousand clones of himself all of whom 
woke into the same mysterious scenario.  To escape he must outwit his other selves whilst 
overcoming the realisation he is not the only Anderson.

MOUSE-X

Form Narrative  Country UK  Year 2014  Running Time 15 min  Language English  Director Justin Tagg  
Screenwriter Justin Tagg  Producer Julian Francis, Graeme Cox, Brandon Smith, Elaine Hynes  Cinematographer 
Hákon Pálsson  Film Editor James Page   Music Verbal Vigilante 

Contact justintagg@me.com

A kidnapper texts his client to let him know that he has captured his ‘target’ and enquires what 
he should do next. A series of text messages demand ever more unpleasant tortures which 
the kidnapper dutifully carries out. Made as an entry for the wildcard director slot for ABCs of 
Death 2.

M IS FOR MOBILE

Premiere Status UK Premiere  Form Narrative  Country Turkey  Year 2013  Running Time 3 min  Language Turkish  
Director Baris Erdogan  Screenwriter Baris Erdogan  Cinematographer Taner Tamer  Film Editor Sercan Subasi 

Contact barsserdogan@gmail.com

Similar in style to the Clay Cat animations from Lee Hardcastle, Safari Heat introduces us to 
a bizarre and bloody spoof cop show stop-mo, in which Denny is the key witness for a court 
case. As the trial is about to start the courtroom is attacked by strange creatures and our hero 
cops are about to have a very bad day.

SAFARI HEAT

Premiere Status UK premiere  Form Narrative  Country Finland  Year 2013  Running Time 6 min  Language 
Finnish  Director Antti Laakso, Simo Ruotsalainen  Screenwriter Antti Laakso, Simo Ruotsalainen  Producer Simo 
Ruotsalainen  Cinematographer Antti Laakso  Animator Antti Laakso, Simo Ruotsalainen  Film Editor Antti 
Laakso, Simo Ruotsalainen   Music Miki Brunou 
Contact anttijlaakso@gmail.com

A psychopath turns to the power of music to kill his latest victim.

SEQUENCE OF DEATH

Premiere Status UK Premiere  Form Narrative  Country Slovenia  Year 2013  Running Time 3 min  Language No 
dialogue  Director Tomaž Gorkič  Screenwriter Tomaž Gorkič  Cinematographer Nejc Saje  Film Editor Tomaž 
Gorkič  Music Jaka Mihelič in DJ 666 

Contact belasmrt666@gmail.com

16-year-old misfit Maddy is a naive young girl who becomes the target of a murderous 
sociopath when she attempts to reinvent herself to impress the boys in her small Texas town.

SLUT

Premiere Status UK Premiere  Form Narrative  Country USA  Year 2014  Running Time 21 min  Language English  
Director Chloe Okuno  Screenwriter Chloe Okuno  Producer Lisa Gollobin  Cinematographer Benjamin Kirk 
Neilsen

Contact lisag.pr@gmail.com

When a local ranger in a small country town finds an unidentified algae overwhelming the 
town’s water supply, he knows something’s not right. But it’s not until the sun goes down that he 
discovers the true extent of the danger - it seems the town is about to experience the effects of 
a mysterious infection that turns not only humans, but animals, into zombies.

WATERBORNE

Premiere Status UK Premiere  Form Narrative  Country Australia  Year 2014  Running Time 8 min  Language 
English  Director Ryan Coonan  Screenwriter Richard Barcaricchio, Ryan Coonan  Producer Marisa Brown, Chris 
Tomkins  Cinematographer Chris Bland  Film Editor Chris Tomkins   Music Thomas Rouch 

Contact marisapbrown@gmail.com
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A young man lures his friend to a disused factory with the promise that he will see something 
incredible. All he has to do is hold his breath.

BREATHE

Form Narrative  Country UK  Year 2013  Running Time 5 min  Language English  Director Toby Meakins  
Screenwriter Toby Meakins, Simon Allen  Producer Mark Wilson, Jack Coulter  Cinematographer David McDowell  
Film Editor Paul Trewartha  Music Josh Hill 

Contact tobymeakins@hotmail.com

‘Dominique? Oh yeah, you mean Do. Great guy. Works with the homeless. Energy to burn. Don’t 
know what he does with himself during the day, but… who cares, right? Do’s a good guy. A 
good guy.’

DO

Premiere Status UK Premiere  Form Narrative  Country France  Year 2014  Running Time 13 min  Language 
French  Director Mark Lahore  Screenwriter Mark Lahore  Producer Julien Savès  Cinematographer François-
Xavier le Reste  Film Editor Mark Lahore  Music Matthieu Graufogel 

Contact brokenprod@gmail.com

We share the last minutes with an old man as he writes his suicide note, reflecting back on his 
life and how he wished he had spent his fortune more wisely.

DONE IN

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 8 min  Language 
English  Director Adam Stephen Kelly  Screenwriter Adam Stephen Kelly  Producer S.I. Evans, Sousila Pillay  
Cinematographer Ricahrd Osborne  Film Editor Jonathan Nicol 

Contact adz.kelly90@gmail.com

After many years apart two estranged friends meet up at a disused funfair where they 
experienced a terrible tradegy as young boys. As they talk about the past, a dark secret is 
unearthed which could have terrifying consequences for them both.

GHOST TRAIN

Form Narrative  Country Ireland, Finland  Year 2013  Running Time 16 min  Language English  Director Lee 
Cronin  Screenwriter Lee Cronin  Producer John Keville, Ulla Simonen  Cinematographer Tom Comerford  Film 
Editor Colin Campbell  Music Tapani Siirtola 

Contact director@leecronin.com

A man makes the ultimate gesture of love to his partner but has he done the right thing by 
revealing all? A moving story of how relationships can lose their spark over time even when the 
love is more than skin deep. He Took His Skin Off for Me boasts possibly the best skinless make 
up since Hellraiser.

HE TOOK HIS SKIN OFF FOR ME

Form Narrative  Country UK  Year 2014  Running Time 11 min  Language English  Director Ben Aston  
Screenwriter Maria Hummer  Producer Fiona Lamptey  Cinematographer Yiannis Manolopoulos  Film Editor 
Reza Jouze  Music Mark Seyfritz 

Contact ben.aston98@gmail.com

Paul is ready to enjoy his day off. But unexpectedly he begins absorbing all life around him. 
With the potential destruction of planet earth, when will it all stop? A bizarre and wonderful 
animation similar in style to Makoto Shinkai’s film Children Who Chase Lost Voices from Deep 
Below (LIFF 2011).

METANOIA

Premiere Status UK Premiere  Form Narrative  Country Switzerland  Year 2013  Running Time 5 min  Language 
No dialogue  Director Remo Scherrer, Moritz Flachsmann, Etienne Mory  Animator Remo Scherrer, Moritz 
Flachsmann, Etienne Mory  Music Olav Lervik 

Contact mory.e@hotmail.com
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Mr. Dentonn is a mythical being who preys on children while they sleep and steals their 
innocence, leaving their bodies empty, soulless husks, or so the story goes. For David and his 
babysitter though, this fairy story is about to get very real.

MR. DENTONN

Premiere Status UK Premiere  Form Narrative  Country Spain  Year 2014  Running Time 9 min  Language Spanish  
Director Ivan Villamel Sanchez  Screenwriter Ivan Villamel Sanchez  Producer Ignacio Aguilar, Alberto Díaz, Iván 
Villamel  Cinematographer Ignacio Aguilar  Film Editor Tomás Esteras  Music Luis Hernaiz 

Contact ivanvillamel@hotmail.com

A man and a woman meet by the woods to begin a game of chase with a difference. When 
a hunter stumbles into their path it’s suddenly not so clear who is the predator and who is the 
prey.

THE NIHILISTS

Premiere Status UK Premiere  Original Title Nihilisterna  Form Narrative  Country Sweden  Year 2013  Running 
Time 10 min  Language Swedish  Director Johannes Persson  Screenwriter Pontus Bergman  Producer Calle 
Gisselsson  Cinematographer Sara Svärdsen  Music Örnbjörn & Elk Skull

Contact calle@gisselsson.com

Welcome to the sweet side of sin. A macabre fairy tale in which seven children are lured to a 
bizarre restaurant to become the main course for a group of demons.

SINNSIDE

Form Narrative  Country Spain  Year 2013  Running Time 13 min  Language No dialogue  Director Miguel 
Ángel Font  Screenwriter Miguel Ángel Font  Producer Miguel Ángel Font, Eduardo Lis García, Rafa Lis García  
Cinematographer Cayetano González Capella  Film Editor Miguel Ángel Font   Music Isabel Latorre 

Contact mangelfont@gmail.com

In the land of wind it is always blowing a gale. Men battle against the elements while women 
fly their children like kites. Everyone has become so used to the wind that life is actually more 
difficult should the wind unexpectedly stop.

WIND

Form Narrative  Country Germany  Year 2013  Running Time 4 min  Language No dialogue  Director Robert 
Löbel

Contact mail@robertloebel.com

On board a damaged spaceship a lone injured survivor searches for a medipac while 
avoiding the alien creature that has invaded the ship. A terrifying clastrophobic sci-fi shocker in 
the vein of Alien.

DEDALO

Form Narrative  Country Portugal  Year 2013  Running Time 10 min  Language No dialogue  Director Jerónimo 
Rocha  Screenwriter Jerónimo Rocha  Producer Frederico Serra  Cinematographer João Lança Morais  Music 
Filipe Lopes 

Contact takeiteasyfestivals@gmail.com

A man awakens in a white room with only a red ball and a loaded gun and no clues as 
to how he got there. Two doors lead out of the room, or so it seems, as there’s more to this 
scenario than meets the eye. With a nod to both Symbol and Cube, Enfilade will keep you 
guessing to the very end.

ENFILADE

Premiere Status UK Premiere  Form Narrative  Country Australia  Year 2014  Running Time 10 min  Language 
No dialogue  Director David Coyle  Screenwriter David Coyle  Producer David Coyle, Henry Fagg, Lewis Costin  
Cinematographer Andrew Ilicic  Film Editor Lewis Costin

Contact waronconventionfilms@outlook.com
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A Deep Reserve soldier is awoken from stasis and finds the world ruined by war. As he searches 
for signs of life he ponders on whether he may be the last man alive, but then his transponder 
picks up a signal. Will it be friend or foe?

THE LAST MAN

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 20 min  Language English  
Director Gavin Rothery  Screenwriter Gavin Rothery  Producer Philip Herd  Cinematographer Peter Field  Film 
Editor Barrett Heathcote   Music Charlotte Hatherley 

Contact philip@independentfilmcompany.com

Dinosaurs have invaded Earth but space heroes Tommy and Stacey don’t care anymore, now 
that they’ve found each other. They escape the war, but whether they dive to the bottom of the 
ocean or fly to the depths of Outer Space, conflict always seems to find a way into their lives.

THE LIFE AND DEATH OF TOMMY CHAOS AND STACEY DANGER

Premiere Status UK Premiere  Form Narrative  Country USA  Year 2014  Running Time 10 min  Language 
English  Director Michael Lukk Litwak  Screenwriter Michael Lukk Litwak  Producer Jean Claude Billmaier  
Cinematographer Oliver Anderson  Film Editor Michael Lukk Litwak   Music Dan Romer 

Contact litwak57@gmail.com

A failed scientific experiment unleashes a zombie plague. As security personnel attempt to 
control the outbreak, something unexpected happens. Made as an entry for the wildcard 
director slot for ABCs of Death 2, Sheffield-based director Rob Nevitt takes the zombie genre 
and gives it a clever twist.

METAMORPHOSIS

Form Narrative  Country UK  Year 2013  Running Time 4 min  Language English  Director Robert Nevitt  
Screenwriter Robert Nevitt  Producer Robert Nevitt  Cinematographer Alex Veitch

Contact rob@celluloidscreams.co.uk

A father and son live in an idyllic future, but reality is not quite what it seems. When the father’s 
immersive device begins to fail he must venture outside to find a replacement, into a city 
where violence and danger lurk beneath a skim of beautiful illusion, rather than face his own 
traumatic reality.

THE NOSTALGIST

Form Narrative  Country UK  Year 2014  Running Time 18 min  Language English  Director Giacomo Cimini  
Screenwriter Giacomo Cimini  Producer Giacomo Cimini  Cinematographer Gareth Munden  Film Editor 
Eleanor Infante   Music Lorenzo Piggici 

Contact wonderroomproductions@gmail.com

In the near future, London is under military control and ongoing rebel attacks are intensifying. 
A doctor has developed a new biological weapon which can genetically target individuals, 
and to save innocent lives caught in the crossfire. Test subject, rebel John Treherne, must find a 
way to destroy the weapon before becoming its first victim in a new war.

A PERFECT SOLDIER

Form Narrative  Country UK  Year 2013  Running Time 9 min  Language English  Director Chamoun Issa  
Screenwriter Paul Marx  Producer Jade Alexander, Louis Savy  Cinematographer Tim Flowers

Contact info@aperfectsoldierfilm.com

A lone night security guard in an eerie factory sees an intruder on one of the monitors and 
goes to investigate, not realising that his actions have triggered a series of events that will have 
terrible consequences for him.

ROTOR

Form Narrative  Country Netherlands  Year 2014  Running Time 7 min  Language Dutch  Director Maarten Groen  
Screenwriter Nils Vleugels  Producer Maarten Groen, Nils Vleugels, Daniel Dow  Cinematographer Mick van 
Dantzig  Film Editor Maarten Groen, Ruben Labree, Nils Vleugens  Music Niels Den Otter, Guido Maat, Audentity 

Contact maarten@dpplr.nl
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SHORT FILM CITY

COMPETITIONS 102-122

The very first moving images were captured in Leeds by Louis le Prince in 1888 and 
LIFF’s international competition for short fiction films is named after the film pioneer. 
The International, British and Animation competitions are at the heart of the Short 
Film City programme and will be judged by an international jury of experts. There’s 
also the Yorkshire Short Film Competition which champions local filmmakers, the 
new screendance and music video awards. You also have the chance to decide 
on the outcome of a competition yourself in the new audience award. LIFF is a 
recognised festival in the categories of short film for both the Academy Awards 
and BAFTA.

PANORAMAS, EVENTS AND EXHIBITIONS 122-126

This year the Short Film City panoramas focus on new filmmaking talent from 
Romania and Ireland, alongside the annual selection of French shorts. The 
main event at Short Film City this year also opens Leeds Free Cinema Week on 
Friday 7th November at Left Bank - Vertical Cinema is an unforgettable light and 
sound experience that captivates the senses, featuring a unique method of film 
projection. The mesmerising three-screen installation Mother. I Am Going runs 
at The Tetley from Friday 14th November. For budding filmmakers, Short Film City 
will present a series of masterclasses and networking events – full details will be 
available from late October on leedsfilm.com.

THE KENTUCKY ROUTE ZERO SHORT FILM GUIDE 127-128

LIFF28 is presenting a series of screenings connected to videogaming culture, 
including the first-ever film festival screenings of Valve’s Free to Play and British 
documentary From Bedrooms to Billions. Kentucky Route Zero is one of the most 
acclaimed independent video game series made in the last few years. Releasing 
gradually online in five chapters, KRZ is a remarkable and surreal interactive 
experience, strongly influenced by experimental and original narrative filmmaking. 
For this year’s Short Film City, the KRZ creators have selected some of their key short 
film influences and two feature-length films made of vignettes, Songs from the 
Second Floor and Le Quattro Volte.
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JURY

Tony Donoghue moved into filmmaking 
after 7 years as a biologist at the Ecological 
Parks Trust and the Natural History Museum 
in London. He now uses film and animation 
to explore rural traditions and ritual. His most 
recent film ‘Irish Folk Furniture’ won best 
animation at Sundance Film Festival (2013), 
Melbourne Internatoinal Film Festival (2013) 
and 21 other prizes. It has played at 230 film 
festivals in 73 countries, including LIFF and is 
still on tour.

TONY DONOGHUE

Anna Veilande-Kustikova is a film, animation 
and moving image art researcher and 
curator. She graduated from Latvian Academy 
of Arts, Art History and Theory Department 
with a thesis dedicated to animation in 
contemporary art. She is a lecturer at 
the Estonian Academy of Arts, Animation 
Department, journalist at Echogonewrong, 
and expert at Video Art Archive of Latvia. 
She is also the programme director at Riga 
International Film Festival 2ANNAS.

ANNA VEILANDE - KUSTIKOVA

Mat Kirkby is an award winning music video, 
commercials and short film director. His work 
includes videos for Adele, Muse and Fatboy 
Slim, with over 100 million hits on Youtube. This 
year his short film ‘The Phone Call’ starring 
Sally Hawkins won Best Narrative Short at 
Tribeca, Best Fiction Short at Krakow and 
the Golden Horseman at Dresden, amongst 
many others. Winning Tribeca meant that ‘The 
Phone Call’ automatically became eligible for 
the Best Live Action Short Academy Award.

MAT KIRKBY

Francis is a filmmaker working in Yorkshire 
and London. Following a career as an actor, 
he wrote his first short film, Bantam, in 2009, 
and went onto write/direct The Farmer’s Wife 
(2012), Bradford Halifax-London (2013) and 
The Last Smallholder (2014) which collectively 
have played at many international film 
festivals, winning several awards. Francis 
is currently in full development on his 
first feature film, God’s Own Country, with 
Creative England’s iFeatures 2014.

FRANCIS LEE

Kate’s worked extensively for BBC, designing, 
directing and animating comedy sketches, 
as well as designing all the characters and 
more for CBeebies’ ‘Lingo Show’. She recently 
animated an app for Apple and is currently 
working on a television ad for Android. Her 
award winning live action/animated short 
‘Walk Tall’ screened at LIFF in 2012. She’s now 
working on a new short about a forgotten 
British digital animation pioneer, combining 
animation, live action and archive footage.

KATE SULLIVAN

Michael Clayton is a Senior lecturer of 
film production at Leeds City College. He 
is a former BBC employee and outside of 
education he is an independent producer, 
writer and director. Michael was born and 
bred in Leeds and is passionate about the 
development of filmmaking amongst young 
people in the region. He sits on the Leeds 
Film Network committee and has made an 
impact on the judging panel of numerous 
festivals and competitions in recent years.

MICHAEL CLAYTON

Abbe Robinson studied Film Production at 
the International Film School, Wales, and 
has worked as an Assistant Director in Film 
and TV for over 12 years.  Abbe has been 
commissioned twice as a Writer/Director by 
the UK Film Council and Screen Yorkshire, 
and her short film Private Life, played at over 
150 international film festivals and won 19 
awards.  Her new short film ‘The Girl and 
the Gondola’ is currently playing at festivals 
worldwide.

ABBE ROBINSON

Michael Wood is the director of Minicine, the 
award-winning community film exhibition 
company based in Leeds, dedicated 
to bringing underrated and overlooked 
independent and foreign language 
cinema to West Yorkshire. Michael is also a 
screenwriter and filmmaker and is currently 
a committee member of the Friends of the 
Hyde Park Picture House. He has danced on 
the giant floor piano from Big.

MICHAEL WOOD

INTERNATIONAL JURY YORKSHIRE JURY

LEEDS SCREENDANCE COMPETITION
‘This is the first screendance competition for LIFF.  In the open callout 
for this competition we asked for innovative single-screen works 
that explored the site where cinematography and choreography 
crossover. We said this could be screen based work that featured 
moving dancers or video with a specific choreographic approach 
to the edit itself. It could utilise new technologies, animation or web 
based experimentation. We stated we were not looking for ordinary 
documentation of a live dance on a proscenium stage, though we 
would consider live work reinterpreted specifically for the screen. 
How radically you interpret ‘choreography on a screen’ is up to 
you, we said. And we invited artists to challenge our expectations 
and surprise us with their imagination. Well, this they did and from 
a long list of 126 international entries, we whittled it down to twelve 
films from ten countries. After much debate, we reached a selection 
the panel members were agreed on and confident to present as 
a representation of this widely varied genre. These engaging and 
provocative films will be screened on the night and forwarded to our 
international jury who will select a single winner for the prize of £500.’
Andy Wood
Jury: Silvina Szperling (video-dance maker and curator/Founder Director 
of Festival VideoDanza, BA),  Claudia Kappenberg (Independent artist/ 
Co-Editor International Journal of Screendance/University of Brighton UK)

Selection Panel: Andy Wood (Independent artist, Sound Alibi Productions, 
UK), Wieke Eringa (CEO & Artistic Director, Yorkshire Dance, UK), Gitta Wigro 
(Co-Director, Independent Dance, UK), Simon Fildes (Independent artist, 
Goat Media, UK)
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On 16 July 1969, America prepares to launch Apollo 11. Thousands of miles away, the Zambia 
Space Academy hopes to beat America to the moon. Inspired by true events.

AFRONAUTS

Form Narrative  Country USA  Year 2014  Running Time 14 min  Language English  Director Frances Bodomo  
Screenwriter Frances Bodomo  Producer Isabella Wing-Davey  Cinematographer Joshua James Richards  Film 
Editor Sara Shaw  Music Brian Mcomber 

Contact bellawingdavey@gmail.com

Two film directors agree that they had found the perfect girl to star in their new movie. Now, 
they have to convince the reluctant mother to let her daughter play the role of a sexually 
abused child. A clever and witty deconstruction of art and cinema from LIFF festival favourite 
Adrian Sitaru.

ART

Premiere Status UK Premiere  Original Title Arta  Form Narrative  Country Romania  Year 2014  Running Time 19 
min  Language Romanian  Director Adrian Sitaru  Screenwriter Adrian Sitaru  Producer Anamaria Antoci  Film 
Editor Andrei Gorgan

Contact office@4prooffilm.ro

The 80’s. An audition at school. Young Mikko is a bad singer so he has been rehearsing a lot. 
But performing in front of an audience is not easy. Could it be easier standing behind the 
curtain? A playful film that will bring back memories of school, the terror of standing up in class 
and the generosity of others.

BEHIND THE CURTAIN

Premiere Status UK Premiere  Original Title Verhon Takaa  Form Narrative  Country Finland  Year 2013  Running 
Time 7 min  Language Finnish  Director Teemu Nikki  Screenwriter Teemu Nikki  Producer Teemu Nikki  
Cinematographer Jyrki Arnikari  Film Editor Kerttu Jaatinen, Teemu Nikki  Music Janne Huttunen 

Contact ville.toivanen@itsalive.fi

During their final night together a young Austrian tourist and an Israeli student find themselves 
scouring the streets of Jerusalem for a ‘morning after pill’. Using the multicultural city as a 
background, this is a clever and moving portrait of intersected lives and stolen moments.

BIRTHDAY PRESENT

Form Narrative  Country Israel, Austria  Year 2014  Running Time 25 min  Language English, Hebrew, French  
Director Guy Lichtenstein  Screenwriter Guy Lichtenstein  Producer Simon Baumgartner, Paul Stren, Uli Müller-Uri  
Cinematographer Georg Geutebrueck  Film Editor Alexander Rauscher  Music Alon Lotringer 

Contact guy.lichtenstein@gmail.com

Bastille Day. Morad single-handedly mans the register of a little service station in the middle 
of nowhere. In the dead of night, he makes the acquaintance of Emma, a young ambulance 
driver who wishes she’d been named Melancholy. A poignant film about the small moments in 
life that keep us together.

BYE BYE MELANCHOLY

Premiere Status International Premiere  Original Title Bye Bye Mélancolie Form Narrative  Country France  Year 
2014  Running Time 22 min  Language French  Director Romain Laguna  Screenwriter Romain Laguna, Emma 
Benestan  Producer Charles Philippe, Lucile Ric, Mathieu Bompoint  Cinematographer Aurélien Marra Film Editor 
Ronan Tronchot  Music Florent Paris 
Contact tbillet@mezzaninefilms.com

Two points of view. One extreme event. Two voices. There’s no more air, not any more, nothing. 
So much time wasted on little things.

CHORUS

Premiere Status UK Premiere  Original Title Coro Dos Amantes  Form Narrative  Country Portugal  Year 2014  
Running Time 23 min  Language Portuguese  Director Tiago Guedes  Screenwriter Tiago Rodrigues  Producer 
Frederico Serra  Cinematographer João Lança Morais Film Editor Jerόnimo Rocha, Tiago Guedes 

Contact liliana@curtas.pt
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Twelve women make their way to a dance hall replete with disco balls and music. With their 
heels they are dressed up and ready. But there are no men to dance with... A playful yet 
poignant film that celebrates the joy of dancing and the rituals of human interaction.

THE DANCING

Form Narrative  Country Belgium  Year 2014  Running Time 16 min  Language No Dialogue  Director Edith 
Depaule  Screenwriter Edith Depaule Cinematographer Vincent Van Gelder  Film Editor Damien Keyeux

Contact william@nextdaysfilms.com

In a grocery store, a man loses patience with his child, which prompts a woman to intervene. 
Other patrons join in, and what started as an impromptu debate on proper parenting rapidly 
descends into a full-on ideological showdown. A wild statement on the fragility of the social 
contract.

DISCIPLINE

Premiere Status UK Premiere  Form Narrative  Country Switzerland  Year 2014  Running Time 12 min  Language 
French, German, Arabic, Italian, Spanish  Director Christophe M. Saber  Screenwriter Christophe M. Saber  
Producer Elena Tatti  Cinematographer Denis Jutzeler  Film Editor Jonathan Vinel  Music Christian Garcia 

Contact festival@salaudmorisset.com

27-year-old Oren comes to his parents’ house to pack his belongings before moving with 
his girlfriend to their new apartment. During this day, out of seemingly simple interactions, 
the family dynamics reveal themselves. Playing with the boundaries of reality and fiction, 
Greenland is a deceptively simple film about separation and the search for intimacy.

GREENLAND

Premiere Status UK Premiere  Form Narrative  Country Israel  Year 2014  Running Time 18 min  Language 
Hebrew  Director Oren Garner  Screenwriter Oren Garner  Producer Lital Mizel  Cinematographer Adi Mozes  
Film Editor Oren Garner

Contact orengerner@gmail.com

Teenager Felipe is forced to spend his afternoons with Aunt Guta. But Aunt Guta has more to 
teach him than he originally realised. A warm and funny comedy that celebrates both growing 
up and growing old.

GROUNDED

Premiere Status UK Premiere  Original Title De Castigo  Form Narrative  Country Brazil  Year 2014  Running Time 
20 min  Language Portuguese  Director Helena Ungaretti  Screenwriter Lia Kulakauskas  Producer Angelo 
Ravazi  Cinematographer Rafael Martinelli  Film Editor Nina Kopko 

Contact leungaretti@gmail.com

Évelyne must go to London for the burial of her mother. At the airport it is impossible to find 
the papers for her baby, impossible to go any further. With the help of Stéphanie, a young 
stewardess, Évelyne is going to dispute the wheels of government and, maybe, take off in time.

GROUNDED

Premiere Status UK Premiere  Original Title Au Sol  Form Narrative  Country France  Year 2014  Running Time 
19min  Language French  Director Alexis Michalik  Screenwriter Alexis Michalik  Producer Élodie Baradat, Gaël 
Cabouat, Antoine Le Carpentier, Boris Mendza, David Atrakchi  Cinematographer Christophe Legal  Film Editor 
Gaël Cabouat  Music Étienne Gauthier 
Contact uniFrance

Havana is occupied by foreign forces and on the edge of civil war. Lazaro, a kid from the 
slums, walks us through his streets and reveals the chaos that has taken over the capital.

HABANA

Premiere Status UK Premiere  Form Narrative  Country France  Year 2014  Running Time 22 min  Language 
French  Director Édouard Salier  Screenwriter Sébastien Ors, Édouard Salier  Producer Nicolas Schmerkin  
Cinematographer Mathieu Plainfossé  Film Editor Alexandro Rodriguez  Music Doctor L 

Contact festivals@autourdeminuit.com
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Wednesday, the 29th of May, 1963. A boy goes out to play in the dunes. His game is disrupted 
harshly when he makes a discovery in between the sand and grass. This encounter will 
permanently alter his life and can only be remembered in secrecy. A visually stunning 
evocation of sexual awakening and repressed feelings.

THE HUNGER

Original Title De Honger  Form Narrative  Country Belgium  Year 2013  Running Time 16 min  Language 
Flemish with English subtitles  Director Benoit De Clerck  Screenwriter Benoit De Clerck  Producer Loes Knape, 
Jacqueline De Goeij, Gert Embrechts  Cinematographer Philip Van Volsem  Film Editor Els Voorspoels  Music 
Senjan Jansen 
Contact evi@cridecoeur.be

An old groom walks in the open horizon towards a bride waiting for him. They meet but the 
distance between them starts to grow once again. A dark and mysterious slice of experimental 
cinema.

II (TWO)

Premiere Status UK Premiere  Form Narrative  Country Germany, Greece  Year 2014  Running Time 16 min  
Language Greek  Director Efthimis Kosemund Sanidis  Screenwriter Efthimis Kosemund Sanidis  Producer 
Yorgos Tsourgiannis, Fabian Gasmia, Henning Kamm  Cinematographer Christos Voudouris  Film Editor Yorgos 
Mavropsaridis 
Contact efthimis.ks@gmail.com

They could not enter, others could not get out. Because there is a gate between them. A short 
and snappy film that is an allegory for fears about immigration and the ‘other’.

KAPI

Premiere Status UK Premiere  Original Title  Kapı  Form Narrative  Country Turkey  Year 2014  Running Time 3 
min  Language Turkish  Director Burak Çilsal  Screenwriter Burak Çilsal  Producer Burak Çilsal  Cinematographer 
Özkan Karaköse  Film Editor Burak Çilsal 

Contact cilsalburak89@gmail.com

When his good friend Roger is killed in a base-jumping accident, Joachim has to promise his 
girlfriend to give up base-jumping for good. But first he endeavours one last adventure, against 
his girlfriend’s wishes. Together with his best-friend Øyvind he sets out climb Mt. Katthammeren to 
honour Roger and make his last jump. An ode to adventure and dealing with loss.

LAST BASE

Premiere Status World Premiere  Form Narrative  Country Norway UK  Year 2014  Running Time 15 min  
Language Norwegian  Director Aslak Danbolt  Screenwriter Aslak Danbolt  Producer Pål Nordås, Stian Thilert  
Cinematographer Stian Thilert  Film Editor Bjørnar Rydland Thyholdt 

Contact aslak.danbolt@gmail.com

The last remaining World War II veteran. The lonely old man is lost in time and in space. He has 
been living in his own world for a long time, talking with a fridge, and hiding the past in it. A 
sparse piece of work that speaks of alienation and a world passed by.

THE LAST ONE

Original Title Sonuncu  Form Narrative  Country Azerbaijan  Year 2014  Running Time 15 min  Language 
Azerbaijani  Director Sergey Pikalov  Screenwriter Sergey Pikalov Alexander Krasavin  Producer Nasib Piriyev 
Maria Ivanova  Cinematographer Denis Madyshev  Film Editor Sergey Pikalov  Music Akeksey Aigi 

Contact hanna@festagent.com

Whenever Lothar sneezes, things happen to explode. Therefore he isolates himself from the 
outer world. As his beloved toaster breaks, he faces a dilemma. A slick and stylish film with a 
poignant sense of humour.

LOTHAR

Form Narrative  Country Switzerland  Year 2013  Running Time 13 min  Language No dialogue  Director Luca 
Zuberbühler  Screenwriter Luca Zuberbühler  Producer Rajko Jazbec  Cinematographer Valentino Vigniti  Film 
Editor Aurora Vögeli  Music Martin Skalsky, Michael Duss, Christian Schlumpf

Contact markus@augohr.de
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A man finds a cube in the middle of nowhere. He soon finds himself engaged in a 
conversation with the last person he expected. A beautifully mysterious mix of intriguing 
aesthetics and deep philosophy.

MANN TANZT

Premiere Status UK Premiere  Form Narrative  Country Estonia  Year 2014  Running Time   Language Estonian  
Director Maria Reinup  Screenwriter Maria Reinup, Martin Luiga  Producer Kristjan Pütsep  Cinematographer 
Sten-Johan Lill  Film Editor Jaak Ollino Jr

Contact maria.reinup@gmail.com

Manny, a heartbroken young man, wakes up to find his life has been censored by the film 
classification board. A perfectly formed short featuring the voice of Lord of the Rings and 
Matrix star Hugo Weaving.

MANNY GETS CENSORED

Form Narrative  Country Australia  Year 2014  Running Time 8 min  Language English  Director Graeme 
Robertson  Screenwriter Graeme Robertson  Producer Graeme Robertson, Chris Bland, Matt Challinor  
Cinematographer Chris Bland  Film Editor Graeme Robertson  Music James Mackay 

Contact graeme@storyofus.com.au

A distant provincial school is waiting for an official delegation from the Ministry. Having shrunk 
throughout the years, it lacks two pupils to satisfy the governmental quota established for any 
school in the country to exist. So the principal makes his best to mask the lack of pupils. A 
breathless and absurdist film.

THE NOISEMAKER

Premiere Status UK Premiere  Original Title Triukšmadarys  Form Narrative  Country Lithuania, Sweden  Year 2014  
Running Time 15 min  Language Lithuanian  Director Karolis Kaupinis  Screenwriter Karolis Kaupinis  Producer 
Marija Razgutė, Kaska Krosny  Cinematographer Narvydas Naujalis  Film Editor Ieva Veiverytė

Contact marija@ciobreliai.lt

Waking up the morning after hosting a party, a man discovers a stranger passed out on his 
floor. He spends the rest of the day trying to convince her to leave. Channelling the spirit of the 
Coen Brothers, this US tale won prizes at Berlin and South By Southwest.

PERSON TO PERSON

Premiere UK Premiere  Form Narrative  Country USA  Year 2014  Running Time 18  min  Language English  
Director Dustin Guy Defa  Screenwriter Dustin Guy Defa  Producer Keha McIlwaine, Dustin Guy Defa  
Cinematographer Adam Ginsberg  Film Editor Dustin Guy Defa

Contact dustindefa@gmail.com

Iseng, a young boy with Down Syndrome, lives with his mother on a pig farm. His mother 
Gina grieves the passing of her second child and neglects her son. When Iseng discovers 
a sick piglet on the farm, he places it in a crib to care for it. A subtle portrayal of loss and 
acceptance.

PIGS

Premiere Status UK Premiere  Form Narrative  Country Singapore USA  Year 2013  Running Time 8 min  
Language No Dialogue  Director Laura Mohai  Screenwriter Laura Mohai  Producer Laura Mohai, Abhilash 
Chandra, Candice Vaughn  Cinematographer Philip K. Liao

Contact pigs.short.film@gmail.com

After single mother Rosa has a public spat with her ex she ends up locked in a room by him. 
Soon a young neighbour will be along to help her in more ways than one. Full of atmosphere 
and strong performances, this is a clever and well-observed film about relationships.

ROSA

Premiere Status World Premiere  Form Narrative  Country Portugal  Year 2014  Running Time 14 min  Language   
Director Francisco Neffe  Screenwriter Francisco Neffe  Producer Joana Dias  Cinematographer Leandro Ferrão

Contact francisconeffe@gmail.com
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Salad Days takes place in Brussels in 2013, in the kitchen of a restaurant. Three religions and 
four nationalities are gathered here. The boss cannot pay his suppliers nor his employees, not 
even the gas. It is hot, the tension rises. The economic crisis crystallizes in a space of 15 m2.

SALAD DAYS

Premiere Status UK Premiere  Original Title Raconte moi des salades  Form Narrative  Country France, Belgium  
Year 2013  Running Time 10min  Language French  Director Olias Barco  Screenwriter Olias Barco, Stéphane 
Malandrin  Producer Olias Barco  Cinematographer Frédéric Noirhomme  Film Editor Ewin Ryckaert 

Contact oliasbarco@yahoo.fr

A lonely house in the countryside. A woman waits on her own. When a man invades to take 
everything it soon transpires that there is nothing for him to take. A witty and poignant two-
hander that examines isolation and the fractured lives that we live today.

SAY NOTHING

Premiere International Premiere  Original Title No Digas Nada  Form Narrative  Country Spain  Year 2014  
Running Time 14 min  Language Spanish  Director Silvia Abascal  Screenwriter Silvia Abascal  Producer Jose 
Carmona  Cinematographer Javier Cerdá

Contact jose@lanubepeliculas.com

Jules, Felix and Matthieu are affluent teenagers who only care about one thing: having fun. And 
that is why Jules, the leader of the group, decides to take Joé on a night out with them. Joé is two 
years younger than them and the butt of their jokes, every time, all the time. But tonight Joé has had 
enough and fights back. A clever but tough film about how quickly anger can turn to violence.

SERENA

Form Narrative  Country Luxembourg  Year 2014  Running Time 16 min  Language Luxembourgish  Director Eric 
Lamhene  Screenwriter Eric Lamhene  Producer Claude Waringo  Cinematographer Lyn Rae Lee  Film Editor 
Jean-Luc Simon 

Contact Lelia@samsa.lu

A maturing teenage girl goes on vacation with her parents. Hanging out with imaginary 
monsters she’s actually longing for a closer relationship with her parents. Not being able to 
show her feelings she decides to erase her parents from her life. A gloriously surreal affair that’s 
wildly inventive and refreshingly strange.

SHIT EATERS

Original Title Gównojady  Form Narrative  Country Poland  Year 2014  Running Time 17 min  Language Polish  
Director Agata Wojcierowska  Screenwriter Agata Wojcierowska  Producer Ada Wojda, Katarzyna Tymusz  
Cinematographer Krzysztof Trojnar  Film Editor Wojciech Jagiełło  Music Bartłomiej Woźniak 

Contact trojnark@gmail.com

The story of a light craftsman and his daughter, a one-eyed mayor, fireworks fusing like 
weapons and street-art as revolution. An engrossing movie about revenge and redemption.

STELLA MARIS

Premiere Status World Premiere  Form Narrative  Country France, Italy  Year 2014  Running Time 27 min  
Language Italian  Director Giacomo Abbruzzese  Screenwriter Giacomo Abbruzzese  Producer Sébastien 
Hussenot, Florence Diez, Giulia Achilli  Cinematographer Guillaume Brault  Film Editor Marco Rizzo, Giacomo 
Abbruzzese  Music Luc Meilland Alessandro Altavilla 
Contact uniFrance

What is the true cost of a bargain? This subtly comedic film ponders the question in a story of 
a nontraditional encounter between a Swedish salesman and a Norwegian couple on their 
monthly bargain hunting at the border between Norway and Sweden.

SUBTOTAL

Form Narrative  Country Norway  Year 2014  Running Time 19 min  Language Norwegian, Swedish  Director 
Gunhild Enger  Screenwriter Gunhild Enger  Producer Gudrun Austli, Agnethe Sophie, Buus Jensen  
Cinematographer Peter Ask, Kjetil Fodnes  Film Editor Vårin Andersen

Contact Toril.Simonsen@nfi.no
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A woman works in a petrol station, alone, at night. People she doesn’t know step into her world 
and out again, leaving her in her own little bubble. Until one night, a special kind of stranger 
walks in. A short which shows us those brief moments of transcendence that life has to offer.

TRAVELLERS INTO THE NIGHT

Original Title Reizigers in de Nacht  Form Narrative  Country Netherlands  Year 2013  Running Time 10 min  
Language No dialogue  Director Ena Sendijarevic  Screenwriter Ena Sendijarevic  Producer Wibout Warnaar  
Cinematographer Emo Weemhoff  Film Editor Lot Rossmark 

Contact info@someshorts.com

A once promising food scientist whose career came to an end with a catastrophic failed 
experiment involving spray-on cheese, is one night given the chance to become omnipotent. 
This dark comic film stars Tony Hale, of Arrested Development and Veep fame, and the UK’s own 
Marc Wooton.

TROUBLE AND THE SHADOWY DEATHBLOW

Premiere Status UK Premiere  Form Narrative  Country USA  Year 2014  Running Time 22 min  Language English  
Director Stephanie Laing  Screenwriter Patrick Somerville  Producer Stephanie Laing, Tony Hale, S. Scott Clackum  
Cinematographer Jay Feather  Film Editor Travis Sittard  Music Ben Bridwell 

Contact dnabrncato@aol.com

Washingtonia is the only palm tree that’s heart is not devoured by the red beetle. Because its 
heart is small and dry and no one likes small and dry hearts. A strange and sprawling affair 
that delights in the surreal.

WASHINGTONIA

Premiere Status UK Premiere  Original Title Washingtonia  Form Narrative  Country Greece  Year 2014  Running 
Time 24 min  Language French, Greek  Director Konstantina Kotzamani  Screenwriter Konstantina Kotzamani  
Producer Artemis Pattakou, Giorgos Zois  Cinematographer Giorgos Karvelas, Giannis Kanakis  Film Editor 
Leonidas Papafotiou  Music drog_A_tek panou 
Contact kkotzamani@yahoo.com
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After helping with animation on Michel Gondry’s Mood Indigo and The Science of Sleep, 
animator Éric Montchaud now gives us his first professional short film with Anatole’s Little 
Saucepan. A charming adaptation of Isabelle Carrier’s picture book, it tells the story of a boy 
called Anatole who is always dragging his red saucepan behind him.

ANATOLE’S LITTLE SAUCEPAN

Original Title La Petite Casserole d’Anatole  Form Narrative  Country France  Year 2014  Running Time 6 min  
Language English (dubbed)  Director Éric Montchaud

Contact uniFrance

A stylistic and graphic film which literally turns you upside down, taking you from silent 
melancholia and plunging you into the world of competitive sports. Centering on one individual 
swimmer, we are slowing pulled into her thoughts. Gathering awards and special mentions 
across the festival circuit, Baths successfully creates a certain magic that becomes nostalgia.

BATHS

Original Title Lazni  Form Narrative  Country Poland, UK  Year 2013  Running Time 5 min  Language No dialogue  
Director Tomek Ducki  Screenwriter Tomek Ducki  Producer Włodzimierz Matuszewski, Ewelina Gordziejuk, Kurban 
Kassam  Animator Tomek Ducki, Katarzyna Zolich  Cinematographer Katarzyna Zolich  Music Jean-Marc Petsas 

Contact zofia@kff.com.pl

Beach Flags focuses on Vida, an 18 year old Iranian swimmer lifeguard. Favourite in her team, 
she is determined to fight to win the first place in an international competition in Australia; a 
competition where woman are free to compete. Here animator Sarah Saïdan cleverly tackles 
issues that Iranian women face everyday.

BEACH FLAGS

Premiere Status European Premiere  Form Narrative  Country France  Year 2014  Running Time 14 min  
Language Persian  Director Sarah Saïdan  Screenwriter Sarah Saïdan  Producer Corinne Destombes, Ron Dyens  
Animator Sarah Saïdan  Film Editor Hervé Guichard  Music Yan Volsy 

Contact uniFrance

An old bear goes out to a busy street corner; sets up a small wooden theatre and for a coin, 
the bear will set the marionettes in motion. Through the peephole we see the life of a circus 
bear that longs to escape and return to his family. A heartfelt animation brought to you from 
the reputable animation studio Punkrobot.

BEAR STORY

Form Narrative  Country Chile  Year 2014  Running Time 10 min  Language No dialogue  Director Gabriel 
Osorio  Screenwriter Daniel Castro  Producer Pato Escala  Animator Antonia Herrera, Nicolás Canales, Angel 
Perez, Fernanda Frick  Music Dënver 

Contact antonia1984@gmail.com

On a dark, monochromatic island, a watchman and his bird live an isolated life at the edge of 
the woods. To escape the boredom, he succumbs to a simple temptation, but this expressionist 
styled environmental parable shows what happens when recklessness meets thoughtlessness.

THE BLACK ISLE

Original Title L’Île Noire  Form Narrative  Country Switzerland  Year 2014  Running Time 7 min  Language No 
dialogue  Director Nino Christen  Screenwriter Nino Christen  Producer Nino Christen Co-producer Swiss Radio 
and Televion / SRG SSR  Animator Nino Christen, Milan Hofstetter  Film Editor Marcel Ramsey

Contact noire@ninochristen.ch

From the animation duo that brought us the hugely successful Hollowland, Black Tape is a
film based on news and documentary footage of the implications of life under occupation. 
The two men dance the tango; a dance which is usually connected with passion and desire, 
however in this film it quickly becomes a dance about anger, domination and aggression.

BLACK TAPE

Premiere Status UK Premiere  Form Narrative  Country Denmark  Year 2014  Running Time 3 min  Language   
Director Michelle and Uri Kranot  Screenwriter Michelle and Uri Kranot  Producer Michelle and Uri Kranot, Tim 
Leborgne  Film Editor Michelle and Uri Kranot  Music Uri Kranot 

Contact urikranot@yahoo.com                
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The world is on fire and war is being waged on the kitchen table while a man drinks his coffee. 
Attack helicopters shred a newspaper, while a dinner plate suffers a drone strike. A playful 
rendering of the absurd distortion between our daily lives and world events as presented to us 
by global news channels.

DÉMONTABLE

Premiere Status UK Premiere  Form Narrative  Country Netherlands  Year 2014  Running Time 12 min  Language 
No dialogue  Director Douwe Dijkstra  Animator Douwe Dijkstra  Cinematographer Douwe Dijkstra  Film Editor 
Douwe Dijkstra  Music Seven League Beats 

Contact info@douwedijkstra.nl

Traditional hand-drawn animation at its finest, friends and animators Sonia Gerbeaud and 
Mathias de Panafieu bring the story to life with their skilful use of colour and texture. In an 
isolated village, a little girl befriends a pack of coyotes. The villagers brutally terminate this 
relationship without suspecting the uprising which hangs over them.

FADED FINERY

Premiere Status UK Premiere  Original Title Oripeaux  Form Narrative  Country France, Belgium  Year 2014  
Running Time 10 min  Language French  Director Sonia Gerbeaud and Mathias de Panafieu  Screenwriter 
Sonia Gerbeaud, Mathias de Panafieu  Producer Pascaline Saillant – 25 Films  Animator Sonia Gerbeaud, 
Mathias de Panafieu  Film Editor Sonia Gerbeaud, Mathias de Panafieu  Music Nathanaël Bergese 
Contact stagiaire25films@gmail.com

The humble piece of bubble gum is usually perceived as something bad, shoved under 
school desks, sticking to our shoes and the inside of our teeth. However in this light-hearted film, 
director Olga Makarchuk personifies it into something endearing, something which dares to 
dream about bigger things.

THE GUM

Original Title Zhuyka  Form Narrative  Country Ukraine  Year 2013  Running Time 8 min  Language No dialogue  
Director Olga Makarchuk  Screenwriter Olga Makarchuk  Producer Anna Polonichenko  Animator Olga 
Makarchuk, Andriy Slesarevsky  Music Alexander Slootsky 

Contact olga.makarchuk@gmail.com

What would happen if your post-it note doodle pad on your desk got up and started acting 
out your doodles, but then it developed sentience and just wouldn’t stop? If you can imagine 
that then you’re halfway into the charming madness of Happy Bogeys, created one barmy 
episode per year since 2000.

HAPPY BOGEYS 10-12

Form Experimental  Country France, Japan  Year 2014  Running Time 5 min  Language No dialogue  Director 
Takashi Kurihara  Screenwriter Takashi Kurihara  Producer Takashi Kurihara  Animator Takashi Kurihara

Contact hello@c-a-r-t-e-blanche.com

The seed is hungry for light, the bird is hungry for flight. In this beautifully drawn and coloured 
film there are seeds and birds growing inside the outlines of people, it creates a kind of poetry 
that happens through moving forms. All living things are hungry and they crowd the spaces 
they occupy with their needs.

HUNGER

Original Title Glad  Form Narrative  Country Croatia  Year 2014  Running Time 6 min  Language No dialogue  
Director Petra Zlonoga  Screenwriter Petra Zlonoga  Producer Vanja Andrijević  Animator Petra Zlonoga, Jelena 
Oroz  Film Editor Iva Kraljević

Contact vanja@bonobostudio.hr

An experimental film created by the interaction of light and sand, hypnotises the viewer 
and invites them to delve into one’s own memories. From small bits and pieces of seemingly 
random spots of light, dark silhouettes of bodies appear. Zane Oborenko’s graduation film 
proves that we are to expect exciting things from this up and coming animator.

IMG_00:01.JPG

Premiere Status UK Premiere  Form Experimental  Country Latvia, Estonia  Year 2014  Running Time 3 min  
Language English  Director Zane Oborenko  Screenwriter Zane Oborenko  Producer Zane Oborenko  Animator 
Zane Oborenko  Film Editor Edmunds Jansons, Zane Oborenko  Music Sonvol, Liz Toonkel, Twin Realities Dreamers 

Contact ieva@atomart.lv
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You can’t help but adore stop-mo animator Kirsten Lepore’s surreal figures, they somehow 
manage to convey fun and tragedy, happiness and vulnerability at the same time. In this 
adventure a large number of animated creations are having a party at the top of a mountain, 
with the inevitable morning after.

MOVE MOUNTAIN

Form Narrative  Country USA  Year 2013  Running Time 10 min  Language No dialogue  Director Kirsten Lepore  
Screenwriter Kirsten Lepore  Producer Kirsten Lepore  Animator Kirsten Lepore  Film Editor Kirsten Lepore  Music 
Chelsea Lepore, Kirsten Lepore 

Contact kirsten.lepore@gmail.com

Created in in 1957 by little known Polish director Kristof Babaski, Myszochujek, or Penis Mouse 
as it’s known, is an experimental animation about a rebellious mouse. Rediscovered and 
lovingly restored by the Polish Film Club, Myszochujek is a witty and light-hearted interpretation 
on the effect of control in society.

PENIS MOUSE

Original Title Myszochujek  Form Narrative  Country Poland, UK  Year 2014  Running Time 6 min  Language No 
dialogue  Director Krzysztof Babaski  Producer Polski Klub Filmowy  Music Lauren Sarah Hayes 

Contact will@whiterobot.co.uk

An intergalactic animated adventure where we are taken through twelve distinct worlds. In them 
we find plasticine battles, bored sheep, robots in love, superhero kids, as well as other shenanigans. 
These often hilarious, bizarre, and creepy planets give us a glimpse into a part of outer space that 
has yet been undiscovered as well as a mirror to how we on Planet Earth spend our lives.

THE PLANETS

Form Narrative  Country UK  Year 2014  Running Time 12 min  Language English  Director Andy Martin  
Animator Andy Martin

Contact mateuszn@strangebeast.tv

Through an elegant illustration of the story of his Grandfather’s unconventional life and 
unexpected death in rural Greece, the artist is also discovering parts of himself and sharing 
his reflections on their identities. The fluid line etches out a shaky outline of memory while the 
narration fills in the detail, mesmerizingly simple and effective.

A PORTRAIT

Original Title Πορτραίτο   Form Documentary  Country Greece  Year 2014  Running Time 2 min  Language 
English  Director Aristotelis Maragkos  Animator Aristotelis Maragkos

Contact aristotelis_m@yahoo.com

Antti Laakso likes to get his hands dirty with glue and paint and plasticine, Simo Ruotsalainen 
says his favourite movies are the sludge at the bottom of the barrel. In this bizarre and bloody 
spoof cop show stop-mo short, Denny is a key witness for a court case for who the day is about 
to go seriously wrong.

SAFARI HEAT

Premiere Status UK Premiere  Form Narrative  Country Finland  Year 2013  Running Time 6 min  Language 
Finnish  Director Antti Laakso, Simo Ruotsalainen  Screenwriter Antti Laakso, Simo Ruotsalainen  Producer Simo 
Ruotsalainen  Animator Antti Laakso, Simo Ruotsalainen  Cinematographer Antti Laakso  Film Editor Antti 
Laakso, Simo Ruotsalainen  Music Miki Brunou 
Contact anttijlaakso@gmail.com

A mesmerizing film which shows the relationship between a deaf and mute couple. Each of 
their gestures are substitute for words and each touch, each dance, is a display of emotion. 
Directed by animator and dancer Jean-Charles Mbotti, this film shows the beauty in silence 
and clearly displays Mbotti’s love of dance and movement.

THE SENSE OF TOUCH

Premiere Status UK Premiere  Original Title Le Sens du Toucher  Form Narrative  Country France  Year 2014  
Running Time 15 min  Language No dialogue  Director Jean-Charles Mbotti Malolo  Screenwriter Jean-Charles 
Mbotti Malolo  Producer Corinne Destombes  Animator Guillame Lorin, Suzanne Seidel, Jean-Charles Mbotti 
Malolo  Film Editor Pauline Coudurier, Herve Guichard  Music Camille 
Contact j.mourlam@folimage.fr



SHORT FILM CITY

112

WORLD ANIMATION AWARD

All the elements of a fairy story are here, with mazes, spinning wheels, looking glasses and 
mysterious maidens. In hallways filled with illusions, the hero is trying to find out if he is looking 
at a stranger or a hidden part of himself. Which image is real - the one staring out from the 
mirror or the one standing in front of it?

SIMULACRA

Form Narrative  Country Croatia  Year 2014  Running Time 9 min  Language No dialogue  Director Ivana 
Bosnjak, Thomas Johnson  Screenwriter Ivana Bosnjak, Thomas Johnson  Producer Vanja Andrijevic  Animator 
Ivana Bosnjak, Thomas Johnson  Cinematographer Ivan Slipcevic  Film Editor Iva Kraljevic  Music Hrvoje Stefotic 

Contact vanja@bonobostudio.hr

After the success of Futon, which showed at last year’s festival, Japanese animator Yoriko 
Mizushiri returns with her new film Snow Hut, an animation which is just as spellbinding, just 
as calming and just as beautiful. Focusing on slow and delicate movements, it is a visual 
representation of the snowfall Mizushiri vividly recalls from growing up in her hometown.

SNOW HUT

Original Title KAMAKURA  Form Narrative  Country Japan  Year 2013  Running Time 6 min  Language No 
dialogue  Director Yoriko Mizushiri  Screenwriter Yoriko Mizushiri  Music Kengo Tokusashi 

Contact hello@c-a-r-t-e-blanche.com

Written and directed by Irish animator Julien Regnard, this striking film follows a man’s life, loves 
and losses. Using a unique blend of 3D and 2D animation, the character is shown through 
various exchanges he has with the passengers in his car, driving down a long and desolate 
road at different points in his life. A truly thought-provoking film.

SOMEWHERE DOWN THE LINE

Premiere Status UK Premiere  Form Narrative  Country Ireland  Year 2014  Running Time 11 min  Language 
English  Director Julien Regnard  Producer Jonathan Clarke  Animator Pascal Giraud  Music 3epkano 

Contact joana@wildcarddistribution.com

After receiving its International Premiere at Annecy International Animated Film Festival, Timber 
has gone on to receive a number of special mentions. A rare combination of witty humour 
and shocking imagery, Timber tells the story of a group of logs about to freeze to death when 
they suddenly realise their only solution is to make a fire.

TIMBER

Original Title Timber  Form Narrative  Country Switzerland  Year 2014  Running Time 6 min  Language No 
dialogue  Director Nils Hedinger  Screenwriter Nils Hedinger  Producer Lina Geissmann  Animator Nils Hedinger, 
Marius Portmann  Music Tobi Diggelmann 

Contact info@nilshedinger.ch

Allegorical storytelling at its most beautiful and delicate. The lovely, framed, story of a woman 
and a tree, suffering the seasons and turbulent times, reflecting and waiting, they are rooted in 
their land. When all their other companions have left, they are still there for each other in times 
that are good and bad.

THE TREE

Premiere Status UK Premiere  Original Title Derakht  Form Narrative  Country Iran  Year 2014  Running Time 5 min  
Language No dialogue  Director Sare Shafipour  Screenwriter Moin Samadi  Cinematographer Rasul Shiri  Film 
Editor Sare Shafipour  Music Milad Movahedi 

Contact sare.shafipour@gmail.com

It’s like soot that rests on the walls of our head. We can’t see it but it stays there. Like the painful 
memories that still linger long after the people are gone. A character remembers a certain 
point in his life whilst he sits on the train. A striking yet tragic animation that long stays with you.

SOOT

Premiere Status International Premiere  Original Title Fuligem  Form Narrative  Country Portugal  Year 2014  
Running Time 14 min  Language Portuguese  Director David Doutel, Vasco Sá   Screenwriter David Doutel, Pedro 
Bastos, Vasco Sá  Producer Rodrigo Areias, Bando á Parte  Animator Alexandra Ramires, André English, David 
Doutel, Diana Peixoto, Laura Gonçalves, Paulo D’Alva, Vasco Sá, Vitor Hugo Rocha  Film Editor David Doutel, 
Vasco Sá Music Rita Redshoes, The Legendary Tigerman Contact agencia@curtas.pt
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An animation coloured with crazy swing jazz music and pure animation frenzy! A cat goes 
to work, comes home and lets loose. This cheerful film will leave you smiling and serves as a 
gentle reminder that sometimes we all need to let loose once in a while.

WACKATDOOO

Form Narrative  Country Canada  Year 2014  Running Time 6 min  Language No dialogue  Director Benjamin 
Arcand

Contact barcand@gmail.com

An everyday occurrence is brought new life in this quirky animation. Instead of seeing the 
characters and their facial reactions through certain scenarios, we are flipped upside down 
and are shown the marks they leave long after they are gone. Animator Sonja Rohleder 
successfully creates a playful and light-hearted film.

WALK THE DOG

Premiere Status UK Premiere  Original Title Dame mit Hund  Form Narrative  Country Germany  Year 2014  
Running Time 3 min  Language no dialogue  Director Sonja Rohleder  Screenwriter   Producer Sonja Rohleder  
Animator Sonja Rohleder, Veronica Solomon  Film Editor Sonja Rohleder

Contact sonja@talking-animals.com

Two cosmonauts and best friends, try to do their best in their everyday training life to make 
their common dream a reality, going about their journey together. But this story is not only 
about the dream. A touching and heartfelt story about friendship, dreams and space.

WE CAN’T LIVE WITHOUT COSMOS

Premiere Status European Premiere  Original Title Mi ne mozhem zhit bez kosmosa  Form Narrative  Country 
Russia  Year 2014  Running Time 15 min  Language no dialogue  Director Konstantin Bronzit  Screenwriter 
Konstantin Bronzit  Producer Alexander Boyarsky, Sergey Selyanov  Animator ‘Melnitsa’ studio  Music Valentin 
Vassenkov 
Contact bronzit.k@gmail.com

We join three ladies for tea and conversation, as they reflect on their lives and focus on 
particular moments or events that resonate with being a significant part of their coming of 
age. Each story is animated in a beautiful and unique style, breathing life into their already 
thought provoking stories.

THE WOLF, THE SHIP AND THE LITTLE GREEN BAG

Form Documentary  Country UK  Year 2014  Running Time 14 min  Language English  Director Kathryn 
MacCorgarry Gray  Producer Cullum Carver-Jones  Animator Alice De Barrau, Leena Zaher, Etienne Cisto 
Gipranni, Tashi Reeve  Cinematographer Julia McGill  Film Editor Hannah Jayawardene

Contact carverjones@chaosgroup.co.uk

Earning a reputation for animating the bizarre and wonderful, Pixar animator Carlo Vogele 
has not disappointed in his newest film. Set in a world of meat, Wurst tells the story of a white 
sausage who wants to enjoy the sun, sea and surf in peace, but has to contend with the other 
rowdy beach sausages.

WURST

Premiere Status UK Premiere  Original Title Wurst  Form Narrative  Country Luxemburg  Year 2014  Running 
Time 6 min  Language No dialogue  Director Carlo Vogele  Screenwriter Carlo Vogele  Producer Carlo Vogele  
Animator Carlo Vogele  Film Editor Carlo Vogele  Music Jean-Luc Spagnolo, Isabelle Andrivet, Johann Sebastian 
Bach, Cédric Kennel, Jim Studer,  David O’Brien 
Contact carlovogele@gmail.com

A little child gathering wood stumbles across something he shouldn’t have seen in a short 
story told with brilliant sand animation, created by one of the main animators of Paranorman 
and Frankenweenie. It warns that it is wise to believe in folk tales, because in this case there is 
something menacing lurking in the woods.

ZEPO

Premiere Status UK Premiere  Form Narrative  Country Spain  Year 2014  Running Time 3 min  Language No 
dialogue  Director César Díaz Meléndez  Screenwriter César Díaz Meléndez  Producer César Díaz Meléndez  
Animator César Díaz Meléndez  Film Editor César Díaz Meléndez

Contact cesardm75@gmail.com
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Having returned home from the Second World War, Hollywood star James Stewart begins to 
question his choice of career in perfectly paced and eloquent short film about changing 
times, perspective and creative intent.

1946

Form Narrative  Country UK  Year 2014  Running Time 15 min  Language English  Director Robert Ford  
Screenwriter Robert Ford  Producer Andrew Buchan  Cinematographer John Redford  Music John Redford 

Contact redcan100@gmail.com

Alice is a beautiful, sometimes funny, sometimes insightful, portrait of the relationship between 
a dementia-suffering 84-year-old and her grandson. Thomas was ten when his grandmother 
was diagnosed with dementia. While the rest of his family treated her with kid gloves he 
wanted the same thing he always had, to make her laugh.

ALICE

Form Documentary  Country UK  Year 2014  Running Time 5 min  Language English  Director Thomas 
McNaught  Screenwriter Thomas McNaught  Producer Thomas McNaught  Film Editor Thomas McNaught 

Contact thomasmcnaught@me.com

The story follows Santa on Christmas Eve as he crash lands in the middle of a snowy forest with 
the only other survivor, his elf Anthony. They have to survive the terrain and each other, getting 
by mostly thanks to the unopened Christmas gifts they were supposed to have delivered.

ANTHONY

Form Narrative  Country UK, Finland  Year 2014  Running Time 15 min  Language English  Director Jonathan Van 
Tulleken  Screenwriter Tim Key  Producer Camille Gatin, Dan McCulloch  Cinematographer Rob Kitzmann  Film 
Editor Immanuel Von Bennigsen

Contact camille.gatin@gmail.com

Liam, pervaded by a feeling of childhood nostalgia, takes a train trip in time, into his fears and 
memories, to find his true identity and his Utopian past. Passengers visit him, key characters 
from his life who can sit and speak with in this non place where reality meets fiction. This is a trip 
towards Liam’s unreachable goal, ending in him embracing himself and his past.

BLUE TRAIN

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 15 min  Language English  
Director Manolis Mavris  Screenwriter Manolis Mavris  Producer Myrto Stathi  Animator Dimitris Papadimitriou  
Cinematographer Phil Moreton  Film Editor Manolis Mavris, Panagiotis Papagiannopoulos  Music Alexandros 
Kavadas, Paul Tyan 
Contact stathi.mando@gmail.com

Simon, a middle class headmaster, receives news that his 18 old daughter has been killed by 
a crocodile while on a gap year. We watch as Simon struggles to come to terms with what’s 
happened, with well-wishers who just don’t quite know what to say. At night, we watch as he is 
besieged by nightmares. We watch as Simon finally snaps. 

CROCODILE

Original Title   Form Narrative  Country UK  Year 2014  Running Time 16 min  Language English  Director Gaëlle 
Denis  Screenwriter Robin French  Producer Ohna Falby  Cinematographer David Ungaro  Film Editor Nicolas 
Chaudeurge, Paul Hardcastle 

Contact ohnafalby@gmail.com

With unique access to the recordings of Ted Hughes reading what he considered his career 
masterpiece, this film tells the visceral story of CROW, the lead character from this seminal 
cycle of poems - a dark reworking of the Genesis story. Music by renowned electronica artist 
Leafcutter John. Poetry © Faber, FSG.

CROW

Form Experimental  Country UK  Year 2014  Running Time 5 min  Language English  Director Yoav Segal  
Screenwriter Ted Hughes  Producer Yoav Segal  Animator Yoav Segal, Alasdair Beckett King, Nandita Jain, Aindri 
Chakraborty  Music Leafcutter John 

Contact yo_segal@yahoo.co.uk
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Reg is a lonely 15 year old girl, who stares longingly out of her dorm window at the chainsaw 
wielding tree surgeon working in the school grounds, but Reg and her classmates have to take 
part in a self defense exercise, The Attack Test.

EXCHANGE AND MART

Form Narrative  Country UK  Year 2013  Running Time 15 min  Language English  Director Cara Connolly, Martin 
Clark  Screenwriter Cara Connolly  Producer Maeve McMahon  Cinematographer Jamie Cairney  Film Editor 
Carmel Iandoli  Music Jonnie Wilkes 

Contact maevemcmahon82@gmail.com

A voyeuristic character observation. A day in the life of a violent and nihilistic youth, born into 
broke and broken society, he has no moral compass, nor an understanding of empathy or 
consequence, forged in an abusive and neglected childhood. What chance did he have.

A GENERATION OF VIPERS

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2013  Running Time 15 min  Language English  
Director Tom Beard  Screenwriter Tom Beard  Producer Michael Wiggs

Contact mw@cam.co.uk

Love Me Tinder is a dark comedy about an encounter between two lonely strangers. An 
older woman and a younger man spend an awkward evening together after meeting on a 
dating app. He arrives at her flat not quite knowing what to expect. As the evening progresses 
connecting in real life proves to be much more difficult than connecting online.

LOVE ME TINDER

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 11 min  Language English  
Director Sami Abusamra  Screenwriter Alistair Donegan  Producer Tom Lorcan, Prudence Beecroft, Neil Gordan  
Cinematographer Neil Gordan  Film Editor Sami Abusamra 

Contact tomlorcan@aol.com

Norah is on the verge of womanhood and it’s not only her body that’s changing, but her 
perception to the world that she lives in, and the man that rules that world. As the outside 
closes in, Norah’s mind is opened to the possibility of a life beyond the house.

THE OUTSIDE IN

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 20 min  Language English  
Director Tristan Shepherd  Screenwriter Benjamin Noble  Producer Michael Stevenson  Cinematographer Eben 
Bolter  Film Editor Tristan Shepherd  Music Joe Hogan 

Contact tristan@takecoverfilms.com

In December 2012 we came upon a box with an inscription that simply read ‘films’. Inside 
were 89 reels of super-8mm film, comprising almost four hours of footage, dating from the early 
1980s. It was the work of a man named Richard Enstone.

R. ENSTONE

Premiere Status UK Premiere  Form Documentary  Country UK  Year 2014  Running Time 15 min  Language 
English  Director James Varley  Producer Kate Moore  Film Editor James Varley  Music Richard Skelton 

Contact katie@lonelyleap.com

When a young showman visits a new town he struggles to fit in. Seagulls follows Ryan as he 
attempts to bond with a group of local boys. The film explores the subtle differences in the lives 
of these teenage boys and how cultural bonds are deeply ingrained and are never far from 
the surface.

SEAGULLS

Form Narrative  Country UK  Year 2014  Running Time 14 min  Language English  Director Martin Smith  
Screenwriter Martin Smith  Producer Sarah Drummond  Cinematographer David Liddell  Film Editor Martin 
Smith

Contact martin@martinsmithonline.co.uk
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Dan and Mia haven’t had sex since before the birth of their son. Three months on, Dan feels 
forced to take extreme action and makes the decision to dress as Dr. Frank-N-Furter in a ham-
fisted attempt to get Mia back in the mood. Not getting the reaction he expected it sparks off a 
comedic and revealing conversation about the most intimate parts of their relationship. 

SEXLIFE

Premiere Status World Premiere  Form Narrative  Country UK  Year 2014  Running Time 15 min  Language English  
Director Stefan Georgiou  Screenwriter Kefi Chadwick  Producer Duncan MacInnes, Joshua Herbstman, Ted 
Byron Baybutt  Cinematographer Jun Keung Cheung  Film Editor Stephen Beard

Contact ted@chasingthebearfilms.co.uk

Frank’s had enough. A spirit medium whose unique and grotesque method of channeling 
the dead is putting his own life at risk, he wants out. But others, in this world and the next, 
have plans of their own. Part body-horror, part ghost-story, The Stomach is a unique tale of 
Supernatural Noir.

THE STOMACH

Form Narrative  Country UK  Year 2014  Running Time 15 min  Language English  Director Ben Steiner  
Screenwriter Ben Steiner  Producer Dan Dixon  Cinematographer Dominic Bartels

Contact dan@fumefilms.com

The Woodhouse Nature Reserve in South East London is a sprawling hectare of knotted ivy and 
mossy tree stumps. And while its edges are speckled with rusting tins and damp takeaway 
boxes, its interior is verdant, untouched. There, beyond the padlocked gates some thing, some 
creature, is living.

WOODHOUSE

Form Narrative  Country UK  Year 2013  Running Time 9 min  Language English  Director Fred Rowson  
Screenwriter Fred Rowson  Producer Christine Cheung  Cinematographer Jake Scott  Film Editor Max Windows  
Music Ben Please 

Contact festivals@treadsoftlyfilms.com

Serving prisoner Vernon takes us on a tour of his cushy life in jail as he prepares for a visit 
from his girlfriend. The only thing is, the visit isn’t an ordinary one and the fallout is far from 
cushy. Crewed by prisoners at HMP Doncaster, Cushy challenges the idea that prison is soft by 
exploring the real impact of a loss of liberty.

CUSHY

Form Narrative  Country UK  Year   Running Time 11 min  Language English  Director Fliss Buckles, Cat Jones  
Screenwriter Cat Jones  Producer Fliss Buckles  Cinematographer Matthew Thomas, Saxon Rix  Film Editor Fliss 
Buckles  Music Matthew Booth

Contact flissbuckles@rocketmail.com

Children of the Holocaust is a powerful animation which seeks to explore the experiences of 
children who survived the Holocaust and escaped to Britain in a way which young people 
today may understand. Suzanne Ripton was a young child in Paris when the Nazi’s occupied 
France and here she shares her experiences and the effects they have had on her.

CHILDREN OF THE HOLOCAUST - SUZANNE’S STORY

Form Documentary  Country UK  Year 2014  Running Time 5min  Language English  Director Zane Whittingham  
Producer Kath Shackleton, Katy Jones, Liz Molyneux, Helen Brunsdon  Film Editor Phil Bedwell  Music Paul Honey

Contact kath@fettleanimation.com

SHORT FILM CITY YORKSHIRE SHORT FILM COMPETITION
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A lovesick young man (Nick Blood - Babylon, Agents of S.H.I.E.L.D.), is determined to return to his 
one true love, but is led down a path of destruction by two demonic little creatures. Pixilation 
and puppet animation bring to life a tale of hope and horror, inspired by a Velvet Underground 
monologue.

A DEVIL ON EACH SHOULDER

Premiere Status World Premiere  Form Narrative  Country UK  Year 2014  Running Time 18 min  Language English  
Director Ashley Dean, Nick Blood  Screenwriter Ashley Dean, Nick Blood  Producer Nick Blood  Animator Ashley 
Dean, Leanda Johnson  Cinematographer Ashley Dean  Film Editor Ashley Dean, Ben Blood  Music T E Morris

Contact A.A.Dean@Leedsbeckett.ac.uk

‘On Ilkla Moor Baht’at’ is a traditional Yorkshire folk song dating more than one hundred and 
fifty years. It is still often sung in the Yorkshire dialect and set to a rather jolly, up-beat tune; 
however, the lyrics tell a much darker tale.

DON’T FORGET YOUR HAT

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 15 min  Language English  
Director Liam Hughes  Screenwriter Terry Corner  Producer Merlin Merton  Cinematographer Anthony Dias  Film 
Editor Marin Sarreal

Contact merlin@blueshadowsfilms.com

 A digitally hand-drawn animated short film that tells the story of two young women who go on 
a search for British painter David Hockney as an escape from the realities of a bereavement. 
On the journey, we see how grief can toy with the senses, change the way we see the world 
and heighten the need for adventure. The style references the work of Hockney.

HUNTING FOR HOCKNEY

Form Documentary  Country UK  Year   Running Time 3 min  Language English  Director Alice Dunseath  Writer 
Alice Dunsheath  Producer Alice Dunsheath  Cinematographer Alice Dunsheath

Contact alicedunseath@gmail.com

This short documentary meditates on the last remaining farmer from a once thriving 
agricultural hillside in Yorkshire. With none of his three children wanting to take over the 
business, Carson Lee ruminates on his commitment to his working life during difficult times and 
the fast changing landscape around him.

THE LAST SMALLHOLDER

Form Documentary  Country UK  Year   Running Time 9 min  Language English  Director Francis Lee  Writer 
Francis Lee  Producer Manon Ardisson, Jack Tarling  Cinematographer Sam Goldwater  Film Editor Sam 
Goldwater

Contact strawhousefilms@gmail.com

Set in semi-rural West Yorkshire over the course of one autumn evening, ‘Rare’ is a coming of 
age story that captures its characters in trying to define what it means to become an adult 
(be it sought after, or sprung upon them). The film aims to highlight the insecurities they have 
and the decisions they must make whilst making this transition.

RARE

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 14 min  Language English  
Director Jim Morgan  Screenwriter Jim Morgan  Producer Ian Ogden  Cinematographer Andy Parsons  Film 
Editor Anthony Corby

Contact jim.morgan87@gmail.com

Work, cook, sleep. Work, cook, sleep. A tired worker in a worn out world lives his life day to day, 
hand to mouth. Working on the rubbish heap of life, he is the curator of other people’s waste; 
their abandoned belongings: hopes, dreams, thirsts, desires. Then one day he finds a box which 
can answer all his prayers, deliver him from evil, all for one low low cost…

SCRAP

Form Narrative  Country UK  Year   Running Time 17 min  Language English  Director Lija Jursins, Luca 
Calabrese, Thomas Bone  Screenwriter Luca Calabrese  Producer Lija Jursins, Luca Calabrese, Thomas Bone  
Cinematographer Thomas Bone  Film Editor Thomas Bone

Contact lc103857@students.leeds-art.ac.uk
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Audio Description is a procedure that makes cinema accessible to blind or visually impaired 
audiences, thanks to a voice off-stage that describes the visual elements of the work. By 
withholding information, Amauros creates a powerful mental image of fraught human 
intimacy.

AMAUROS

Premiere Status UK Premiere  Form Experimental  Country Switzerland  Year 2014  Running Time 2 min  Director 
Nicole Seiler

Contact touring@nicoleseiler.com

In an entangled tango, the victim and victimizer dance, occupying the frame and the space 
between brushstrokes. This film is based on news and documentary footage, exploring the 
implications of life under occupation.

BLACK TAPE

Form Narrative  Country Denmark  Year 2014  Running Time 3 min  Director Michelle and Uri Kranot  
Screenwriter Michelle and Uri Kranot  Producer Michelle and Uri Kranot, Tim Leborgne  Film Editor Michelle and 
Uri Kranot  Music Uri Kranot 

Contact urikranot@yahoo.com

A morning ritual taken to the extreme. Tightly synched sound and image build an unsettling 
rhythm.

CRACKS

Form Experimental  Country Spain  Year 2013  Running Time 4 min  Director Álex Pachón  Screenwriter Álex 
Pachón  Producer Patricia S. Mora  Cinematographer Felix Méndez, Núria Gámiz  Film Editor Álex Pachón

Contact chloe@agenciafreak.com

A woman and a man share a suspended moment of intimacy sitting before a vast ocean. 
Subtle and gentle choreography conveys the ambiguity of the relationship.

EMBRACE

Premiere Status UK Premiere  Form Narrative  Country Belgium, UK  Year 2014  Running Time 7 min  Director 
Shantala Pepe  Cinematographer Louie Blystad-Collins  Film Editor Shantala Pèpe  Choreographer Shantala 
Pèpe, Wilkie Branson 

Contact shantala.mana@gmail.com

From an escalator to the Last Supper in a swimming pool. Phubbing is a term coined to 
describe the habit of snubbing someone in favour of a mobile phone.

LET’S SAY

Form Experimental  Country Hong Kong  Year 2014  Running Time 8 min  Director Fuk Pac Jim  Screenwriter Fuk 
Pak Jim, Choy Kin Yue  Producer Yuen O Miu  Cinematographer Alan Lo  Choreographer Li De  Music Ng Ka 
Kee Jordan 

Contact fukpakjim@gmail.com

Filmed on location in Guaratinguetà, Brazil and in London, an evocative exploration of a 
dancers past and his memory of the varied styles he encountered on the streets of his youth.

MEMORIAS

Form Narrative  Country UK, Brazil  Year 2014  Running Time 3 min  Director Bertie, Ponciano Almeida  Producer 
Vicki Banwell, Anne Beresford  Cinematographer Azul Serra, Nicola Daley  Choreographer Ponciano Almeida             
Music Claudio Somigli

Contact info@mjwproductions.com
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Yerevan is one of the world’s oldest continuously inhabited cities, the history of its people 
measured in millennia. Filmed over three days and three nights against everyday life, this seven 
minute film presents the capital of Armenia through the movements of forty-seven dancers.

MOVING YEREVAN

Premiere Status World Premiere  Form Experimental  Country UK  Year 2014  Running Time 7 min  Director Jevan 
Chowdhury  Producer Nare Aghababyan  Film Editor Jevan Chowdhury  Music Danny Odom

Contact jevan@windandfoster.com

A young dancer moves within the confines of a small windowless room; and an elderly woman 
rises from bed and leaves her apartment as we hear of her struggle to recall the rooms of a 
long-gone home.

ROOMS

Form Experimental  Country USA  Year 2013  Running Time 6 min  Director Paul Sarvis  Producer Paul Sarvis  
Cinematographer Jayson Lobozzo  Film Editor Jennifer Lilly  Music Lou Harrison 

Contact psarvis@maine.rr.com

A prowling camera follows five characters in an unwelcoming terrain as they negotiate truce 
and conflict.

SILENT PLACES

Premiere Status UK Premiere  Form Narrative  Country Romania  Year 2013  Running Time 12 min  Director 
Simona Deaconescu  Screenwriter Simona Deaconescu  Producer Anamaria Antoci, Oleg Mutu  
Cinematographer Oleg Mutu  Film Editor Codrin Iftodi  Choreographer Simona Deaconescu  Music Tibor Cári 

Contact tangajdance@gmail.com

A subtle meditation on being out of time, using gestural choreography with archive footage of 
1930s Rio de Janeiro.

TANGO BRASILEIRO

Form Experimental  Country UK, Brazil  Year 2014  Running Time 3 min  Director Gabriela Alcofra, Billy Cowie  
Producer Anne Beresford  Choreographer Gabriela Alcofra, Billy Cowie  Music Billy Cowie

Contact info@mjwproductions.com

The Time it Takes is rooted in the landscape of the Outer Hebrides; as the film develops, its 
protagonists settle into the breath and flow of their surroundings.

THE TIME IT TAKES

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2013  Running Time 11 min  Director Katrina 
McPherson, Simon Fildes  Producer Katrina McPherson, Simon Fildes  Cinematographer Katrina McPherson  Film 
Editor Simon Fildes  Music David Lintern, James Weaver 

Contact Katrinamcpherson@mac.com

Set along the edges of a triangular heritage building in Montreal, two individuals dance alone, 
yet unwittingly influence one another. A visual exploration of momentary connection within an 
otherwise disconnected world.

VANISHING POINTS

Form Experimental  Country Canada  Year 2014  Running Time 9 min  Director Marites Carino  Producer Marites 
Carino  Cinematographer Donald Robitaille  Film Editor Kara Blake, Marites Carino  Choreographer Tentacle 
Tribe  Music Andrés Vial 

Contact maritescarino@gmail.com
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ALICE
See British Short FIlm Competition, page 114

AMAUROS
See Leeds Screendance Competition, page 118

HUNTING FOR HOCKNEY
See Yorkshire Short FIlm Competition, page 117

KAPI
See Louis Le Prince International Short Film Competition, page 105

MANNY GETS CENSORED
See Louis Le Prince International Short Film Competition, page 106

TIMBER
See World Animation Award, page 112

WACKATDOOO
See World Animation Award, page 113

A simple shopping trip goes horribly wrong.

CARPARK

Form Narrative  Country UK  Year 2013  Running Time 1 min  Language No Dialogue  Director Anthony Blades  
Producer Anthony Blades

Contact ant@birdboxstudio.com

Official music video of the song ‘Hang Me on the Line’ by Manchester songwriter, Jon Kenzie. 
The story shows a ‘home remedy’ to effectively solve the drawbacks of an evening spent in the 
company of a few drinks.

HANG ME ON THE LINE

Premiere Status UK Premiere  Form Narrative  Country Italy  Year 2014  Running Time 4 min  Language 
English  Director Lu Pulici  Screenwriter Josep Piris, Lu Pulici  Producer Lumaca Film,  Trukitrek Puppet Company  
Cinematographer Lu Pulici, Bernardo Brizi, Francesco Zucchi  Film Editor Francesco Zuchi, Lu Pulici

Contact info@lumacafilm.com

EMBRACE
See Leeds Screendance Competition, page 118

This programme, where the audience decides the winning film from shorts that are ten minutes or under in length, features selections 
from Short Film City jury competitions and from other submissions. The shorts from competitions which are detailed elsewhere in this 
catalogue are:
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Jake spends most of his time playing videogames indoors until his mum decides to give him a 
present.

THE PRESENT

Premiere Status UK Premiere  Form Narrative  Country Germany  Year 2014  Running Time 4 min  Language 
English  Director Jacob Frey  Producer Anna Matacz  Animator Jacob Frey

Contact info@jacobfrey.de

A ‘ fake’ projection of a mapping project.

ROOM

Form Experimental  Country Japan  Year 2013  Running Time 4 min  Language No dialogue  Director Keisuke 
Nishizaki, Tomomi Okamura  Screenwriter Keisuke Nishizaki, Tomomi Okamura  Cinematographer Keisuke 
Nishizaki, Tomomi Okamura  Film Editor Keisuke Nishizaki, Tomomi Okamura  Music jaspertine 

Contact okam.tomom17@gmail.com

An animated short about why children have to be quiet on trains.

TALL TALES PART 2

Premiere Status UK Premiere  Form Narrative  Country UK  Year 2014  Running Time 2 min  Language English  
Director Jon Turner  Screenwriter Jon Turner  Animator Jon Salter, Sam Jones

Contact emmareynoldsillustration@gmail.com

A split-screen separates the worlds of Jonathan Smallman, who is recording his online dating-
profile, while next door, Phillip Button, the internet chef and hamster, is noisily recording his new 
cooking video. Both characters have turned to technology in their search for companionship 
and acceptance and it’s not entirely working. Until something unexpected happens…

TWO FILMS ABOUT LONELINESS

Form Narrative  Country UK  Year 2014  Running Time 6 min  Language German and English  Director Will 
Bishop Stephens, Christopher Eales  Screenwriter Will Bishop Stephens, Christopher Eales  Producer Keila 
Wescombe, Matthew Baillie  Animator Will Bishop Stephens, Christopher Eales  Film Editor Simon Allmark   Music 
Ed Patrick, Clare Bradley Box 
Contact chriseales2000@gmail.com

Jaime wants to live in Hollywood. His parents want him to go a bit farther.

VOLUNTARIO

Form Narrative  Country Spain  Year 2014  Running Time 4 min  Language Spanish  Director Javier Marco  
Screenwriter Belén Sánchez-Arévalo, Javier Marco  Producer Javier Marco, Altea Alcalde, Javier Castillo  
Cinematographer Iñigo Iglesias  Film Editor Javier Marco  Music Sidru Palmada 

Contact cineasta45@hotmail.com

One day the zebra ran against a tree.

ZEBRA

Form Narrative  Country Germany  Year 2013  Running Time 3 min  Language No dialogue  Director Julia Ocker  
Screenwriter Julia Ocker  Producer Thomas Meyer-Hermann  Animator Julia Ocker  Music Christian Heck 

Contact studio@filmbilder.de
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In the 1980s and 1990s music videos were a primary vehicle for getting songs heard around 
the world, and resulted in many iconic pop culture moments. Since the advent of online music 
their role has shifted dramatically, and with lessened commercial emphasis a new generation 
of artistically minded musicians has flourished, using them for endlessly creative means. The 
first annual Leeds International Music Video Award celebrates the artform with a programme of 
videos from the past 12 months selected from a broad range of genres by international artists. 

Roll the Dice - Assembly (Frode & Marcus)
Holly Herndon - Chorus (Akihiko Taniguchi)
Futuristic Waves - The Heart is for Breathing (Martha Jurksaitis)
Heatsick - Re-Engineering (Stefan Fähler)
Robert Curgenven - Ressuscitant de l’étreinte de la Sirène (Robert Curgenven)
Sleaford Mods - Tied up in Nottz (Simon Parfrement)
Shugo Tokumaru - Poker (Mirai Mizue & Yukie Nakauchi)
Flying Lotus - Never Catch Me ft. Kendrick Lamar (Hiro Murai)
Myung Dan Young - Veiled (Yunjung Jang)
Thee Oh Sees - The Lens (Alex Theodoropulos)
Alt-J - Every Other Freckle (Olivier Groulx)
tUnE-yArDs - Real Thing (Tom Jobbins)
Nope - Television Fortune (Andy Abbott)
Jungle by Night - Attila (Malu Janssen)
Larry Gus - With All Your Eyes Look (Seth Brau)

MOTHER. I AM GOING
Country UK, Bulgaria
Year 2014
Running Time 13 min
Format DCP
Language English
Director Caitlin and Andrew Webb-Ellis
Screenwriter Caitlin and Andrew Webb-Ellis
Producer Caitlin and Andrew Webb-Ellis
Leading Cast Caitlin and Andrew Webb-Ellis
Film Editor Caitlin and Andrew Webb-Ellis

Filmed in an abandoned village in southern Bulgaria, and on the North East coast of England, the film weaves together documentary, 
performance and archive footage to explore memory’s relationship to the cinematic image, and the discontinuity of history. Memories return in 
the form of images. ‘Moments of history are plucked out of the flow of history, then returned to it – no longer quite alive but not yet entirely dead.’ 
Lucidity appears only in brief moments and no final truth is ever revealed.

‘The point of departure for ‘Mother. I am Going’ is an old 8mm film of the artist’s mother as a child. The film shows her playing with her sister on a 
beach in the North East of England. The site of this recording is the nexus around which the film revolves.
The development of this project, and much of the filming took place in an abandoned village in Bulgaria. This place is a significant site of 
investigation for Webb-Ellis. The houses in the village are deserted; yet carry the traces of the previous inhabitants and their withdrawal shortly 
before the fall of Communism. The village has been removed from present-day maps. The village embodies the concept of memory and the 
process of forgetting. Its complex history becomes intermingled with the artist’s own difficult family history: the loss of his mother in childhood, 
and the subsequent loss of his memories of her. The film connects biography with wider historical events, as it reveals the story of its own making. 
Coincidence and fiction play as significant a role as any rational account of history. Multiple screens allow the installation to reflect the way time 
and memory are structured.’
Caitlin and Andrew Webb-Ellis, Artists

Contact Caitlin@webb-ellis.org

LEEDS INTERNATIONAL MUSIC VIDEO AWARDS
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What is dating like when we have lost the love of our lives? Albertine really doesn’t want to 
find out. One evening however, her neighbour shows her that there can be more to a retired 
widow’s life than doctor’s appointments and funerals. A film about love, loss and the courage it 
takes to be open to something new.

ALBERTINE

Premiere Status UK Premiere  Form Narrative  Country Belgium, France  Year 2014  Running Time 20 min  
Language French  Director Alexis van Stratum  Screenwriter Alexis van Stratum, Grégory Lecocq  Producer 
Patrick Hernandez  Cinematographer Vincent Van Gelder  Film Editor Susana Rossberg   Music Laurent 
Laigneaux 
Contact uniFrance

At an open air swimming pool, families, children and young adults enjoy themselves. One 
young teenager wants to stand out from the crowd and impress his family, as well as a 
particular girl. He climbs up the diving platform. Yet, having just turned thirteen, will he dare to 
dive?

THE DIVE

Original Title Le Plongeon  Form Narrative  Country France  Year 2013  Running Time 10 min  Language French  
Director Delphine Le Courtois  Screenwriter Delphine Le Courtois  Producer Christophe Battarel, Jordane Oudin  
Cinematographer Raul Fernandez  Film Editor Fanny Servant   Music Alexis Maingaud 

Contact uniFrance

Love makes fools of most of us. The hero of this story has adored the girl next door for months 
before he finally endeavours to take the first step. His methods are unconventional and might 
be judged a little extreme, not least by his object of affection.

THE FIRST STEP

Premiere Status UK Premiere  Original Title Le Premier Pas  Form Narrative  Country France  Year 2014  Running 
Time 20 min  Language French  Director Aurélien Laplace  Screenwriter Aurélien Laplace  Producer Fabien 
Guyot  Cinematographer Guillaume Faure  Film Editor Hugo Sebon   Music Jon Boutellier 

Contact uniFrance

We cannot choose our family. Love conquers all. Sayings are of little comfort in this short film as 
sometimes you just don’t get what you expect. Diane and Vincent had certainly expected a 
calmer weekend when they drove out to the countryside to meet Diane’s future family-in-law. 
This little get-together will change their lives; and not in a good way.

THE SALT OF THE EARTH

Premiere Status European Premiere  Original Title Le Sel de la Terre  Form Narrative  Country France  Year 2014  
Running Time 18 min  Language French  Director Jonathan Desoindre  Screenwriter Jonathan Desoindre  
Producer Damien Lagogué  Cinematographer Benjamin Rufi  Film Editor Sacha Basset-Chercot   Music 
Mathieu Gauriat 
Contact diffusion@lesproduitsfrais.com

In a quirky little boutique, a man is looking for something very particular. The shopkeeper tries 
to help as best he can, opening mysterious wooden drawers in his apothecary cabinet and 
playing back soundtracks of the past. But what if the one thing he is looking for just isn’t there 
anymore?

SOMETHING TO DO WITH LOVE

Premiere Status UK Premiere  Original Title Une odeur de pique-nique  Form Narrative  Country France  Year 
2014  Running Time 8 min  Language French  Director Luc Serrano  Screenwriter Luc Serrano, Christophe Jardin  
Producer Jérémie Chevret  Cinematographer Yann Maritaud  Film Editor Camille Geoffray   Music Jean-
Christophe Prince 
Contact uniFrance

In the dark winter nights of Paris, a few days after the death of the King of Pop, a stranger 
follows a woman, street after street. They quarrel about a taxi. He turns into a friend, then a 
potential lover. But who is fooling whom in this French little episode?

WHERE WERE YOU WHEN MICHAEL JACKSON DIED?

Premiere Status UK Premiere  Original Title T’étais où quand Michael Jackson est mort?  Form Narrative  Country 
France  Year 2013  Running Time 12 min  Language French  Director Jean-Baptiste Pouilloux  Screenwriter Jean-
Baptiste Pouilloux  Producer Frédéric Jouve  Cinematographer George Lechaptois  Film Editor Guerric Cattala 

Contact uniFrance
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IRISH PANORAMA

In October 2012 the television transmission system in Ireland changed from analogue to digital. On 
the day of the switchover eight analogue men sit at the bar and battle to remain relevant in the 
digital world; the TV in the corner a harbinger of the technological future. Conversations about life, 
death and quantum physics mix with pints to create a surreal document of the switchover day.

ANALOGUE PEOPLE IN A DIGITAL AGE

Form Documentary  Country Ireland  Year 2013  Running Time 13 min  Language English  Director Keith Walsh  
Producer Jill Beardsworth  Cinematographer Keith Walsh  Film Editor Keith Walsh 

Contact twopairfilms@gmail.com

A lost soul stumbles drunkenly through the city. In the park death finds him. Death grants the 
man a last request, taking him on a journey through his past and the memories that he held 
dear. A beautifully crafted animation featuring the voices of Brian Gleeson (Love/Hate) and 
Orla Fitzgerald (Wind That Shakes The Barley).

CODA

Form Narrative  Country Ireland  Year 2013  Running Time 9 min  Language English  Director Alan Holly  
Screenwriter Alan Holly, Rory Byrne  Producer Ciaran Deeney, Adrien Merigeau  Animator Alan Holly, Rory Byrne, 
Eoghan Dalton  Film Editor Alan Holly   Music Shane Holly, Aoife Dowdall, Katie O’Connor, Larissa O’Grady, Jenny 
Dowdall 
Contact cuilinn@gmail.com

Deadly tells the story of Boney, a working stiff in a dead-end job. That is until he has a run-in 
with a spirited old lady named Bridie, who reminds him about the simple pleasures in life. 
Peter Coonan and Academy award winner, Brenda Fricker lend their voices to this bittersweet 
animated short about life, death and dancing.

DEADLY

Form Narrative  Country Ireland  Year 2014  Running Time 9 min  Language English  Director Aidan McAteer  
Screenwriter Aidan McAteer  Producer Shannon George  Animator Jean Maxime Beaupuy, Finbar Coyle, 
Timothy Dowling, Celine Kiernan, Gemma McGivern  Film Editor John Peavoy   Music Neil Byrne, David Munro 

Contact joana@wildcarddistribution.com

On a journey through a heightened world, a lone man awakes after death and tunes into a 
new sound, a familiar poetry that seems to beckon him forward. Tuning into memories of his 
childhood and family, Michael begins to realize this strange world might lead him somewhere 
close to home.

I AM HERE

Form Narrative  Country Ireland  Year 2014  Running Time 16 min  Language No Dialogue  Director David 
Holmes  Screenwriter Lisa Barros d’Sa  Producer Chris Martin, David Holmes  Cinematographer Christopher 
Doyle  Film Editor Nick Emerson

Contact christine@northernirelandscreen.co.uk

In this animated doc, filmmaker Tony Donoghue uncovers a story about repair, recycling and 
reminiscing in rural Ireland using a camera he bought on eBay. This beautiful stop motion animation 
shows how the creative talents of a local craftsman bring new life to 16 pieces of abandoned Irish 
farmhouse furniture. As the pieces are restored, their owners reflect on the changes in their lives.

IRISH FOLK FURNITURE

Form Documentary  Country Ireland  Year 2012  Running Time 9 min  Language English  Director Tony 
Donoghue  Screenwriter Cathal Black  Producer Tony Donoghue  Animator Tony Donoghue  Cinematographer 
Ed Smith  Film Editor David Kitt

Contact tonydonoghue@gmail.com

Nigel has fallen in love. But when you live in orbit aboard a ramshackle space hovel with the 
most risk averse family imaginable, it isn’t easy to follow your heart; especially when the girl of 
your dreams is spinning around earth the wrong way!

ORBIT EVER AFTER

Form Narrative  Country Ireland, UK  Year 2013  Running Time 21 min  Language English  Director Jamie Stone  
Screenwriter Jamie Stone  Producer Chee-Lan Chan and Len Rowles  Cinematographer Robin Whenary  Film 
Editor James Taylor   Music Graham Hadfield 

Contact Derry@network-irl-tv.com
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IRISH PANORAMA / ROMANIAN PANORAMA

Written and directed by Irish animator Julien Regnard, this striking film follows a man’s life, loves 
and losses. Using a unique blend of 3D and 2D animation, the character is shown through 
various exchanges he has with the passengers in his car, driving down a long and desolate 
road at different points in his life. A truly thought-provoking  film.

SOMEWHERE DOWN THE LINE

Premiere Status UK  Premiere  Form Narrative  Country Ireland  Year 2014  Running Time 10 min  Language No 
Dialogue  Director Julien Regnard  Producer Jonathan Clarke  Animator Pascal Giraud  Music 3epkano 

Contact joana@wildcarddistribution.com

Two film directors agree that they had found the perfect girl to star in their new movie. Now, 
they have to convince the reluctant mother to let her daughter play the role of a sexually 
abused child. A clever and witty deconstruction of art and cinema from LIFF festival favourite 
Adrian Sitaru.

ART

Premiere Status UK Premiere  Original Title Arta  Form Narrative  Country Romania  Year 2014  Running Time 
19 min  Language Romanian  Director Adrian Sitaru  Screenwriter Adrian Sitaru  Producer Anamaria Antoci  
Cinematographer   Film Editor Andrei Gorgan

Contact office@4prooffilm.ro

Mihai shelters his motorcycle over the winter in his 10th floor apartment. With the help of his 
friends, he carries it upstairs in autumn and downstairs in spring. He has been doing this every 
year since he was young, but this year Mihai finds out how fragile friendships can be just when 
he needs them most.

HORSEPOWER

Premiere Status UK Premiere  Original Title Cai putere  Form Narrative  Country Romania  Year 2014  Running 
Time 27 min  Language Romanian  Director Daniel Sandu  Screenwriter Daniel Sandu  Producer Velvet Moraru  
Cinematographer Alex Trăilă  Film Editor Cristian Nicolescu

Contact marta@iconfilm.ro

An old man tries to play backgammon with friends while babysitting his granddaughter. She 
is unable to sleep after hearing of a suicide in their building. Based on a short story by Chekov, 
this poignant tale reminds us of the sensitive nature of childhood fears.

IT CAN PASS THROUGH THE WALL

Original Title Trece și prin perete  Form Narrative  Country Romania  Year 2014  Running Time 17 min  
Language Romanian  Director Radu Jude  Screenwriter Radu Jude  Producer Radu Jude, Ada Solomon  
Cinematographer Marius Panduru  Film Editor Cătălin Cristuţiu

Contact ioana@hifilm.ro

Three men meet in a pub: The first man has too many questions. The second man has the 
perfect plan. The third man has no chance. Shot in a single 15-minute long take, Kowalski is a 
brilliant character study that will keep you guessing long after the end.

KOWALSKI

Premiere Status UK Premiere  Form Narrative  Country Romania  Year 2014  Running Time 18 min  Language 
Romanian  Director Andrei Cretulescu  Screenwriter Andrei Cretulescu  Producer Andrei Cretulescu, Claudiu 
Mitcu  Cinematographer Andrei Butica  Film Editor Catalin Cristutiu  Music Marius Leftarache 

Contact andrei@kinosseur.ro

Two young women meet by the side of the road. They are strangers at opposite ends of the 
same moral and religious line. Before they go their separate ways, both women converge on 
the issue of faith. A film that finds humour in the most unexpected of places.

OUR FATHER

Premiere Status UK Premiere  Original Title Tatăl nostru   Form Narrative  Country Romania  Year 2013  Running 
Time 8 min  Language Romanian  Director Sergiu Lupșe  Screenwriter Claudia Negrea, Adrian Cârlugea  
Producer Ioana Lascăr, Daniel Iftene  Cinematographer Claudiu Bizău  Film Editor Claudiu Bizău

Contact sergiulupse@gmail.com
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FANTASIA
Country USA
Year 1940
Running Time 125 min
Format DCP
Language English
Director Norman Ferguson, James Algar, Samuel 
 Armstrong, Ford Beebe Jr. Jim Handley, T. Hee, 
 Wilfred Jackson, Hamilton Luske, Bill Roberts, 
 Paul Satterfield, Ben Sharpsteen
Screenwriter Joe Grant, Dick Huemer
Producer Walt Disney, Ben Sharpstein

In Disney’s glorious and groundbreaking celebration of classical music, conductor Leopold Stokowski and the Philadelphia Orchestra performed 
eight pieces by the composers Tchaikovsky, Moussorgsky, Stravinsky, Beethoven, Ponchielli, Bach, Dukas and Schubert. Disney’s animators created 
a remarkable range of interpretations for the music and some of the segments are short film classics in themselves, including Night on Bald 
Mountain, The Sorcerer’s Apprentice, and The Nutcracker Suite.
Walt Disney settled on the film’s concept as work neared completion on The Sorcerer’s Apprentice, an elaborate Silly Symphonies short designed 
as a comeback role for Mickey Mouse who had declined in popularity. As production costs grew higher than what it could earn, he decided to 
include the short in a feature-length film with other segments set to classical pieces. The soundtrack was recorded using multiple audio channels 
and reproduced with Fantasound, a pioneering sound reproduction system that made Fantasia the first commercial film shown in stereophonic 
sound.
Fantasia was first released in theatrical roadshow engagements held in thirteen U.S. cities from November 13, 1940. It received mixed critical 
reaction, and was unable to make a profit. In part this was due to World War II cutting off the profitable European market, but due as well to the 
film’s high production costs and the expense of leasing theaters and installing the Fantasound equipment for the roadshow presentations. Also, 
audiences who felt that Disney had suddenly gone ‘highbrow’ stayed away, preferring the standard Disney cartoons. The film was subsequently 
reissued multiple times with its original footage and audio being deleted, modified, or restored in each version. Walt Disney’s nephew Roy E. 
Disney co-produced a sequel released in 1999 titled Fantasia 2000.

UK Distributor Park Circus
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VERTICAL CINEMA
Running Time Approx 90 mins
Curators Sonic Acts, Arie Altena, Nicky Assmann, Martijn 
 van Boven, Gideon Kiers, Lucas van der Velden 
 & Annette Wolfsberger
Producers Gideon Kiers, Lucas van der Velden, Annette 
 Wolfsberger
Technical Producers Erwin van’t Hart, Johann Lurf
Projection Develop-
ment & Equipment Filmtechniek BV – Dick Moesker, Nico Komen
Sound Mastering Tremens-Film Tonstudio – Bernard Maisch

Vertical Cinema is a mesmerising light and sound experience that captivates the senses with hypnotic images and an amplified static soundscape 
which reverberates throughout the site. Vertical Cinema features newly-commissioned work from ten renowned experimental filmmakers and audio-
visual artists to be projected on a giant screen using a custom built 35mm projector.  The films included are #43 by Joost Rekveld (Netherlands), 
Bring Me The Head Of Henri Chrétien! by Billy Roisz & Dieter Kovačič (Austria), Chrome by Esther Urlus (Netherlands), Colterrain by Tina Frank (Austria), 
Deorbit by Makino Takashi & Telcosystems (Japan), Louver by Björn Kämmerer (Germany/Austria), Lunar Storm by Rosa Menkman, (Netherlands) 
Pyramid Flare by Johann Lurf (Austria), V~ by Manuel Knapp (Austria) and Walzkörpersperre by Gert-Jan Prins & Martijn van Boven (Netherlands).

‘What we usually identify as the indisputable ‘temple of film’, the Cinema, is not really a given, especially not in the realm of experimental 
cinematic arts. Yet this is somehow sidelined in the process of re-thinking the possibilities of cinematic experience, mostly because the 
architectural frame is already there, if only as a convention established a long time ago within the theatrical arts. Actually, the history of 
experimental cinema and the art of the moving image suggests that the space might very well be the crucial aspect of the total audiovisual 
experience – something one should always question and take into consideration when producing a work for audiovisual, sensory cinema.
For the Vertical Cinema project we ‘abandoned’ traditional cinema formats, opting instead for cinematic experiments that are designed for 
projection in a tall, narrow space. It is not an invitation to leave cinemas – which have been radically transformed over the past decade according 
to the diktat of the commercial film market – but a provocation to expand the image onto a new axis. This project re-thinks the actual projection 
space and returns it to the filmmakers. It proposes a future for filmmaking rather than a pessimistic debate over the alleged death of film.’ Sonic Acts

Contact info@sonicacts.com



LA QUATTRO VOLTE
Country Italy, Germany, Switzerland
Year 2010
Running Time 88 min
Format DCP
Language Italian
Director Michelangelo Frammartino
Screenwriter Michelangelo Frammartino
Producer Philippe Bober, Marta Donzelli, Elda Guidinetti, 
 Gabriella Manfré
Leading Cast Giuseppe Fuda, Bruno Timpano, Nazareno 
 Timpano
Cinematographer Andrea Locatelli
Film Editor Benni Atria, Maurizio Grillo
Original Music Paolo Benvenuti

One of the most original and beautiful arthouse films of recent years, Le Quattro Volte tells a universal tale of the revolving cycles of life high in the 
hills of Calabria, Southern Italy. Using barely a whisper of dialogue and minimal camera moves, the film progresses through four perspectives. We 
see an old shepherd live his last days in a quiet medieval village before the focus shifts to a newborn goat kid from his herd, then a majestic tree 
through the seasons ending in the ancestral ritual of turning wood into charcoal.

‘It is a film about the bond between man and nature. Cinema is one of those tools through which man is placed at the centre. So cinema must 
leave man less alone. We tried to bring out that which usually comprises the background of cinema and culture: animals, plants, objects. They 
emerge in the film’s main sequence, and take over the scene, in an attempt to create a new alliance with man, a new balance.
The challenge of the film was to have a unique, invisible character. There are four protagonists, the goat herder, a baby goat, a tree and the coal, 
but actually the true protagonist is a soul. We filmed bodies to extract this inner presence. It is a film of surfaces, but made with the determination 
and conviction that the camera can capture an essence.
The film is made up of simple, almost primitive images. You have to make an effort to move your head, search for all the pieces in the image. You 
have to become a cameraman in a way, and design your landscapes; or an editor, to put the film together. The viewers have to ‘finish’ the film, 
they have to take on this responsibility.’
Michelangelo Frammartino, Director

UK Distributor New Wave Films

LESSONS OF DARKNESS
Original Title Lektionen in Finsternis
Country France, UK, Germany
Year 1992
Running Time 50 min
Format DCP
Language German, English, Arabic
Director Werner Herzog
Screenwriter Werner Herzog
Producer Paul Berriff, Werner Herzog, Lucki Stipetic
Leading Cast Werner Herzog
Cinematographer Paul Berriff, Rainer Klausmann
Film Editor Rainer Standke

A documentary shot like a science fiction film made by an alien observer, Lessons of Darkness is a captivatingly unusual film even for one of 
the world’s most unusual filmmakers, Werner Herzog. The film reveals an apocalyptic vision of the oilwell fires in Kuwait after the Gulf-War, as 
a whole world burst into flames. It is difficult to recognise a single shot as a factual depiction of our own planet. Controversial for its alleged 
aestheticisation of the horrors of war, Herzog likened his approach to that of Hieronymous Bosch and Goya and has inspired as many admirers 
as detractors.

‘After the first war in Iraq, as the oil fields burned in Kuwait, the media - and here I mean television in particular - was in no position to show what 
was, beyond being a war crime, an event of cosmic dimensions, a crime against creation itself. There is not a single frame in Lessons of Darkness 
in which you can recognize our planet; for this reason the film is labeled ‘science fiction,’ as if it could only have been shot in a distant galaxy, 
hostile to life. At its premiere at the Berlin Film Festival, the film met with an orgy of hate. From the raging cries of the public I could make out only 
‘aestheticization of horror.’ And when I found myself being threatened and spat at on the podium, I hit upon only a single, banal response. ‘You 
cretins,’ I said, ‘that’s what Dante did in his Inferno, it’s what Goya did, and Hieronymus Bosch too.’ In my moment of need, without thinking about it, 
I had called upon the guardian angels who familiarize us with the Absolute and the Sublime.’
Werner Herzog, Director

Sales Company Herzog Film
Contact office@wernerherzog.com
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SONGS FROM THE SECOND FLOOR
Original Title Sånger från andra våningen
Country Sweden, Norway, Denmark
Year 2000
Running Time 98 min
Format DVD
Language Swedish
Director Roy Andersson
Screenwriter Roy Andersson
Producer Lisa Alwert, Roy Andersson
Leading Cast Lars Nordh, Stefan Larsson, Bengt C.W. 
 Carlsson
Cinematographer István Borbás, Jesper Klevenås, Robert 
 Komarek
Film Editor Roy Andersson

One of the first great films of the 21st Century, Roy Andersson’s disarmingly offbeat tragicomedy explores the paranoia and psychosis of 
Scandinavian life at the dawning of the new millennium. A series of interconnected vignettes portrays an absurdist urban mayhem from the 
hilarious to the heartbreaking. Endless queues, burned office buildings, toxic traffic jams and self-flagellating stock brokers line the streets as the 
camera zooms in on a series of confused and directionless lives.

‘I felt that filmmaking generally didn’t reach the level you could find in painting or literature or music. It was for one-time use only, and more 
and more, the movies were losing their visual power - they were concentrating on the plot only. Especially compared to the 1950s, when I was 
a student. It was that period when the so-called serious art movie came out, all over the world: we had the East European waves, Kurosawa, 
Bergman, English realism. That’s why I started wanting to be a film director myself. It wasn’t only the plot that was interesting; it was the touch, the 
feeling, something visually rich. Normally when you see a film with many cuts, it’s to avoid problems, because of lack of money, patience, talent. If 
you don’t move the camera and don’t cut, you have to enrich the picture in deep focus - that’s what you have. I think a good theoretical writer 
on film is Andre Bazin - he preferred deep focus. I do too. When you look at the history of paintings, they’re in deep focus all the time, and that 
makes you very curious, and you become an active spectator.
Samuel Beckett said that ‘Sorrow is fun’. Brutally put, but there is something there. The scenes are meant to create recognition. And therein lies the 
source of empathy. And empathy can disarm even the most hateful and aggressive.’
Roy Andersson, Director

UK Distributor Artificial Eye

WAVELENGTH, THE WAY THINGS GO & VIOLIN POWER

Wavelength (Artist: Michael Snow, Canada 1966-1967, 45 min, 16mm, Experimental, contact: Lux Artists Moving Image)
‘Described by its creator as a ‘continuous zoom which takes 45 minutes to go from its widest field to its smallest and final field’ Wavelength is at 
once one of the simplest and most complex films ever conceived. Literally oscillating between the conceptual and the immediately real, its four 
human occurrences interrupt yet remain in to the flow of continually metamorphosing variations on the unrelenting crescendo of its ‘one shot’ 
toward and into the four windows of a Canal Street Loft.’ - Film Quarterly.

The Way Things Go (Der Lauf der Dinge, Artists: Peter Fischli & David Weiss, Switzerland, USA 1988, 30 min, DVD, Experimental, contact: T&C 
Edition AG)
Inside a warehouse, a precarious 70-100 feet long structure has been constructed using various items. When this is set in motion, a chain reaction 
ensues. Fire, water, the law of gravity, as well as chemistry determine the life-cycle of objects, of things. It brings about a story concerning cause 
and effect, mechanism and art, improbability and precision.

Violin Power (Artist: Steina Vasulka, USA 1970-1978, 10 min, Digibeta, Experimental, contact: Lux Artists Moving Image)
Steina Vasulka’s background as a violinist and her evolution from musician to visual artist is referenced through an analogy of video camera 
to musical instrument. Steina is first seen in footage from the early 1970s, playing the violin and singing to The Beatles’ Let It Be. As succeeding 
segments trace a chronological progression, Steina layers imagery and time. This unconventional self-portrait is a study of the relationship of 
music to electronic image.
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M is for Mobile 95
Mann Tanzt 106
Manny Gets Censored 106
Memorias 118
Metamorphosis 99
Metanoia 97
Mouse-X 95
Move Mountain 111
Moving Yerevan 119
Mr. Dentonn 98
The Nihilists 98
The Noisemaker 106
The Nostalgist 99
Orbit Ever After 124
Our Father 125
The Outside In 115
Penis Mouse 111
A Perfect Soldier 99
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Pigs 106
The Planets 111
A Portrait 111
The Present 121
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How to Make a Nightmare 94
Hunger 110
The Hunger 105
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Kowalski 125
Last Base 105
The Last Man 99
The Last One 105
The Last Smallholder 117
Let’s Say 118
The Life and Death of Tommy Chaos and Stacey Danger 99
Liquid 94
Lothar 105
Love Me Tinder 115 

INDEXSHORT FILMS



130

INDEX FEATURE FILMS

#chicagoGirl - The Social Network Takes on a Dictator 48
1991 - the Year Punk Broke 58
2001: A Space Odyssey 86
ABCs of Death 2 84
Alasdair Gray: A Life in Progress 48
Alien: From Film to Game 71
Alleluia 71
Appleseed Alpha 79
Asmodexia 82
Awesome, I... Shot That! 59
Because I was a Painter 49
Bird People 19
Birdman 10
Björk’s Biophilia Live 59
The Blue Angel 40
The Boy and the World 19
Brasil Bam Bam Bam: The Story of Sonzeira 60
The Canal 72
Cartoonists - Footsoldiers of Democracy 49
Cat Soup to Space Dandy: The Animation of Masaaki Yuasa 86
Catch Me Daddy 20
Combat Shock 88
Comfort and Joy 43
Coming Up Roses 43
Concerning Violence 50
Corn Island 20
Creator of the Jungle 50
The Creeping Garden 51
Cria Cuervos 31
The Day of the Beast 90
Deadbeat at Dawn 89
Death of a Cyclist 31
Dr. Strangelove or: How I Learned to Stop Worrying and Love the Bomb 38
Dragonball Z: Battle of the Gods 80
Drew Struzan - Film Poster Exhibition 93
Drew: The Man Behind the Poster 72
The Drop 11
Everybody Street 51
The Executioner 32
Fantasia 126
Fårö Dokument 1969 28
Fatal Assistance 64
Ferpect Crime 90
Fighting Down in Bethlehem 52
Film on the Front Lines: British Propaganda from WWI 35
Film to Change 5 64
Final Cut - Ladies and Gentlemen 44
Free Fall 21
Free to Play 73
From Bedrooms to Billions 73
The General + Unsilent Movies 38
Ghost in the Shell 80
Giovanni’s Island 81
Good Vibrations 44
Goodbye to Language 3D 11
Grave of the Fireflies 81
The Green Prince 12
Groundhog Day 39
A Hard Day 70
Head 60
Heaven Adores You 61
Horse Money 12
The House at the End of Time 74
Housebound 85
How I Filmed the War 35
I am the Gorgon: Bunny Striker Lee and the Roots of Reggae 61
The Imitation Game 13
Interstella 5555 79
Is the Man Who is Tall Happy? 52
J’Accuse with live organ accompaniment 36
Jour de Fete 39
Journey to the West 13
Kebab and Horoscope + Frozen Stories 21
The Kids are Alright 62
The Kingdom of Dreams and Madness 74
La Grande Illusion 36
The Last Circus 91
Last Laugh with live piano accompaniment 41
Le Quattro Volte 127
Led Zeppelin Played Here + Heavy Metal Parking Lot 62
Leeds Film City Invisible Cinema Walk 65

Lessons of Darkness 127
Letters from a Dead Man 92
Leviathan 14
Love is Strange 14
Love Steaks 22
M 41
Maidan 53
Manakamana 53
A Masque of Madness (Notes on Film 06-B, Monologue 02) 70
Modris 22
Mother. I am Going 122
Mr Somebody? 54
My Old Lady 15
Nausicaä of the Valley of the Wind 87
A Night at the Cinema in 1914 45
No One’s Child 23
Nocturna 75
One Rogue Reporter 54
Paris of the North 23
The Passion of Anna 28
Patch Town 75
People on Sunday with live piano accompaniment 42
Persona 29
Placido 32
Point and Shoot 55
The Possibilities are Endless with Edwyn Collins 65
Poverty Inc 66
Propaganda Toons! 37
Raining Stones 45
Refugiado 24
Rocks in My Pockets 24
Rurouni Kenshi 2: Kyoto Inferno 76
The Samurai 76
The Satellite Girl & Milk Cow + Wolf Daddy 77
Scrapyard 55
The Second Game 56
Seth’s Dominion 56
Seventh Heaven with live organ accompaniment 37
Shame 29
Short Peace 82
Show Pieces with Alan Moore & Mitch Jenkins 77
The Silent Holy Stones with Ivan Cooper 66
Silvered Water, Syria Self Portrait 57
Song of the Sea 15
Songs from the Second Floor 128
Sound of Noise 87
The Spirit of the Beehive 33
Stations of the Cross 16
Stop Making Sense 63
Stray Dogs 16
Street Trash 89
Summat New 67
Symbol 40
The Taking 78
Testament of Youth 10
That Happy Couple 33
Through a Glass Darkly 30
Timbuktu 17
Titli 25
To Hell With Culture 67
Tokyo Tribe 78
Trespassing Bergman 30
The Trouble with Money 42
Tusk 83
Vertical Cinema 126
Vessel 57
Visitor to a Museum 92
Wavelength, The Way Things Go & Violin Power 128
We Are Mari Pepa 25
Welcome Mr Marshall 34
What Have I Done to Deserve This? 34
What Now? Remind Me 58
What We Do in the Shadows 83
When Animals Dream 84
When Björk Met Attenborough 63
Wild 17
Wings of Honneamise 88
Winter Sleep 18
Witching and Bitching 91
WolfCop 85
X+Y 18
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“The fi lm is a tour de force of writing, acting and 
subtly meticulous mise-en-scène…Gorgeous to look 
at, and packed with astute psychological, social and 

ethical insights...a marvellous achievement”
Geoff Andrew, SIGHT & SOUND

“A stunning picture…Bilginer gives a 
magnifi cent performance.”

Xan Brooks, THE GUARDIAN

“Beautiful, bold, intently serious.”
Robbie Collin, THE DAILY TELEGRAPH “Superbly acted”

Jonathan Romney, THE OBSERVER

“Filmmaking of the fi rst order” 
Geoff Andrew, LONDON FILM FESTIVAL

“Nuri Bilge Ceylan is at the peak of his powers 
with Winter Sleep, a richly engrossing and 

ravishingly beautiful magnum opus.”
Justin Chang, VARIETY
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